SLOTH "ZINE DIGITIZATION PROJECT

ISSUE #4
Introductory Notes

The fourth installment of Sloth was in some ways a direct continuation of where issue #3 left off, but in
several key aspects marks a solid line of demarcation into a different tactical approach. First and
foremost, in the fall of 1997 I left my parents' home in Northern Virginia for my freshman year at the
University of Miami in Coral Gables, FL. Somehow through all that excitement and change, of meeting

new people and learning to manage your own daily life, I still found time to tend to the zine, which by
now had become a legit part of the underground metal world.

Published in March or April of the following spring, Sloth #4 featured a dazzling layout that was both
professional and sophisticated. 2 guest columnists added some great humor (the “Goth Kids Suck”

comic is still a classic), and at a whopping 64 pages this issue was again stuffed with interviews and
reviews.

The biggest change visually was the move away from pricey white paper stock into newsprint, which
allowed me to print 5000 copies all paid for by the ads. Besides getting copies into music shops here

and there, my main avenue of distribution was through a number of metal mail order companies. In a
nice little symbiosis, these record label would send out copies with their orders—they looked good in

the eyes of their customers by giving out freebies and I got Sloth into the right people's hands all over
the world!

As for the writing, I was really hitting my stride in terms of confidence and knowledge about metal,
and this shined in the better interviews as well as the larger number of positive reviews. Of course

many albums and demos got smashed by my reckless hammer of justice, and a couple of the interviews
were a bit silly, but again I was only 18 years old at the time.

On a final note, I got a lot of help over the Christmas break through one of my father's veterinar
clients, a computer wiz named Larry Dambra. He was working with a company called Cinecom
Corporation down in Woodbridge, VA, and those guys opened up one of their rooms for me to work on
the layout. It's nice to look back on your own creations and realize that without other people's
generosity these things may never have seen the light of day.

-Phil Alterman
January 17, 2016
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- death metal, hardcore punk and rock.

Sounds of the Animal Kingdom embodies
the most muscular attributes of grindcore,

Savage guitar throttling strangles the last
bits of subtiety from precisely simultaneous
bass and drum avalanches to evolve into the
definitive musical expression of survival of
the fittest! To say the vocals are ravenously
animalistic would be a grave understatement,
as the infamous vocal knucklescraper Kevin
Sharp has never sounded more focused and
acidic. BRUTAL TRUTH have created a
recording which will leave no jaw

unfloored. Put on your warface!!!

AVAILABLE NOW!

CD §12, C5 §3, Spacial Ltd. Fd. doulbls LP $12, RA 6988

brutal trth alsn ava"abie:

BRUTAL TRUTH
Kill Trend Suicide

CD $8, C3 88, Ltd. B 107 310, AR 6848
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SRNRe et v eas TODAVY IS THE DAY - Temple Of The Morning Star

XL 5)5 ; TODAY IS THE DAY have added two new musical visionari
: ‘ ; visionaries to the cult and
m\kt‘b:ztg‘»%s ¢ ; @ | to the grounds of the Relapse compound. Reverend Steve Austin has COﬂducTeol;l 2?1
"'\4"‘, My

[/

18 track service wholly deserving of worship, contemplation and reverence. Mind-
controlling riffs and surgically precise percussive manipulation combine with
maniacally negative personal frustration to form the basis of the most powerful

and complex TODAY IS THE DAY album yet recorded! Temple of the Morning Star
will indoctrinate thousands of new members and strengthen the faith of the previously

eyt , s Q?L\' %, | converted. The rock has-been forged!
SR \}‘q AVAILABLE NOW!
5 JJJ A .'A )\ -~

GO $12, L. Fd. LP $10, RR 6964
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AVAILABLE AT FINE RECORD STORES EVERVWHERE -or- ORDER DIRECT
1-800-303-060

International Credit Card Hauine.-{ﬁﬂjy‘iﬁr& information Hotline: (717 3975106 £ax: (717) 381, E-mail: Relapseiirel, com Web site:wn 3
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So here I am again. Just hours away from f'{ﬂ S
fourth installment of Sloth magazine. Thlsf is b
the best issue, and I think you'll find the new layout
be far superior to most other mags. [ hope the
holds true concerning content. In these 64 pag S
everything you need to keep informed and involved
the worldwide metal scene. You’ll find updated 1is
containing the addresses of over 150 legitimate ‘zin
and labels worldwide, There are over 200 reviews
ensure that you'll discover the best new nausic w
avoiding the worst. And while last issue focused

B unsigned bands, this one features signed but lesser

B nown acts that deserve your attention. Comic relief
| from Chad Middleton, Jon Ezell, and Raul Caballero
| rounds out this great new issue of Sloth magazine: =i

Extra special thanks goes out to my family for

i always being supportive and helping me keep things in

Wl perspective. Also deep gratitude to Skip, Lamy, and
he rest of Cinecom Corporation for putting up with
¢ and letting me use all of their equipment (SOmY
about the toner, guys). You wouldn’t be holding this

# right now if it weren’t for their generosity.
Hello to the following folks: The damn hoes of
| Rosborough 6 (Goldie!), all my friends from' T.C8
,:.;"‘ Williams, the cool folks at U Miami that are too many
M to mention, Bill Zebub, Sarah Gilbert (where are
W you?), and everyone else anywhere that thinks they
should be here, because my mind is so completely
8 drained that I can’t even think about naked women. &

Hanging with Deceased: It just doesn’t get any more metal

[
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This is a very special band. Rarely does a group
come along that conveys a message so heartfelt
and powerful. That is why | am quite proud to
present Holland’s Phlebotomized, one of my fa-
vorites of all time. 1 corresponded singer Dennis
Geestman, and here's what he had to say...

Although the band has had two successful al-
bums, it has yet to gain a large following in the
US. Why do you think that is? What do you plan
to do to increase vour popularity over here?
Would you like to tour North America?

We're not officially distributed in the US. Our label
Cyber Music hag no distribution in your country,
Un-

It needs pro

except for some smaller mailorder compuanies
fortunately, music doesn't sell itself
motion. Without that, even the best albums will
never be noticed by a large audience. There's no
real financial support from Cyber, so all that's lefi
for us is 1o try to get as many contacts as possible
through means like these. We can't do more than
that..yet. It all depends on people outside of the
band with some power to get things done. Touring
North America would be the best, but I don't see it
happening that soon. We wouldn't know where to
start. So, if you would like to see Phlebotomized in
America, it's up to you (all) to get us there

Since you're fairly new to Sloth's readers, tell us
a little about the band. Where are you from?
When did you form? How many members are
there? How many demos did you put out before
you got signed?

We're from the Rotterdam area in Holland. We

started in 1989 under the
name of Bacterial Dis-
ease. Two years later it
all became more serious,
and we changed the name
into Phlebotomized. We
recorded one demo called
Devoted to God, which
contained melodic death/
doom metal, It sold over
3000 copies and then we were signed by MAM.IL
Records from Germany for the Preach Eternal
Gospels €D EP, On this we experimented with a
violinist. He later joined the band, completing our
seven picce lineup. Then, in 1994, we signed with
Cyber and released our debut album, Immense In-
tense Suspense. We had quite a successful period,
thougn three members had to
quit. Then came quite an emo-
tional period in which we were
able to write our new material,
We found two new members
and recorded Skveontact

How did the deal with Cyber
Music come ont? Would you
have self-financed Immense...
if you hadn't gotten signed?
How did that album end up
selling? Do you still play any
of the old songs live?

I'ed from Cyber saw one of our [
gigs and decided to offer us a ;
I don't think
we would have self-financed /mmense,
there were 13 other labels interested at that time
Immense sold about 5000 copies, which could have
been much more if Cyber had done promotion
Contractual errors obliged us to stick with Cyber for
one more album. At the moment we are unsigned
Of course We play
"Mustardgas" from Preach, and from Immense we
play "Barricade,” "Mellow Are The Reverbera-
and "Subtle Disbalanced Liquidity.” We'll
pick up "Dubbed Forswearer" again soon.

one album deal

because

we still play old songs
tions,”

I'he band started out as simple grindcore,
but then added a keyboardist and a violin-
ist. What led to these additions? How did
you avoid going "too far" with these new
melodic elements? What do you feel they
do for the band?

We were super amazed by the combination
of keyboards and death metal on The Key by
Nocturnus. That album was the true inspira-
tion to ask Ben into the band in 1990, The
violin is a different story. We came up with
a violin melody and asked Maarten to play it
in the studio, He then started rehearsing other
songs as well. We thought it sounded cool,
& 50 we asked him to join full-time. Maarten is
no longer in the band, but since our bass
& player Jaro is a violinist as well, there are
§ still some violins on the new album. Going
"too far" with these instruments, as you say
it, has never been an option. We are a metal
band. Aggression therefore is the most im-
portant emotion. We use the keys and vio-
lins to make our music sound more vivid, not

debut and earlier releases? When writing new
songs, did you make a conscious effort to stick to
your roots while incorporating new clements?
Oh, we're still very pleased with our earlier re-
leases...of course. We didn't make this change
because we suddenly hated our old material, we just
wanted the new stuff to sound different and more
diverse. Banning our roots wouldn't make it more
diverse, it would just change the style, So that was
never even a thought. We like the old stufl very
much and would like to blend that with new influ-
ences, whatever those may be.

Speaking of the new album, tell us about Skycon-
tact! How long did it take to write all the new
material? When and where was it recorded?
How long has it been out? Has Cyber been giving
it a strong push? What
have the critics been say-
ing?

The songs were written
from, say, the end of 1994
1o the summer of 1996,
when we recorded them at
the Beaufort Studio in
Holland (where The
Gathering, Nembrionic,
Consolation. Eviscera-
tion and other Dutch
bands also recorded). Sky-
contact was released the
27th of February 1997.
Cyber offers quite a large
recording budget, yet can-
not afford large promotional support. This is quite
paradoxical. Ted is making our dreams come true
by releasing our stuff, but on the other hand he is
slowing down our growth. But maybe. we ourselves
are doing that too. We slow ourselves down by
releasing music that's hard to understand. Skycon-
ract has to grow on the listener. It's quite a slow
process, and since critics don't always put a lot of
listening into an album before reviewing it, half the
reviews say we're 100 weird, too complex, or what-
ever. Those people who did put some effort into
listening and understanding Skycentact all reacted
very well or even outrageously

One aspect that shows the band's growth is its

experimentation on the new material. Had Phle-

botomized been at the edge of such a break-

through for a while, was there just an explosion

of creativity, or did you say to yourselves,

"Forget what people are going to think, this is the

way we're going to do things"? Was there any

hesitation within the band to admit taking influ-

ence from Pink Floyd, Metallica, Nirvana, and

Kyuss?

It all happened very spontancously. We were writ-

ing the new material and knew that our new ideas

sounded differently, but we didn't expect Skvcontact
would bring such change. It was just a moment in
time, things happened and other things did not

Skycontact came out this way but we have no idea if
the next album will continue on that style. At the
moment we're learning from the album, trying to see
what our strengths and weaknesses are. You're
right, we didn't care what people “‘would think of
Skycontact, but for the future we want to bring our
own type of music that the fans can rely on. Taking.
influence from the bands that you mentioned wasn't
difficult at all. We obviously like these bands alot




better than the bands we listened 1o in the past, and
we always just play what we like. But, since the
scope of bands and styles that we like is 5o wide, we
cannot possibly combine them into one style with-
out totally alienating our listeners. So, we'll have to
start looking for a middle ground, a compromise
between what we like to play and what people want
to hear. It will be weird again, but we'll try to avoid
it being too weird for the listeners.

How would you classify Skycontact? 1If you were
to convince someone to buy it, what would you
tell him?

Well, I'm not too good in sales talk, but as a musi-
cian 1 would classify Skycontact as a transitory
album. It's in between things, It doesn't set out to
accomplish one specific goal. And that is exactly
what justifies the album, for it's from the heart. it's
without prejudice, and it's open-minded. It's a
unique album, unlikely to ever be imitated as a
whole, not by us, not by others.

I noticed that after the third song, Skycontact
becomes like a concept album, with certain riffs
and vocal lines repeated, like "I've been living in
shame." Please explain the details and how this
came about.

Well, you're pretty close to the tiuth. After the
fourth song, a song called "I Hope You Know" sets
in. It lasts over twenty-two minutes and is divided
into four parts. Right after the heavy, double-bass
supported opening of the first part, a sweet, but
tragic melody starts on keyboards. This melody is
the main theme of the song, heard in the first, third.
and fourth parts. The second part is based on a bass
loop. "I Hope You Know" is basically something
Lawrence had to get off his chest. It deals about a
certain event his past. I'm not gonna tell you what
exactly happened, because that isn't relevant to oth-
ers not included in this certain event. What does
matter is the feeling, the emotion that the song
evokes. For me, it refers to that moment of clarity,
the point of realization.. which might be anything
It might be picking up the broken pieces of the cup
that you dropped on the floor, realizing that this
precious thing is now broken and will never be the
same, for it's gone. The message of "l ope You
Know" might then be to get some glue or a new
cup.

Of course, the initial subject was an event
much more disastrous than dropping a cup, but |
hope this example shows that although this song
isn't dealing with your specific problem, answers
might flow from the emotions that it breathes

There's a hidden track before the first song,
supposedly a world's first. Who came up with
the idea? Why was it included? Is it an intro
this semi-concept album? How did Cyber
design the CDs so that when you press 'play’,
this intro is skipped?
Well, the idea came from the guys who mastered
the CD. They explained the possibility of hiding
a song before the first one. We didn't think of
using it until we found a song to match that
principle. During the recording sessions‘, 1 found
; g it very
" hard to
U fit my
B vocals
into  a
song

called "Dizz-tanz,” as the lyrics were somewhat too
personal, and they just didn't work. It then became
very hard to accept the fact that this song now had
to be excluded from the album, for its feeling was
maybe underlying the entire album. So from that

make a lot of new fans at each show. We do make a
lot of new friends, but if all these friends start
buying all our albums, I don't know. Our fans are
not great in number, they are great in adoration.
That's what | notice. We haven't got a KISS-like

point of view it does
function as an intro to
the rest of the album
I don't know whether
it was the world's first;
fact is that it isn't the
only one anymore.

Who did the cover
painting? I sce it as a
combination of a
Necrophiliae cover

mind. Explain what
it means to you and
how it relates to the
title,

ever let go.

Our fans are not
great in number,
they are great in
adoration... Once
someone’s hooked
on Phlebotomized,
adNirvana'sNever- jt's doubtful that
this person will

army of fans, but once someone's
hooked on Phlebotomized, it's
doubtful that this person will ever
let go.

Do you ever feel frustrated by the
large number of lame bands that
clog the underground and prevent
possible fans from checking you
out? What's your take on the
underground ?

Well, yeah, But, it's not a secret that
the world is an unfair place. I pray
that in the end the audience will
decide, not the bands or the labels. I
can't blame other people for the fact
that possible fans are missing all the

The cover was done
by a local artist. We saw earlier works by him and
got excited. We gave him a tape with the music
explained certain details about the title, and this is
what he came up with. You see what he saw when
hearing the music! The cover expresses youthful-
ness, transition, and the big unknown that is out
there. 1don't know any Necrophiliac cover, but the
thought of our cover resembling Nevermind has
crossed our minds, too, The similarity i1s completely

accidental, but perhaps not coincidental. Maybe

some higher powers are involved. since "Achin"
has a lot to do with Kurt, Maybe

through the artist's mind when he

that baby swam

heard that song

What
notable bands have vou plaved with? Does play-

Are you going on tour anytime soon?

1

ing live better convey. Phlebotomized, and do yvou

make many new fans at cach show?
Although 1 see Phlebotomized as a real live band

circumstances have never been that good for a real
tour. We do play live on occasion, about twice a
month. So far we played w Anathema, Samael
Therion, and The Gathering, but most of the times
we ourselves headline a show. 1 don't know if we

action. How should they know us
when our CD isn't distributed and our name isn't
promoted in your country? I can only blame our
own label for the lack of intelligence, not the fans.
Cyber thinks a good album will sell itself, but it also
needs to get promoted in order to attract attention.
And the underground? Well, I love and support the
underground, but still it's remarkable that it takes
years to gain fame, yct only days to get ruined,

Any final comments?

First of all, I would like to thank you, Phil, for
having this interview with us. I wish you the best of
luck with your magazine and yourself. To all the
readers | would like to say, if you sce our new CD.
Skyeontact, please take a minute to listen to it,
You'll be in for a surprise, I guarantee.

If you want to (sky)contact us, we have our
website called Phleb On The Web, which
contains a lot of information about our band as well
15 e-mail addresses of the band members. Please
enclose an IRC and your own address when sending
letters

W




A new breed of metal is being born.  Just as Dark
Tranquility, Eucharist, Dissection, and At the Gates re-
defined not only the Swedish style but also estabi$hed a
new trend worldwide, Germany's Darkseed is ' pur-
vevor of something original.  With clean vecals that
border on thrash and James Hetfield, me¢lodic guitars
reminiscent of Amok-era Sentenced (but more Swedish),
and an *80s rock sensibility that took lots of balls and
skill to incorporate interestingly

and convincingly, this quintet of-

fers much to appreciate in Spell-

craft's ten songs. Without a doubt,

these guys have found a niche that

many will unsuccessfully imitate

and you will appreciate. So_ sit

back with a pipe, relax, and see

what vocalist/guitarist Stefan Hertrich has to say...

Spelferaft is the type of album you'd expect from a band
that had played death metal for many years and had
released about six albums. Darksced has been together

for five years but is musically mature enough to haye

been around twice as long. How many albums have you
veleased? Were you guys in other bands before fo

Did the years in those bands shape your currs

future direction? R e

During the five vear existence of Darkseed

mini-CD called Romemire Tales

sion Records) and two full-length €D

Solenmly Daice. came ‘out ihw

emades Records, and our most recent. Spe

leased in March *97 through Nuclea :

we are quite young — the'av
suppose that we didn’t play in
Darkseed. So. all the different
pest and hopefully in the

the collaboration between
Despite the miusic’s obvious
help but sense how: accessil

the album that re-establishes
form of music in the world’s
metal should even emerge from
the masses once again?
the fact that our first relcase.. Komuntic Tale
complicated in structure -that we quickly” becam
composing in this way. Making good music .
mean integrating as many pars in on - song: as:possible. For
e as a songwriter, the new challenge conceming Spelt-
crafi’s sonpwriting was to make good songs by using only a
few parts. and in my opinion his is nuich more difficult than
writing a complicated song! Of course 1 have fo'adnit that
in this period of metal music, bands alsofry to Write songsin

only me

jal way. becaus the time when metal only meant
is over. The market in Germany established
itselt so well that some metal acts: have also gotten the
attention of non-metal people. And that's why bands like
Manowar can-enjoy much commercial success despite it

ow being 1997,

a ¢

“revolution™ Speaking of fours,

the band? Whatis a

The tour gaye us the
! fnany important people .

Your voice can best be described as a melodic, toned-  doesn’t only consist of p

down shout used in ‘80s thrash, with hints of James blick metal. Has this
Hetfield. Do you-agree, or could you give a more accu-

rate comparison? What sort of vocals:did you Gs¢ on
previous albums? I s
Well. on Ronantic T
like very much. But, after that 1
develop myself. because my natt

or triple solos? Do you

I--on stage and just have
o

Jles 1 did the wsusal grunts. which L still

&)

d  Yeah. the booklet Tooks

that’s got many bands

fion been handled so far? ) _
last’s promotion - We We often dispute:about the cover because we don’t exactly
ded tour with Lac=- know what'itis. I think it'san alien with a rose. but Lean’t

) [P Pt ks =¥ k
“Nuclear Blast is'a big label
roster. How has the promofio
I'm quite satisfied with Nuclear B
played a well-organized and well-aiten
vimosa in Europe, and we 'woulhd like to visit North America. say for sure. My wish of

# that we've

do vou feel playing liv i
typical Darkseed show like? Do you

have any memorable experienc
feel
< interested in the success O

artying.

music? s it really necessary

.twa.~glklt§ri?fnbeqydhdg entiou
his guitar hanging there, never

¢ three guitars are only
Bl ,m'mlivawedon'lnecdthis

¢ has benefited

es from certain shows?
ling that Nuelcar. Blast is really
f Darkseed. We also got 10 Know
d realized ‘that making music
It would be interesting to
kitow how €D sales have gone
because we got many euphoric
live reviews in the press.

an

Very rarely do we encounter
pands with three guitarists, cs-
pecially when they're not play-

ing thick, whirlwind death or
extra guitar added depth to your

&

7. Do you-have any double
fiave songs which only require
the prefentious rock star thing

s :—!i‘!];,ilifc studio 1o make the
ald make the music less direet
itars on the next album.
it in the studio and not

is not the only band

Oh. yes. I would

*80s Lita Ford

brmg an

n away. We just got to know
-_h(z,\ppjn Hamburg. - Perhaps you
L bridge between “30s and '90s

€ ; It includes meat sur-
covered by a B&W photo), a
‘what looks like fun with

uite ﬁmée\ﬁut for me it doesn’t

have a special mﬁming. It just reflects the parts of my lytics
magic, voodoo. etc. -

Tell e abou 0 "‘t‘tﬁe_me:' T, too.

having a strange cover and booklet
was fulfilled. so it doesn’t really
matter if we can’ttell what's hap-

pening.

What does the band mean to
you?
The band now is a preat hobby
where 1.can show that I am able to
make" creative things, [t also
means getting to know many dif-
ferent Kinds of people. And for
me. there's also the small hope
reached. the point
where we can eam money with
music. And I'm quite willing to

4 be independent from the nonnal

civil life!

Any final comments?

Many thanks for vour support in

North Ametica. it's quite impor-
- tant to us!
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Garden of Shadows

Never has a demo band proved itself as
worthy as did Garden of Shadows on its
first demo, Heart of the Corona. So much
melody, power, and emotion is crammed
into its thirty minutes that it is a challenge
to play for just a “casual” listen. Tknow all
of the members personally and they're
great people, remaining humble despite
their growing popularity. Guitarist Brian
answered some questions for me, and here
we 2o

First give us a history of the band. When

did you form? Who started it all? Were
.you in other bands before joining Garden
of Shadows?

It all started in early *95. Al that
Chad, and 1 were in a band called

fime Scolt

Funereal

il
v A
Serious.

The musi
faster, and ma

came much heavier,
ically competent over-
all. 1 felt the material called for
additions

S2q)

Live photos by Phil Alterman

the same route. He lefi the band and we went
through a very long period of stagnation as
we went through three different drummers
before Bret joined the band in the fall of 596,

Your drummer Bret came from Sadistic
Torment. How did you manage to get him
to come to your new project?
Marv had been trying to recruit Bret for a
while, but he was very serious about Sadistic
Forment and had no time for another project
We were very excited when he called her one
nquire as still
a drummer. Apparently, Sadistic
wvs and Bret wanted to get into
» a8 500n as possible. Itididn 't
ze that it would work

I-hitting style was &

to whether we were

K1 or

1t we had been look- |

{ @ show and You

pretty - young. |
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has 5
gor than I
/ I went to schoel with
B Scott and Chad, and Scott has
been playing since before we &
| met (overien years), Bret has § 3
also been playing for about ten e
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years and everyong else

its four songs? How much does it
Yes. Heart of the Corona is our first release.
and we're pretty happy with it. We'recorded
at Oblivien Studios in Upper Mariboro, MD,
during April "97 and released the first copics
in May. Two of the songs on it (“Company in
Solitude” and “Lovely Cold”) were written
prior to Bret’s joining the band, although he
writes all of the drum parts. The other two
songs were composed as we started playing
with Bret. I'd say. each one fook about a
month to grow from an idea into a complete
Right now. we have nine songs whichy
total over an hour in length and are worﬁiléz
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affect what you end up writing?
We play atmospheric death metal.  You are
correct in that we are influenced by many

When 1 first saw you live, you won
me over as well as the rest of the
crowd. The intense music and

melodic Swedish bands, but that is only one of Chad's awesome stage presence re-

many stylistic influences. Actually, I don’t con-
sider the heavier parts and vocals to necessarily
be American sounding. Many bands we listen
to from all around the world make use of deep,
guttural death vocals and heavy, grinding parts.
fBoth Mary and I listen to all styles of death
‘metal, although atmospheric death metal is our
favorite. Some of our favorite bands are In
Flames, Septic Flesh, Rotting Christ, and Dark
Tranquillity. Bret listens to just about every
style of music, and this diversity is evidenced in
his drumming. Scott also listens to various
styles —especially jazz and classical music.
These influences contribute to his writing more
complex keyboard parts.

Scott’s keyboards play larger roles only when
there are breaks or intros. Does he write
much music? Are keys essential to Garden of
Shadows’s musical success? How will you
expleit Scott’s skills more in the future?

I think that question actually underestimates
Scoft’s role in the music. The keyboards on our
demo play throughout. Although the guitars

may be slightly more prominent on the demo to
maintain the heaviness of our sound, the key-
boards fill it out and elevate its level of atmo-
sphere and emotion. If the keys were not there,
you would definitely know that they were miss-
mg. We feel that his keyboards are essential to
our music and plan to continue in this manner.

ally complement each other! How
have other crowds responded?

Ihe show you saw with My Dying
Bride was only our second! We had a
great time and we were very happy
with the response.  We sold about 50
demos that night. The response at our
other shows was pretty good as well.
We really hope to play more and more
as time goes by

I truly feel your band is one of the
hottest young groups around.What
are you doing to promote yourselves?
Are you flyering or sending tapes fo
‘zines or labels? Have any reviews
come in? Have you done many inter-
views?

Thanks! We are really new to this and
are just beginning to promote ourselves
We are sending out demos for review,
and so far the response has been great

This is actually our first interyiew!

One of your guitarists is a female. Do
you plan on exploiting your having a
“metal chick” in the band in order to
attract hordes of Beavises
Buttheads? Do lots of fat bikers hit on
her at shows?
Ha, ha, ha!

and

I don’t believe she has

experienced any problems of that sort. Seriously
though, we have 1o intention of exploiting having
a female in the band—except for her guitar playing
and vocals! When she joined the band, we had
accepted her based on her musical abilities. The
fact that she is female doesn’t change anything.

What merchandise besides the demo do you
have to plug? Have you made any shirts or
stickers up? i

As of this interview, we have no other merchandise
available than the demo; however, we are working |
on a T-shirt design and would like to have some
ready soon to help spread the name.

Where does Garden of Shadows go from here?
Right now we just want to play out as much as
possible, get our music out to as many people as
we can, and hopefully find some way to effectively
distribute the demo. Of course long term goals
include things like recording more material, getting
signed. touring, etc., but I guess we'll have to wait
and see

Any final comments?
Sloth Magazine kicks ass!!!  Thank you for the
great interview!!! | urge everyone reading this to

write me and | promise to write back!

Gavden of Shadows
14712 Botany Dr.
Gaithersburg, MD 20878
bmissant@aol.com




Groovy industrial metal with samples and gut-
tural vocals. How could I ever interview a band
that plays like this? Well, after hearing /n the
House of the Enemy and seeing the band live, I
could not resist Fueled. It all boiled down to the
music’s power and how I was caught up in the
quartet’s brooding performance. I spoke with
guitarist/vocalist Ron Shipes and drommer Ed-
die Colmenares (italics) after the show...

You guys were saying how appreciative you were
to Pro-Pain and the Spudmonsters for getting
you on this tour. Was it a real trek to get where
you are right now?

As far as getting to this tour stage, yeah. We've
been playing for four years now, having come from
when Ed and 1 started Fueled and went eight months
as a duo. Since then we've been creating and form-
ing our distinct style, having released two official
demos, getting signed by Energy Records, and re-
leasing In the House of the Enemy.

Did you find that

“We didn’t your location (San

Francisco, CA) was
Want to be a benefit or a hin-
drance to achieving

Some lOCEll .uccess?
I don’t know if i
band that made ev.ldii‘:b:cncc ciI

ther way. Maybe the

plays around

scene is alive now

town a” the but before, people

weren't hopping

time_” over to California to

see new bands.

Your style is hard to categorize because the vo-

u don’t think that slower, less aggressive sofo-

Yo ;
your music?

ing could work for -
Ofr solo is our sampler of vocal effects, or some

sorl of noise. It’s not that we don’t have solos, bug
we have a different kind of solos.

Will this be more prominent on the next CD?
We 've toyed around with somé ideas, but I w'guldnqr
really know if you re going 10 hear more noises per

se as solos. _ .
[t evolves however it evolves, you Know.

So you guys are setting your sights worldwide
now that you're signed to a lab_el? .
We play a combination of all different styles, 501
think we appeal to people all over the place. Now
we're finally getting to play for them.

When the band started, we didn't just want to float
around California. The whole plan was to get
signed and ,g;e.r the hell out of there! We didn’f want
n; be some local band that plays around town all the

Hme i

So where do you
go from here?

More touring
We've got to do a |
few more US tours
and a European 8
tour would be
great, because
we're a live band
and over there the

the bands go off

So when you started out, did you play many cals are guttural but not death metal, and the for them. I'm surc S

shows at empty venues? guitars play pit riffs. When you began, was your they would like us
In the beginning, sure style more in the thrash vein? Many of these shows we ve playied with Pro-Pain

Not really. What differed we
What were your goals when starting out? Did songs. Now we generally s .
other bands inspire you or did you just want to within cach song and work from the core riffs It’s the energy. We're a new band with a new styles
bt athaad? and though a lot of bands are doing similar stuff
Both Ron and I were in a thrash metal band, bur we 1 noticed that you don’t have any solos they're not doing quite the same thing. Some are
left at the time I was being inspired by Godflesh, No solos! more techno oriented while others are less, and
Pitch Shifter, and Ministry Yep. that was definitely planned. It's been done, we’re a really heavy band in the middle somewhere,
We really wanted to be different from what was Yyngwie is dead! He was fine for his time, but it’s with a lot of samples and grooves behind it. And we
already out there. all over do this with an energetic live setting in mind.

pudmonsters have drawn a lot of hardcore

Is, and they liked us

he tempos within and the

wilh a set tempo
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Here's a tremendous
death metal act from
the dark side of Swe-
den. The *80s and ‘90s
thrive mutually in The
Crown’s pummeling as-
sault. Guitarist Marko Tervonen filled me in on
what the band is up to...

I know you’re gaining popularity in Europe, but
I don’t think too many on this side of the Atlantic
have heard of Crown on Thorns. Introduce
yourselyes to the American audience and tell
them what they need to know!

The latest news is that we have changed our band
name. The band is simply called “The Crown.” |
guess you know that there’s a band from the US also
called “Crown of Thoms,” and we are very fed up
with them and don’t want anything to do with them
Fuck that Christian crap...

I don’t know if The Burning or Eternal Death
will be re-released under the new name, but [ hope
so. That way everyone will be aware of The Crown
when our third album comes out. Erernal Death
will be released as a picture LP very soon (probably
out by the time you read this) under the new name
We will also be featured on a Tribute to Sepultura
CD with the song “Arise.” Check it out, it’s fucking
raw!

Some band history: Formed a few years back,
have released two full-length albums on Black Sun
so far. The Crown is: (me) Marko Tervonen -
guitars; Marcus Sunesson — guitars; Magnus Ols-
felt — bass guitar; Janne Saarenpii — drums; and
Johan Lindstrand delivers the vocals from hell

THE CROWN

Your second album, Eternal Death, is out on
Black Sun Records. How long after The Burning
did you record it? How did the band improve
from the first to second album? What makes
Eternal Death better?

The Burning was recorded in April '95 and released
the following June, Erernal Death was recorded in
October '96 and released in March '97. A little
shitty delay, but what the hell...What makes £D
better first of all is that it includes newer songs.
They sound a lot more us, if you know what I
mean...It's not so easy to notice our influences. On
the debut we had many old demo songs and most
were written in “the early days.” ED definitely has
a more fresh feeling to it. If someone wants to
check out The Crown for the first time, get Eternal
Death, ‘cause it rocks! We are very proud of it.
Pure death metal written from our black hearts.

How essential was the sound production on this
album? Is it berter than that of The Burning?
The production on Efernal Death has a “live” feel-
ing to it, not this machine-like production like on
We use no
computerized drums, just the real things, so you get
T'he production on T7e
Burning is much drier, but I like both albums. They
Bemo, but have
I think that’s cool

Slaughter of the Soul or Domination
a very dynamic feeling

were recorded at the same studio

different sound qualities

I think Crown of
Thorns is one of
the few bands

that effectively
takes influence
from early

Metallica and Megadeth and channels it into its
own brutal style. Were you inspired by these or
any other ‘80s groups? Which ones? How do
they affect or influence your style and arrange-
ments?

I think that the ‘80s metal bands have influenced us
more than the newer ones. Of course we like the
‘90s death metal style, but I think that the metal we
heard in the eighties had a greater impact on us, so
it’s only natural that it shows in our music. I'm glad
you mentioned Metallica because that is my abso-
lute favorite band. James is a pure genius with a
cool guitar technique. Of course, we don’t try to
copy any bands, but if you sense an ‘80s vibe on
some songs, that’s just great.

With the current trendy style being black metal,
why have you stayed on your own path? Has it
been difficult to subdue the pressures to change?
What style will be the next “in” thing?

The most annoying thing about this black metal
trend is that many magazines refuse to write about
bands that play other styles of metal. It seems that
if you don’t wear corpse-paint you're not worthy of
being in the mag. That just proves how much
attitude rules the black metal circuits. The Crown
has always been about music, not “cool” attitudes.
In the end. the music is all that counts. I don’t buy

an album that has “cool”™ members. | buy albums
that kick ass musically. Maybe you think that I hate
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black metal, but that's not true. There are great
bands like Marduk, Lord Belial. old Bathory.
Cradle of Filth, Dissection, ¢tc. These bands have
something to offer musically instead of just being
controversial. The reason we still play death metal
is simply ‘cause that’s the music that makes us tick.
To start playing black metal ‘cause it’s trendy just
doesn’t make any sense. If you write music from
your heart, that's when you get the best results. At
the Gates (RIP) said in an interview that if you
write music from within, the result will end up
sounding original. That’s a damn good point!
There’s no need for weird instruments or female
vocals, just stay true to yourself.

The next “in” thing will be to claim that “I've
been into Kiss for 25 years, and al-
ways loyed them.” Even I5-year-old &
Kids say shit like that. The ‘80s metal §
IS coming, so make way ‘cause the
leather will rule once again. YES!

The 1:40 “Kill (The Priest)”
almost anthemic and reminiscent of
*80s punk metal like Overkiil, when
songs were short and took a stand '
against society. What led to the
inclusion of this song. especially
considering it sharply contrasts the
extremely lengthy songs like “The
Black Heart” and “Death of God™?
We never plan songs in advance, so if
a song tums out to be ten minutes
long, that’s not a problem as long as
there is something happening all the
time. There are no pointless four-
minute synth parts! Usually our
songs run 3-5 mintues. and the male-
rial we have started writing for our
third album is a bit shorter and very
energetic. Maybe a bit more in the
“Kill (the Priest)” vein. Love it or
hate it!!!

Did you put out any demos before
getting signed? How did you and
Black Sun get together? Were
there any other offers? How long
has Black Sun been around? What _5,‘ B
other sort of music does it release? fum -
Have you been pleased with the
Iabel’s efforts thus far?

When The Burning came out Black
Sun Records had just started and
didn’t have many distributors.  So
maybe that album could have sold 3
more copies, but now everything is .
much better. There is now almost worldwide distri-
bution (Century Media is distributing the albums in
the US). Yes, we released two demos before we got
signed: 1993’s Forever Heaven Gone and 1994’s
Forget the Light. We sent the latter to Black Sun
and the very next day I got a phone call from them
ause they wanted to sign us. We had already
few offers from some “unreliable™ labels,
¢ Sun was a good choice. They have really
the past few years, and the latest news
for a Black Sun-USA office, ﬂwy

How did the band decide on its name? Have any naked Swedish blond girls???
of you actually worn a crown of thorns? Would
doing so project a really evil image, hence selling The lyrics on all of your songs are lengthy. Has
more albums? this always been an aspect of your music? What
Heh, heh...We always wear a crown of thorns, methods do you utilize to ensure people don’t get
especially on weekends when we get together with bored with the long songs?
friends to consume some alcohol. But Johan is the As I said before, in the long songs there has to be
coolest one, he has a crown of thoms on his dick! something happening all the time. That’s very
That's his new way of having sex; chicks loveit.  important. Magnus writes most of the lyrics and he.
It was Magnus who came up with the name. takes them 100% seriously. Many hours lay behind
And now that we were “forced” to change the name, them.., p
“The Crown” felt natural. 1 mean, when we talk
about the band we always call it The Crown. [know One aspect of Eternal Death 1 enjoyed was the
it doesn't sound as death metal as Crown of Thorns, competent soloing. It seems many bands lack
| just hope that people don’t that skill these days. Do you think this is true?
In the ‘80s and early *90s, most bands
couldn’t stop soloing and hitting their
whammy bars — do you think today’s
absence of solos is a retaliation against
the past or reflective upon bands’
skills?
Since we love the ‘80s metal and those
bands always had great solos, it feels nat-
ural to have this “nice/good™ type of so-
los. Not just “noise™ solos, if you know
what I mean. There are some “noise”
solos 1like too, like on dltars of Madress,
but personally 1 prefer the Master of Pup-
pets kind of solos. Those solos haunt
your brain for a long time. 1 don’t know
if today’s metal bands lack that skill —
maybe they just don’t like solos. Very
few black metal bands play them and
most death metal bands have these
“Florida/noise™ solos. It can be cool
sometimes, but it gets boring after about
30 seconds.

but what the hell

I noticed your singer has a short-long,
in which his hair is short in the front
and long in the back. Does he do this to
look more metal, or is that all his boss
will tolerate?

He had to cut it a bit when he joined the
army, but it’s getting longer again. Now
he has a German *80s thrash hair cut, hah,
hah!

How much does American music (any
style), its popularity, and culture affect
things in Sweden? Do the diverse heav-
ier” styles of music self-segregate the
L way they do in the States?

The American mainstream bands - alwm
have an impact on the Swedes. Not to
mention this Spice Girls and Kiss nya
sion...zzzzzzz.. '

think that we have changed musically and gotten
wimpy just because of the name change, I guaran- ‘
tee...WE STILL FUCK YOU UP! Any final comments? J
Thanks a lot for a good interview. If you wa
check out Eternal Death or The it

if you look for these titles 1€ N
Thoms. From 1998 anc

Have you toured before? Are any planned for
the future? What makes your live show worth
seeing? How many people usually come to a
Crown of Thorns show? Do you prefer headlin-
ing or opening for bigger bands? e
Opcmng for bigger bands. That’s when you get new )
fans. We hﬁm;afewtourplans but t's better L CEY




AETERNUS
Beyond the Wandering Moon
1997 Elite Music
The first release from Elite Music, formerly Hammerheart
Records, Aeternus's debut starts things off well. 65 minutes
of dark, brooding, and folksy metal are crammed into Beyond

the Wandering Moon's ten songs. Most begin with blazing
black or pounding death metal riffs - vocals and production
play a big part in the difference - but the music really gets
good when the tempo abruptly slows down and melts perfectly
into similar, groovy rhythims. A floating atmosphere is cre-
ated, kind of like the feeling experienced just as you hit the
low crest of a roller coaster hill. It’s that kind of awkward but
enjoyable sensation that defines the character and future suc-
cess of Acternus.

I know I may be doing Aetermnus a disservice by men-
tioning this, but T don’t care. The smooth, groovy sections
mentioned earlier vaguely resemble Smashing Pumpkins’s
“Cherub Rock,” and the folksy parts remind me of Ugly Kid
Joe's rendition of “Cats in the Cradle.” So what! Perhaps the
band’s “true dark metal” image has been tamished, but I feel
Aeternus is guite good and full of potential, and the only
reason we tag a band as dark metal is because it fits no one
particular style. So if you won't feel “true” if you listen to a
band that resembles one riff from one song from one lame
band, then you're obviously not able to handle the maturity of
Acternus, 66" 6" 6

AGATHOCLES

Thanks for Your Hosttlity
1997 Morbid Records
One of the longest running and successful bands in existence
today, Agathocles and its brand of crusty grindcore are still
pretty boring. I'm no grind freak, being more into thought out
music, so a 26-song album with each track averaging two
minutes floats my boat like a torpedoed canoe. Al of the
regular sloppy. upbeat riffage and tandem yelling are here, as
well as cymbal-flooded drumming and dirtily tuned guitars
Granted, the band is at the point all musicians come to when
they at least have a grasp of their instruments, making these
songs non-stop grind barrages, but this just ain’t my style.
&

ALASTIS
The Other Side
1997 Century Media )

Have you heard Samael’s Passage? So has Alastis; it also
has the album transcribed and re-recorded with unnecessary
alterations. These guys have done the world a major disser-
vice with this one! They’ve stolen from Samael by shame-
fully butchering the tempos and killing any uniformity, mim-
icking Passage’s guitar tone and start-stop beats, and topping
it off with an awful singer who rips off Samael, Warrior Soul,
The Nefilim, and Sepultura. Blah!

The Other Side -- music and title -- is lifeless nonsense
that fostered no inspiration when written, just the unrequited
love for the riffs Samael rejected. € %

ANGEL CORPSE
Hammer of Gods
1997 Osmose Productions

Mix American black metal with Morbid Angel and the
oceasional Obituary riff or solo, and you've got Angel
i ‘Big fucking deal. Every song sounds the same and

s are always at an apocalyptic pace. | really don’t

i Songs like “Lord of the Funeral

l fan last night,
™ You know:

fﬁihqp!iemmx

war metal with a European vibe, 1 wonder the same thing
myself. Angel Corpse, stop trying to be evil and play some
good music! &*é*

ARCKANUM
Kostogher
1997 Necropolis Records

Just when we thought there couldn’t possibly be another style
of metal, Arckanum presents us with “troll” metal, Yes, troll
metal! The band’s only member, Shaamatae, is very much a
midget but looks like an out of place ewok adomed with
too-big necklaces and forest attire (as if he were a gangsta in
Boyz in the Wood). Plus, his pointy walking stick (that is
covered with evil inscriptions and probably gives him splin-
ters) is too big around to fully grasp and towers above him.
God damn, that's evil!

All novelty aside, Arckanum is boring background
black metal, or as Necropolis says, “The most primitive Dark
Metal band of them all.” Do I dare expose Kostogher for the
garbage that it is, therefore chancing that [ may face the wrath
of some dark overlord who rides a ghostly horse? The
production is thin, the pace is always frantic, and the raspy
vocals are uninspired and echo incessantly. There are the
obligatory I'm-black-metal-but-will-pretend-I-have-diverse~
talent elements like short violin solos, guitar duets that come
off as horrid Burzum clones, and the occasional clean
singing. There are a lot more black metal bands worthy of
your attention, stubby-fingered troll or not. 6* %

AVULSED
Eminence in Putrescence
1996 Repulse Records

At first glance, this album's cover painting is quite impressive.
It features bodies surrounding a blood river that flows into a
blue-orb-creature, which appears to be the heart. Artist Joe
Pentagno has good ideas but lacks technical ability — he's a
young Vincent Locke as opposed to a Dan Seagrave. I
mention this cover because it suits Avulsed quite well. The
band has been around for five years and plays accordingly,
and I'm just mumbling complete crap because I’m trying to
humor singer Dave Rotten because he runs Repulse and won't
send me any more promos if | give a bad review to his band.
Fuck that! If you can’t take someone else’s opinion without
whining like a little bitch then there's no way you should play
the often-criticized death metal and try to be all tough by
writing brutal lyrics to brutally-titled brutal songs like “Sweet
Lobotomy,”™ “Ecstasy for Decayed Chunks,” and “Powdered
Flesh.” Dave reminds me of the character played by Matt
Dillon in Singles. This guy was a singer in a band, and when
he read a review that criticized his vocals he was literally
devastated. Just because someonc writes for a “zine or a
newspaper doesn’t all of a sudden make him a literary genius
and musical know-it-all. Personally, I'm sick of wondering
what someone else will think if I write a certain kind of
review, and I urge all music reviewers to stop worrying, too. 1
admit that it’s great to receive free promos, but a) it’s not the
end of the world if Gnawed Guts Records doesn’t send me
anything, and b) I used to buy all (and still do purchase some)
of my CDs, and I can’t help but write from the reader’s
perspective. I know you aren’t going to buy 50 CDs and 25
demos after reading this ‘zine, and what good does it do if 1
proclaim 60 percent of the albums “brutal classics™ And for
the ones that are mediocre, 1 refuse to totally contradict myself
with a cop-out summary sentence that
says, “The drums and guitars both need
work, and I don’t like the vocalist, but
[vead in a DJ voice] overall this is sure
to please any fan of brutal death
metal.”

To make this a fair review, I'll
explain why this is a total suck fest that
has every reviewer (fearing no more
promos from Repulse and) saying this
has “no surprises, isn’t really original,
but these guys sure do like to play
death metal, so they must be true,
therefore making them good!™ Achoo!
— Dave, I want the new Incantation EP
— Achoo! Excuse me, | must have
caught a case of the sniffles. On with
the review! Avulsed lacks the inner
“umph™ to drive home its brutal death;
its riffs are genuinely boring, vocals
without passion (but who could get

sGoreality” and “Frozen Meat” .pywq% i

excited over

is cloudy. - s -
o 'llfhc words “average” and “'genenc keep pom' !

my head, yet I've only gotten through thei :lhurd‘ i,
that's okay, all ten = except for tlw.cow:rd;1i eﬂ;: - fo ,:
the same pattern: start with some gumrq :: = i
a chunky riff, then have the drums comtvn;;lm atrite
beat, put in some growls, and repe_at atwill. »

1 said this last time and T'll say it again. mn ‘
reason Repulse Records began is because Avuli:cd
get signed. Hmmm, maybe most labels mf |
original, capable talent. Alex Kauffmann, our foreign c ‘
spondent from Spain, saw thcfc guys live and iaid B
performance Wwas “like a 45-mmute‘sound check.”  (Inse
charity bomb here for five years of “true undersroum’!ﬁ

ings.”)

BARCODE |
Hard Jet Super Flash
1997 Dichard Music i 'S
After reading Barcode’s bio, I was on my Knees Wol ing,
I will tell you why. 1) They are Danish. 2) ‘What they care "
about is their local football team and partying. 3) They sing
about farfetched alcoholic experiences and dead pom stars, -
They cover Twisted Sister's “We're Not Gonna Take It."”
got my hopes up for one unbelievably brutal_ metal/hardcore
act, After all, the bio said Barcode didn’t give a shit about
anything. £
Apparently, they didn’t give a shit when deciding on ﬁl
original style of music either. Barcode certainly does hold its
own but gets old after about one listen. The music is very
predictable, full of fast verses and breakdown choruses. The
growled vocals get annoying real quick, especially on “We're
Not Gonna Take It.” This is better than a lot of shit I've heard'
but needs a lot more originality. 1
The Twisted Sister cover fails miserably. The growly="
ass vocals are just bad for that song. Also, Barcode brags
about being “politically incorrect,” basically meaning they
aren’t afraid to call somebody a fucking faggot. In my "8
opinion, that isn’t exactly something to be proud of, but'l
guess these Danish boys think so. 6*é%6" % (Metal Vader)

BETHLEHEM

Dictius Te Necare

1996 Red Stream
My god, this is the best album I've ever heard! Bethlehem
has released the most powerful epic since Kataklysm's The
Mystical Gate of Reincarnation. The stunning music is most
appropriately titled “dark metal,” since it is a perfect blend of
the best metal styles and there are the wickedly tortured vocals®
of Landfermann, Imagine the fiercest, most horrifying scream
you have ever heard, and multiply it by ten. Picture yourself®
in a dungeon where the tortures all involve hot pokers and
sexual organs, and think of the screams you would make
German, of course — when your balls got branded. Thatistt
kind of lunatic-with-a-hostage-and-a-knife voice that Landfer~
mMann possesses.

There is no escape when one listens to Dictius
Necare. The guitar riffs are simply tragic, and the wails th
accompany them are sure to break even the most emotionle
metalhead. Endure the pain of “Tagebuch einer Totgebur
and “Verheikung-Du Krone des Todeskulter.” for the agony ¢

such heart gouging is soothed by the joyou; “Schatten &
Alexander Welt.™ Each of the seven songs holds univel
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2ppealing qualities of an album like Slaughter of the Soul,
' not limit itself to one category (many branch into chilling
l'mblenl.moods). and by album’s end you won't have enough
Exl'e leftin your body, or blood in your gushing wrists, to press
Play” again. This is a masterpiece!! §%4%6%§° 6

BEYOND FEAR
Haunted by Visions of a Third Atrocity

4 1997 Utopian Productions

Warning! — This CD contains the most extremely brutal and
Violently fast death metal music you will probably ever hear."
Not quite, but pretty damn close. It takes balls to put this on
the back of your €D, and 1 give Beyond Fear credit for taking
Its own stab at brutality. Opting for the pioneering, frantic
style of 1990-cra death metal like Malevolent Creation’s The
Ten Commandments and thrash like Slayer, this British trig
blasts through three songs and thirty minutes of hit and run
insanity. Besides a standard growl, vocalist Jon Betts also
utilizes the Luc Lemay (Gorguts) “ec-yu" and the occasional
“wahh”,

It really takes a few listens for the intensity of
Haunted . 1o set in. Most bands that write ten-minute epics
do so with atmospheric keyboards and acoustic interludes, but
Beyond Fear Just keeps coming at you with pummeling drums
and maniacal guitar picking. You might want to pick this up
and pay homage to the now-defunct group. $°6%é* %

Write for price to:
P.O. Box 91
Orpington, Kent
BR6 6UE, England

BILE
Biledegradable
1997 Energy Records

AL first, 1 was pretty excited about getting this disc, because I
really enjoy trashing Bile. Then it dawned upon me that 1
would actually have to /ister to it, something I wasn't too
thrilled about. Well, I did and all motivation to trash this was
killed by the monotony, industrial noises, and lack of coher-
ence. So you won't hear me say how Bile is a lame unity of
NIN and Marylin Manson wannabes. And of course I won't
be able to recommend you avoid this EP like a naked Elvis
impersonator. And there's no way T can tell people who are
about to buy this to just throw their money in the trash and see
how they feel, because that’s what Bile is all about, Bile =0

BLOODTHORN
In the Shadow of your Black Wings
1997 Season of Mist

Slow, brooding melancholy paired together with a sense of
dynamic aggression is how T would describe Bloodthorn.
Initially, I was extremely hesitant to play this dise, as the
cover art reminded me of some cheesy early 80s fantasy book,
or any Manowar CD cover (not that the two are different),
But, aghast! Rather than hokeyness, I was greeted with a very
*90s style of black metal with doomy influences of keyboards
and female vocals. "Breeding the Evil Inside” is a standout
one, as well as Track 66. My only real complaints, other than
the fact that nothing here is of a sublime quality, is the lack of
variety in song structure. Every track plods along at basically
the same rate, so after one listen, "/ the Shadow of your Black
Wings grows slightly stale, *6* % (Tim Jaeger)

BROKEN EDGE
Cold Lies - [996
Do I'like this? At first, I certainly do not, as the music is this
weak power thrash You’d expect to hear on the latest Paingod
album. By the third song, though, more abstract and discor-
Melemm appear, Due to these changes and light acoustic
touches, a mechanized feel of crossing Sadist and Neolithic
With hardeore groove sets the tone,
. The best songs combine Broken Edge’s ‘80s thrash
influences with the groove and distortion of today, probably
why T like “Dance of Decay” and “Fear.” Too many of the
following songs revert to an excess of mosh and thrash,
~however, and 'im only thankful that four minutes of acoustics
and mechanical sounds close Cold Lies out. 6”6*&*
$20 everywhere to;
: France

BRUTAL TRUTH
Sounds of the Animal Kingdom
1997 Relapse Records
Having gone downhill over the past few years, Brutal Truth
had me dreading the inevitable follow up to the Kill Trend
Suicide EP. Well, Sounds of the Animat Kingdom is out, and
now throngs of sheepish members of the industry are singing
praise with their mouths, crossing fingers on one hand, patting
a back with the other, and getting their dicks sucked. Suck my
dick! Doesn't anybody clse hate these overly promoted,
highty dissatisfying platters of worthless metal? You'd expect
n company like Roadrunner to tout this as a “monumental
tribute o the grandeur of metal.” Can | puke now?

Brutal Truth plays a horribly produced mixture of (says
the bio) grindcore, death metal, hardcore punk, and rock.
Basically it’s a jumbled mess of n¢ that totals 75
minufes. Yes, the guitars and drums are incredibly fast, but
they are also unintelligibly fast. Haste, lack of discipline, and
repetition  plague Sounds.. from the opening blasts of
“Dementia” to the overdue conclusion of “Prey.” Brutal Truth
sucks and you know it. 6*

BY THE GRACE OF GOD
Perspective
1997 Victory Records

Wow, Phil actually gave me something to review that I've
heard of. I'd never actually heard By the Grace of God
before but I definitely like this CD a lot. This is by far the best
thing I've reviewed for Sloth. If you like New York style
hardcore or Victory bands then
you'll probably dig this. As you
Mmay or may not know, BTGOG was
originally a side project of some of
the members of Endpeint, Elliot,
and Guilt (also known as the worst
hardcore band on the face of the
earth), But the tables have recently
tumed and BTGOG has developed
into a full-ime band, 1 am not all
that into most Victory hardcore but
this stuff has a little more diversity
than most. The slower parts are
fucking great and they've got that
metallic guitar sound that brings a
stain to the crotch of my pants

By the Grace of God com-
bines the speed of Gorilla Biscuits §
with both the melody and intensity
of East Coast progressive hardcore
bands like Muddfoot. The guitar riffs are kitler and the lyrics
are sheer genius. The vocals are slightly annoying on one or
two songs but they are cool as shit in the general scheme of
things. Overall, this is very thought provoking and 1 think By
the Grace of God are badass, *6*6%6* % (Metal Vader)

COAL CHAMBER
.‘fc'!f-ﬂlh’d
1997 Roadrunner Records

Those who have Stoth #3 read my review of a Coal Chamber
sampler. It featured three good Komn-esque tunes and 1
reviewed it accordingly: %% 6% %. The group has unleashed
its debut full-length and 1 am anything but impressed. The
sampler’s real intention was to trick people into wasting their
money on junk. This philosophy also adheres to mainstream
bands who have two hits - one rockin' tune followed by a
sensitive ballad ~ and when people buy the album all they
listen to is the same songs they could have put on a mix tape!
Plus, the sampler’s songs, “Pig,” “Sway,” and “I." were
reworked to fit into the listless mode Coal Chamber was
shooting for, killing the vibrancy and encouraging people to
tag the group as “more second-rate Korn worship.”

The conviction and intensity that make Kom thrive are
completely lacking here as Coal Chamber grooves
fourteen tracks of uninspired and downright pointless “*90s
pop metal.” This is the stuff fans of heavier mainstream will
embrace so they can look “hard” despite the fact that in a year
they'll be hocking their Marylin Manson CDs for the latest
act hyped by the blind industry, which is led by grown up
incamations of these little pricks who feel “special” and
“important” because they’re only 25 and already working in

“biz" and wearing expensive suits 1o work!!!!
i 66 -

By the Grace of

CORPSE
From the Grave
1997 Cling Recordings

Remember Gutted, the band who put out an album on Red
Light Records way back when? Or what about the demo band
from Massachusetts, Desolate? Each of these great bands
hasn’t been heard from in ages, so those of you who miss them
will absolutely adore Corpse. From the Grave is your kind of
primitive, yet restrained death metal. Lots of old school
upbeat tempos a la Napalm Death abound, and Chris Bamnes/
Craig Pillard vocals take center stage. The dirty guitars add
intensity, as the thirteen songs become more developed and "
memorable, bringing Jungle Rot to mind. The underground |
death metal scene is a better place thanks to Corpse.

6 64

CRACK UP
From the Ground
1997 Nuclear Blast America
Simply put, Crack Up is 3 mid-paced combination of
Mindloss- and False-cra Gorefest, latter day Morbid Angel
vocals, and midlife Obituary. Some of the riffs and beats are
catchy, the singer does have his moments, and that old
Gorefest feel shines through. Those are certainly not enough
reasons 10 warrant signing a band, releasing a 15-song album,
or buying it. There’s just not enough going on! Crack Upis
pseudo-metal, complete with lethargic drumming, forgettable
songs, and minor potential. This is the only crack rock you
won’t become addicted 10, 6% 6*

God: A resﬁm\ InHow 5 cross the stragt.

CROWN OF THORNS
Erernal Death
1997 Black Sun Records

How shall I go about this? Should 1 start off by saying this is
better than At the Gates's Slaughier of the Soul? Or what
about the fact that this eams a perfect five bombs? You see,
when an album like Erernal Death comes along, reviewers
such as myself are faced with a challenge; 1 must convince
you to buy musie so furious, so passionate, so damn immortal
that once you hear it, it will remain in your collection forever. !
Driven by the forces of hate and destruction, Swedish
quintet Crown of Thorns has dug deep into its blasphemous
soul and unfeashed fifty minutes of genre-defining death
metal. Song after song of rage-filled terror metal blaze ahead
on ¢lassics like “Angels Die” and “Hunger.” Witness the
destruction of “The Serpent Garden” and its brooding middle
passage, the rebellious *80s attitude of the minute-forty “Kill
(The Priest).” 1f you survive all this, surely the ten-minute.

epic "Death of God™ will strike the final blow. .
Johan Lindstrand’s impassioned wails are truly tor-
mented, as if he were spitting out pieces of his ¢ hﬂp.
\.w'lhuchcall—of.“Brokeubeygndmit 1l go
on?" To elicit such sounds from most people,

to gouge them with a branding iron. :
3:29 in lengt

the gui
nal




DARKSEED
Spellcraft
1997 Nuclear Blast America

If Sentenced had heard this album, maybe, just maybe, it
would have had a clue when recording Down.  You see,
Sentenced is now a lost cause and Darkseed seems 1o have
taken off where Amok left off. Spellcrafi features ten of the
most appealing, accessible metal tunes I've heard in quite
some time, Showcasing the talents of highly skilled guitarists
that have surely explored the heaviest of styles, Darksced's
core is an unassailable force full of melody and catchiness,
Add inventive yocal techniques, *80s catchiness combined
with “90s sensibility, and well-constructed arrangements and
you have Spellcraft.

A quintet from Germany, Darkseed has spent the past
five years honing its magnificent brand of crossover metal
until it was capable of the pinnacie that is this album. A
review cannot begin to touch on the band's complexity and
ability to utilize acoustics and female vocals in an original
way, all the while keeping the listener entertained by 1ts
masterful guitar leads and vocal yells a la Merallica-eca James
Hetfield. At last, ‘80s pop metal has been put 1o good use as
Darkseed really rocks while staying true to the *90s. Brayo!
ol

D.A.B.
Beyond the Mirror - 1997
Of all of the new breed of thrash bands, I'd say D.A.B:
(Delayed Action Bomb) is my favorite Being as this
genre isn’t as popular or af its musical best this decade, I
find it reassuring when a band can play the style well for
an album’s duration. Guitarists R. Decastro and S. Luc
D. are the driving force behind Behind the Mirror (hey!).
Their lively ciffs st the mood and keep long songs like "I
Believe” and “Incest” from losing impact. Restrained
leads also ensure things don't get out of hand, as D.A.B.
isn't the kind of band that nceds screaming solos. Bassist
I.F. Rey belts out the *90s thrash growl that many of his
peers also use, but he never comes ofl awkward the
others. As dead as you may know thrash to be, remember
that a few embers are waiting 1o set the scene afire again.
&6
15USS/23 DM to:
Rue de L'Hopital
22300 lannion, Frnace

DEATH PENALTY
Biter
1997 Wild Rags Records
If the members of Gorefest had not grown up in the fields of
Holland. but the mean streets of LA, then this is how their
music would have sounded. Fueled by the rage of thrash
bands like Lunatic in an urban way — which gives a hardcore
feel — is the quintet Death Penalty. Having pumped out two
demos in less than a year’s time, these guys have shown both
enthusiasm and progression. They are obviously into making
music and improving with each new song. Suffer. released
under the name Penalty, pales in comparison to the focused
Bitter EP, which is a taw version of Gorefest’s most recent
pair of albums. Look for a steady climb from this ambitious
young band. & 66" 2
$7 (US) / $10 (world) to:
Paul Diamond
221 Smilax Rd. #147
Vista, CA 92083

DEICIDE
Serpents of the Light
1997 Roadrunner Records

Well, they’re back with another album of splendidly pro-
duced, mediocre metal. As inspirational as Deicide was back
in 1990 with its self-titled debut, or two years later with
Legion, 1995°s Once Upon the Cross and the new Serpents of
the Light show the band’s inchination to tread in the unholy
water,
Remember singing along with “Sacrificial Suicide” and
“Dead by Dawn™ What about banging your head to
“Revocate the Agitator?” Those were the days when Deicide
ruled the death metal world, with a kingdom built upon
strength and conviction. Now a crumbled empire lies decrepit
after years of stagnation and neglect.
~ Every verse Glen Benton delivers is a predictable burst,
followed by guitar fiddling and more vocals. As if you didn’t
- get tired of this approach by the time Once Upon the

Cross came out, Serpents of the Ligh is sure to leave you
bored beyond belief. 1 hate absolutely everything about
Deicide now, and can only hold onto the sweet memories of
8% grade aggression fueled by “Carnage in the Temple of the
Damned.”

DEMENTOR
Kill the Thought on Christ
1997 Immortal Souls Productions

Slovakia is now officially on the death metal map thanks to
Dementor. Playing brutal death with touches of Hypocrisy
and Cannibal Corpse. this trio has some moments here and
there, but fails to make a dent overall. Most of the songs are
nearly five minutes in length, making it difficult to sustain
mugch brutality.

Fans of Deeds of Flesh and Incantation are encour-
aged to question their tastes, and also to check out this
increasingly monotonous band. After listening to a few songs
I'm totally indifferent to what's going on, not even able to
develop a thought “on™ Christ, €%&* %

DEVASTATION
Violent Terminalion
1996 Defiled Records
Recorded in 1987, this is the Devastation self-produced debut
which hadn’t been released until Defiled picked up the rights.
Being from the '90s school of metal, I find it hard to get into
this CD’s death/thrash vibe. Iknow I’ve been spoiled by this

Gothic Abe Lincoln and his Satanic honchos

decade’s enhanced production and equally modern vocals, but
does that mean T have to like this old stuff? That’s like saying
to a white Southerner, “You are against slavery now, but 150
years ago you would have been all for it.” Of course that's
complete crap, espécially considering that only 23 percent of
Southerners owned slaves and you can never predict how
someone would have thought, just like Bill Clinton saying
FDR would want himself to be in a wheelchair for his memo-
rial statue. Roosevell always tried to hide his handicap, and
Bill Clinton finds Paula Jones attractive. Case closed. €%6°

DIABOLICAL MASQUERADE

The Phantom Lodge
1997 Adipocere Records
Sick, crazy, and unique black metal awaits you at The Phan-
tom Lodge. The sinister vocals of a conspiring demon coax
you in, with soothing clean interludes easing your fears. The
door slams behind you as a whirlwind of speed and cymbal
crashes pin you down. Oh, ‘tis the nightly Diabolical Mas-
querade!

A subtle but effective aspect that promotes this band’s
success is its old school influences. Blazing speed sections on
“Astray Within the Coffinwood Mill” and the riffs of “Hater”
embrace the ‘80s style, which is a good thing, These old-style
riffs are amusing and instantly catchy, not to mention their
power to scparate Diabolical Masquerade from the crowd.

Intelligent song arrangement and angry black metal
vocals unite in an interesting fashion, as the singer has differ-
ent moods for certain speeds and riffs, and he gets more
frenzied as each tune nears conclusion. There is no better
example than on “Upon the Salty Wall of the Broody Gar-
goyle” (how am I supposed to make an intelligent point after
typing that?), whose music is very old school, The chorus is
where the singer goes off, screeching ever more furiously until
his voice cracks and soars up an octave in an emotional
“Aaaabhh.” Conviction like this is truly lacking in today's

‘music — especially black metal — and Diabolical Masquer-

ade’s attempts surely merit your attention. #%6*&6*6*

o, P x

DIABOLIQUE
" Wedding the Grotesque
1997 Biack Sun Records

Before I tell you why not to buy this album, let me comment
upon the stunning artwork that composes its 24-page booklet.
Guitarist and voealist Kristian Wahlin, also known as
Necrolord, has gone all out for his band’s CD, including
numerous paintings of beautiful gothic women. With H"ed‘
ding the Grotesque, Wihlin has surpassed all of his previous
work, which includes Dissection, At the Gates, and
Cemetary, to name a few. Asan aspiring artist, I can’t help
but appreciate this guy’s consistency and dedication,

1"ve never been a big doom fan, but Jately some impres-
sive relcases from Theatre of Tragedy and Within Tempta-
tion have come in. There's just something about Diabolique
{hat hits a foul nerve. First, the hollow, echoing vocals plod
through endless passages of uneventful doom. God, I'm
listening to this right now and I can’t stand it. Aahh!! And
what pisses me off is that this quartet is musically able but
writes such boring, anticlimactic, and annoying music.

Imagine if Erase-era Gorefest teamed up with an
Atrocity-inspired Edge of Sanity to play doom. Your stom-
ach kind of hurts, huh? That's basically what you get here,
with the added bonus of discordant organs and still more
I-jusl-gol-hil-on»thc—hcad-and—can‘l-mlk-very—fast vocals. My
advice to you is to wait until the band’s next album comes out,
because Wedding the Grotesque is a SNOOZET. ¢ A

DICK DELICIOUS AND THE TASTY TES TICLES
Drugs, Guns, Ski Masks, and Pornograply — 1996
Cock fucking rock. It would be illegal for me to name
all of the vulgar and demeaning words for “pussy” used
in this album so I will simply tell you that if you think
girls are to be used for the sole purpose of fucking, buy
this bad boy. This Atlanta based band is all about drugs,
guns, dirty women, pom, and crime. I was first intro-
duced to them by an Atlanta skinhead who was quite
proud of the fact that he lived in the same city as this
bitch banging band. His name was Stewart White and
I'd like to talk to him sometime, if possible. He was
pretty cool, he smoked 2 lot, and his mom bought him
cigarettes. Anyfugginhoo, Dick’s band has most defi-
nitely listened to their share of metal. Soaked in metal
drained riffs, this album could be called a tribute to the
Meatmen. The only difference is Dick and the balls
take vulgarity to an entirely new level. Enough of the
adjectives. Ilike this album; it had me headbanging. laughing
my ass off, and puking all at the same time. In the vein of The
Mentors, this thunderpunching mix of metal, cock rock, and
hardcore will make you blow your asshole clear out your ear.
All I can say is if a XXX porn magazine had a soundtrack, this
would be it. Bay this sonofabitch or I'm pretty sure Dick
Delicious and his good friends the Tasty Testicles will stick a
dirty needle in your face and then proceed to puke on your

parents. °6*6* ¢ (Charlie Dangérous)
Write for price to:
Suite 102 / Box #193 931 Monroe Dr.
Atlanta, GA 30308

DIMMU BORGIR
Entfrrone Darkness Triumphant
1997 Nuclear Blast America

1t could be hailed as black metal’s answer 1o At the Gates’s
Slaughter of the Soul. Such talent, such creativity, such
brilliance all here on one flawless compact disc! To try to
capture the essence of this epic in a review, no matter how
long, would be futile, Get this album! |

Norway's Dimmu Borgir killed off a whole line of
black metal princes with Enthrone Darkatess Triumphant
leaving the throne practically without challenge. 1 swear, ii’
any of you have had negative experiences with this style in the
past, here is the faith-instilling CD you need. You will be
enthralled by the haunting, layered horror, inspired by the
emotional solos, and sentenced to hell by the enve]opinj
shrieks. If six souls can concoct such devious music without
ﬂinchi;ge,y there really is no hope for mankind.

to Dimmu Borgir's success lies in its im

changes, Too many black metal bands are addietf:l? m
monotonous speed that reduces their music 1o a fommue
ing catchy thythms with exceptional keyboarding.
No more must be said, Dimmu Borgir is a musical
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P.O. BOX 309
UTICA, NY 13503-0309
USA
PHONE/FAX: 1-315-797-1951
E-MAIL: mail@titanrecords.com

WEBSITE: http:/www.titanrecords.com

ABAZAGOROTH “TENEBRARUM CADET EX SURGEMUS™ CD $14 (ELEGY RECORDS-ERO1)
ABRUPTUM VI SONIS VERIS NEGRAE™ DIGIPACK-CD $14 (FULLMOON PRODUCTIONS)
ACHERON "ANTI-GOD, ANTI-CHRIST® MCD $11 (MORIBUND-DEADO19)
ADREMELECH “PSYCHOSTASIA® CD $15 (REPULSE RECORDS-RPS015)
AGARTHI “AT THE BURNING HORIZON" MCD $ 10 (RED STREAM-RSR0116)
ALGAION "VOX CLEMENTIS" MCD $12 (WOUNDED LOVE-WLR009)
AURORA BOREALIS "MANSIONS OF ETERNITY” MCD $10 (AURORA BOREALIS)
AVULSED “EMINENCE IN PUTRESCENSE" CD $15 (REPULSE RECORDS-RPS017)
BETHLEHEM “DICTIUS TE NECARE™ CD $ 14 (RED STREAM-RSR011)
BLACK FUNERAL "VAMPYRE-THRONE OF THE BEAST" CD $ 14 (FULLMOON-FMPOO5)
BURZUM “BURZUM/ASKE" DIGIPACK-CD $15 (MISANTHROPY-AMAZONOO3)
BURZUM “DET SOM ENGANG VAR DIGIPACK-CD $15 (MISANTHROPY-AMAZON002)
BURZUM "HVIS LYSET TAR 05S~ DIGIPACK-CD $15 (MISANTHROPY-AMAZONOO 1)
DEMENTOR “KILL THE THOUGHT ON CHRIST" CD $16 (IMMORTAL SOULS-ISP009)
DEMILICH "NESPITHE™ CD $ 16 (REPULSE RECORDS-RPS014)
DESASTER "A TOUCH OF MEDIEVAL DARKNESS" CD $16 (MERCILESS-MR0O03)
DEVASTATION “VIOLENT TERMINATION" CD $12 (DEFILED RECORDS-DLF4722)
DISGRACE “SUPERHUMAN DOME" CD $16 (MORBID RECORDS-MR023)
EMPEROR/ENSLAVED "HORDANE'S LAND" CD $14 (CENTURY BLACK-CB7774)
EMPEROR "IN THE NIGHTSIDE ECLIPSE” CD $14 (CENTURY BLACK-CB7759)
EMPEROR "ANTHEMS TO THE WELKIN AT DUSK/REVERENCE" CD-ROM $ 14 (CENTURY BLACK-CB7848)
GRAVELAND "IN THE GLARE OF BURNING CHURCHES" CD $16 (NO COLOURS-NC009}
HELLWITCH "TERRAASYMMETRY" MCD $12 (LETHAL RECORDS-LMCD111)
INQUISITION “INCENSE OF REST” MCD $9 (DEFILED RECORDS-DLF4721)
JUDAS ISCARIOT “THE COLD EARTH SLEPT BELOW" CD $ 14 (MORIBUND-DEADO14)
KAMPFAR "KAMPFAR" MCD $12 (SEASON OF MIST-SOMO003)
KATATONIA "BRAVE MURDER DAY/FOR FUNERALS TO COME" CD $14 (CENTURY BLACK-CB7887)
KRABATHOR "MORTAL MEMORIES™ MCD-ROM $ 12 (MORBID RECORDS-MRO035)
KVIST "FOR KUNSTEN MAA VI EVIG VIKE* CD $16 (AVANTGARDE-AV0 14)
MALEFICARUM "ACROSS THE HEAVENS" CD $12 (DEFILED RECORDS-DLF4719)
MALICIOUS HATE "IN THE NAME OF HATE" CD $ 14 (GRINDING PEACE-GPR005)
MANIAC BUTCHER "LUCAN-ANTIKRIST" CD $14 (P.G.R.111)
MARTYRIUM "LVX OCCULTA" CD $16 (MERCILESS-MR002)
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MASS PSYCHOSIS "NECROPORNO" CD $11 (MASS PSYCHOSIS)
MIASMA "LOVE SONGS" MCD $12 (LETHAL RECORDS-LMCD333)
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OLD MAN'S CHILD "BORN OF THE FLICKERING" DIGIPACK $14 (CENTURY BLACK-CB7847)
0S “AND | SAW ETERNITY" CD $10 (GROUND ZERO-GZ1004)
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ROTTING CHRIST "NON SERVIUM* CD $ 15 (UNISOUND-USR012)
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ULVER “THE MADRIGAL OF THE NIGHT" CD $14 (CENTURY BLACK-CB7858)
"WALPURGSNACHT" CD $15 (UNISOUND-USRO17)
VONDUR "STRIDSYFIRLYSING" CD $14 (NECROPOLIS-NR0O10)
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DISCIPLE
Splinter in the Mind’s Eye — 1996
The CD starts of interestingly, with a lively operatic piece that
lasts about a minute. Then kicks in the real damage, aggres-
sive Malevolent Creation-style death metal, Led by a
swirling guitar attack and raspy vocals, “The Tyrant Must
Die” sets the stage for a great album. Like many bands,
though, Disciple does not live up to its album’s first track.
What sets the music back on songs like the title track and
“Sentenced” is the band’s worship of structure — the theory
that each song must follow a pattemn of body-chorus-body. If
these guys realize that they’re not vying for success on MTV,
then they’ll disregard song structure and just go offl! Songs
like “Lycanthropy™ and “Book of Shadows” sure touch on
what the band can do, and with enough encouragement per-
haps Disciple will be the next old school death metal power-
house to knock our socks off. But until then, big deal, just
another band! 6*6°¢°
$12 everywhere to:
Jeff Lenormand
322 Genevieve
Pacifica, CA 94044

DISINTERMENT
Endless

1997 Sevared Records
The story behind this CD is a great one. Disinterment is an
experienced band from back home in Virginia. Each of the
members is at most 21 years old, but these puys have been
plugging away for years. Their song “Requiem for the
Carrion” appeared on King Fowley's Midnight Offerings 11
compilation back in 1994, and at that time the band had a
peppy but primitive death metal style. Since then, the band
has grown tremendously, having improved in skill and taking
positive influence from Scandinavia’s best bands

The product is Endless, a testament to the naivete of

youth: that dedication and perseverance will ultimately lead to
the recording of a world-worthy album. Congrats, guys, you
did it! Any metal fan will be hard-pressed to find an album
more convincing, energetic, well developed, and downnight
heavy, One thing that really scparates Disinterment from the
growing crop of so-called Gothenburg clones is its youthful
energy. While the songs are quite polished, raw aggression
breaks the mold with inventive time and rhythm changes
Disinterment also explores the numerous possibilities that
each nff holds, as opposed to stringing together a bunch of
them.

A quintet featuring three guitarists and two vocalists,
Disinterment delivers a wide variety of entrancing melodies
and brutal niffs, Swedish rasps and American grunts. The
drummer must have four arms because I can’t believe how
many different duties he performs at once. From start to
finish, my ass 1s kicked. Disinterment has paid its dues and is
ready for your ears. 6* 66" 6" -

$13 (US) / $15 (world) to:
19 E. Main St.
Leroy, NY 14482

DYSPHORIA
Hope Without Reason — 1997
Brutal Pennsylvania hardcore, huh? What makes this quintet
any different from the hundreds of other pit makers out there?
First, the vocalist can’t pronounce a single word and sounds
like an angry duck. You'll tire of him quickly. Also, all

The Everdawn: A httle bit too excited ¢

r the demise of At the Gates

eleven of Hope Without Reason's songs tread more water than
the average orbital hardcore band. You keep waiting for
explosions but all that you get are more stationary riffs and
breakdowns. At Day’s End” is the only standout because
here Dysphoria truly lets loose with aggressive discordance.
The success of this band lies in Dysphoria’s hands.
Either these dudes can be content with ruling the PA hardcore
scene (ooh!) or have the balls to try something new and put
their souls into their music instead of rehashing what's already
been done. 676 12
Write for prince to:
P.O. Box 590
Buxkingham, PA 18912
forya@erols.com

EBONY TEARS
Torura Insomniae
1998 Black Sun Records

After all the hype, it’s finally out! I'd been receiving teasers
about Ebony Tears for months and Black Sun was cither
setting the world up for the next big thing or a major disap-
pointment, You'll be hard pressed to find a band as diverse
yet focused as Ebony Tears, that’s for sure. To get an idea of
what this band is like, picture the twisted offspring of En-
tombed, Skyclad, Iron Maiden, Belial, and other similar
notables.

Like all Black Sun bands, Ebony Tears is Swedish and
sounds it. The grinding guitars of old school Entombed
contrast greatly with the Skyclad violins (which aren’t used as
much as T had hoped), but you'll love this as much as the
fierce Dark Tranquillity vocals. Balance between aggression
and melody plays a key role in Tortura Insomniae’s success,
as fifty minutes of one without the other would surely be a
bore. Strong female vocals make their presence known on
*Opacity” and my favorite, *Nectars of Eden.”
utilizes all that Ebony Tears can do, melding the old school
with the new, harshness with melody, and raw underground

&6 6

This song

with professionalism

EDGE OF SANITY
Infernal
1997 Black Mark
For years Sweden’s Edge of Sanity has been a purveyor of
original, melodic, genre defining death metal. Probably just as
much as Entombed, this band has constantly kept ahead of
the competition, from the addictive
Crimson. With five productive members whose need to create

Unorthodoex to the epic
has spread their talents to many other bands, EOS retumns a
year after Crimson with Infernai. Back to writing multiple
songs, the band has also gone back to its roots by writing
simpler, less progressive music. Having accomplished so
much with its previous slabs o” metal, Edge o’ Sanity really
lets us down with Infernal. You'd think that being so capable
of advanced musical and production techniques, the group
could handle a stripped down version of itself, but you soon
side with the opposition. We want those brilliant pieces like
“Enigma,” “Darkday,” and “Waiting to Die,” not crap like
“Helter Skelter” and “15:36.” God!

The production is not raw enough to call this a real
rootsy album, the songs drone on with mindless repetition, and
only about half could be considered good. Sure, there’s
always one or two good riffs, but these guys are trying to be
too smooth, melodic, and precise all at the same time. The
vibgrant spirit that even drove the out-of-character Until Eter-
nity Ends is vacant as the guitansts try to
sustain the fifty-minute album with a
collection of catchy riffs and rhythms,
This is not Edge of Sanity! Gone is the
passion and ferocity, gone is the insanity.
&6 Y

EMPEROR
Anthems to the Welkin at Dawn
1997 Century Black
From what everybody is calling the
greatest black metal band ever comes
Emperor's long-awaited sophomore al-
bum, Anthems to the Welkin at Dusk. All
I can say is wow. Actually I can say
more, like that this is just what the black
metal genre needed to get it back on
track. Right now too many bands are
imitating the same guitarfiddling mad-
ness of years past or completely wimp-

ing out and going goth or whatever. Emperor returms with a
dii%crent. fofuses, gamd downright brutal black metal album.
This is too much! :
Every song is a race against time, yet you never miss a
thing. The grand keyboards haunt like the \.vmd. the guitars
crush rhythmically and drop jaws when playing lead, and the
vocals remain strong, utilizing the classic rasp and deep clean
singing. Anthems... is truly an epic and songs .su;:h as
“Alsvartr (The Oath),” “Thus Spake the Nightspirit,” and
“With Strength [ Burn” are instant favorites. D W

ENEMY SOIL
The Ruins of Eden
1997 Clean Plate Records
Virginia boys Enemy Soil retumn with 11 tracks of Japanese-
style noise mayhem. And that’s why I am unablf lo_compm
this to anything. 1 just don’t like music of this kind, ICs
totally one-dimensional, accomplishes nothing, and fails to fill
me with anti-governmental rage. The Relapse-era material
from these guys is really cool — more structured and hardcore
— and recommended over The Ruins of Eden. &*

EROS NECROPSIQUE

Chamelle Transcendance

1997 Adipocere Records
This is simply crap. There’s no metal, no subsiance, no
apocalyptic shrieks that bring fear to your heart, nothing. Just
a bunch of bored Frenchies who decided putting narration over
keyboards was a good a idea, they were wrong. Supposedly,
not being able to understand the words adds a new dimension,
but that's wrong. This is not Bethlehem, nor is it old Obitu-
ary. Like hairy underarms on a sexy lady, this should not be.

ETERNAL TEARS OF SORROW
Sampler of Sinner's Serenade
1997 X-treme Records

How could you go wrong with something like this? Take
Amorphis (2 parts), Hypocrisy, Disharmonic Orchestra (2
parts), and The Red in the Sky is Qurs-era At the Gates, and
you have ETOS. Why didn't I think of that? Oh yeah, I'm
not Finnish. The review is pretty much complete considering
that any band ambitious enough to eamn comparisons to all of
the above must be good. There’s melody, the songs are well
written, and the production is very like Tales from the Thou-
sand Lakes. All this praise for four songs from a CD that has
eleven. Get this! 6*6*6%6" 4

THE EYERDAWN

Poems Burn the Past

1997 Invasion Records
Was this really necessary? It’s a fact that everybody loves At
the Gates’s Slaughter of the Soul, and it's a shame that the
group broke up, but are people clamoring for more? No, and
so The Everdawn’s attempt at emulating or perhaps matching
Slaughter's greamess falls flat. Granted, songs like “Autumn
Sombre Autumn™ and “Poems™ hold their own unique quali-
ties, but overall the music relies upon the chunky riffing,
tempos, and wailed vocals that made Slaughter what Calvin of
My Dying Bride calls “the Reign in Blood of the ‘90s.”

Elements of Swedish melody and Kreator thrash also

appear on this eight-song, thirty-five minute assault, and
together they make each song’s chorus its highlight. Unfortu-
nately, Poems Burm the Past is a shallow copy of At the Gates,
leaving the listener disgusted at The Everdawn for disgracing
his cherished Swedes. #*6*#*

EVOL
The Saga of the Homed King
1997 Adipocere Records

Before we go anywhere, you need to know that this album was
recorded under a full moon. My first encounter with Evol was
a brief, laughable one, as 1 popped in the CD and chuckled at
the evil dungeon photos and found the music to be poorly
produced, old school nonsense. Subsequent listens have
shown me the light (of darkness, kind of like turning on a
flashlight and getting a shadow beam). 1now obey Princess of
Discase (she's the Keeper of the Unholy Feelings, you know),
Prince of Agony (not only is he the Black Philosopher, he's
also the Mercenary of Darkness; mom and dad, I mean Saraya
and Odin, must be so proud), and Lord of Somow (Dark
Warrior of the Rotten Lands and the one responsible for Total
S:i:mmhy.nmpllhwh if things aren't going well
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complete with keyboards, intros, and evil concept. Perhaps it
is the Princess and her enchanting narratives and calls to
Satan, the soothing aura of much of the album, or Evol
knowing its limitations and not being too ambitious. This is
an album by average musicians with creative minds, take it for
what it is and you might enjoy yourself. 6*6*6* %4

EXTREMIST RECORDS
Compilation Vol. |
1997 Extremist Records

Things start off well with a trio of gory tunes from Hemdale's
split with Exhumed, In the Name of Gore. Thick *n meaty,
this brutal stuff even gets me going! 6*6°6* % Entropy
plays loose mid-paced death with screechy vocals. “World
Without Myself” resembles old Skeletal Earth, while the
better produced “Reliant Struggle” shows progression.
¢*6"6" Vi “Seas of Excrement” comes from Chicago’s
Corpsevomit, and the highlight of this average tune is the
tight drumming, Other than that, nothing much to report.
#°6°6" I'd wanted to hear Gonkulator for a while, and
“Feast of Souls” was my first opportunity. The band is lame
and covers up the garage recording with thick, belched vocals
resembling C.U.M. All in all, a bad showing indeed. 6* %
Although aided by good production, Lividity is Jjust another
band, albeit better than Gonkulator, It prefers to play generic
Cannibal Corpse and Deaden death, flooded with multiple
voices. ‘Next! €%6€* 4 Morticite, reviewed in issue #3, has
good technical skills but writes songs that aren’t catchy and
last way too long. “Train of Thought™ follows suit, with the
annoying vocals and poor production not helping. €“6% %
Haruspex follows up its promising 2-song demo with “A
Unity.” It follows the band’s slow, chunky Internal Bleeding
style, and is probably pit-inducing. Nothing too spectacular,
it's pretty much like everything else on this CD. é*é%é*
Now that I've said that, on comes Abominant’s “Corrupting
Mortality.” Speedy and catchy, the band reminds me of
Mutilage, an LA band featured on Roughage Records’s The
Heralds of Oblivien. The song is relentless and accomplishes
what a bunch of the bands on this CD were trying to do. Good
stuff! €°6*6" % Hot Stove is just as cheesy as its name
suggests, and you'll easily sleep through the plodding 3
minutes of “Burping Blood.” é*€* By now I'm already sick
of this compilation and don’t want to hear Impetus
“Choking™ is slow, uninventive, and makes me wonder if
death metal’s weeding out process is really complete. & 4
Of course we all know Insatanity. See its split with Immor-
tal Suffering reviewed elsewhere in this section. Ton is back
with “Gone,” another heavy slab of death! Varied vocals
show the band’s progression, but Ton’s similarity to the other
bands on this CD don’t help its cause. 6“6 % Nun
Slaughter just plain sucks! These guys remind me of Or-
ganic Infest and its retarded drumming. Crap! €* Georgia's
Avulsion’s “Gather in Ashes” stands out like a blade of grass
in Ireland. Plodding, boring, sucking..4® Drogheda’s
“Maggot Spawn” is a mixture of Morticite, industrial, and
death, It’s pretty short and surpasses most of the other songs
here. 6%6" 2 Spinegrind closes things out with three songs
of drum machine-cnhanced madness. Because they have a
pulse, these songs hold my attention more than many of the
previous fifteen. C.U.M. would sound like Spinegrind if it
were any good. 6°6°&"

FALL FROM GRACE
Self-titled

1996 Mayhem Records
Holy shitballs! My Sister’s Machine got back together and
they changed their name to Fall From Grace. [ haven't heard
from My Sister’s Machine since their 1992 epic Wallflower.
Only kidding, What's even funnier is that I wouldn't be
surprised if this band actually was My Sister’s Machine. The
voeals sound eggs-actly like My Sister’s Machine. They are
sung like a pansy instead of screamed like a lion. That is
unfortunate because there is a lot of good guitar work on this

and it’s a shame to see some good music go to waste,
_ Anyhow, this CD might appeal to you if you're a fan of
r's Machine (which I am not, although I did purchase
Wallflower back in the day). Fall From Grace has promise if
different singer ‘cuz this sure ain’t my cup o' tea,
of the lead lines but the vocals are annoying. That's
Zh because it gave me an excuse to say My Sister’s
tin this review. €°6° % (Metal Vader)

FATAL EMBRACE
Shadowsouls' Garden
1997 Candlelight Records

Super-melodic in style, precise in technigue, and punishing
in delivery, Sweden’s Fatal Embrace has taken up where
Dark Tranquillity left off (you can’t say The Mind’s 1 is =
up to the band’s potential). For those of you that love the
quirky guitars a la Dissection and DT, hate-filled vocals a la
Crown of Thorns, and the youthful quality of Sacrilege,
you will worship Fatal Embrace.

The songs are simply inspirational. One is filled with
optimism and new life when songs like “Well of Star- |
clouds™ and “Under Dark Red Sunburst” fill the air. Suit- g
able homage is paid to At the Gates with the introductory
guitar on “Blood’s Icon,” but the band’s own primitive
ferocity soon takes things to a higher level with scorching
vocals and potent drumming.

Soul and passion, which cntics say lack in metal but
flow freely in jazz and classical, are the lifeblood of this
quartet that most definitely has taken melodic death metal to a
higher level. Get this or be forever doomed to radio rock.
666

FILTHBOY
Diverse Reality
1997 None of the Above

I'hate drum programming! Music good or bad — bad in this
case - is 80 horribly affected by mechanical drums that I focus
on nothing else. All T hear is that damn tinny tapping in the
background. If I were a prisoner of war, my captors would
soon have me a broken man if they were to play CDs like this.

Industrial expenimentalists Filthboy contacted me a few
years back and sent in a demo that showed potential. Thrash
riffs and odd vocal narratives led each abstract song, and T was
disappointed when mainman Buzzy Beck told me things had
been greatly delayed. The group is finally back, having
produced a full album

Diverse Reality is a far ery from the demo days. Buzzy
and company found a lot of fun buttons to press in the studio,
as well as a damn drum pro Sure, the thrash niffs are
still present, but they are
drums and the vocalist

ammer

wned by excessively layered

)

now sounds like a cheesy DJ

gone apeshit. The songs themselves lack structure and pur-
pose, shooting off into one experimental tangent after another
Windham Hell comes to mind when it comes to this random
approach at playing music

[ am disappointed that Filthboy has changed paths,
opting for the tried NIN/industrial path over its own creative
ideas. Metal and industrial fans alike will be alienated by this

album's lack of definitive identity. & &'

FORGOTTEN SILENCE
Thots — 1997
This Czech band is damn cool. I've heard both this album and
a split 7" the band did. Progressive death metal is the closest
label I could give, considering how divers Forgotten Silence
is. Aggressive nffs, dramatic keys, and some female vocals
all play a part, but many bands use these elements today.
Jazzy progressions and time changes are what make Thots a
cool listen, plus the overall flowing aura. You never know
what to expect either, further establishing Forgotten Silence as
a bright new face in the world of metal, 6*6°é*é*
$15 everywhere:
Michova 487
665 0] Rosice U BRNA
Czech Republic

FROZEN DAWN
Compilation 111
1997 Frozen Dawn Records:
This label isn't too old but has already put out three
underground compilations. Look for another one out this
year! Drogheda starts things off with its simple, aggres-
sive brand of terrorist grind, Half of the time the songs are
catchy, but often the vocals come in and screw it all up.
Also, for a band so experienced in playing and recording,
Drogheda should have better production. #*6%6* New
York’s Violent Fury appears on its second straight Frozen
Dawn compilation, so it's safe to say at least somebody
finds this raw garage black/death exciting. Personally, 1
feel these guys fail to capture the total fury their name
represents. Anybody can do this, and how evil can your
music be when the effects on your vocals are harsher than

God Dethroned or Hypocrisy

&6 %
Goliah apparently aims to get signed by Earache Records, for
its brand of sour Godflesh worship sure strikes me the wrong

production would fool a lot of people; even me.

way. I am further insulted by the blatant Fudge Tunnel
touches. Frozen Dawn should be scolded for putting this band
on a CD, but commended for only including two songs.
Goliah is stupid and retarded and should be beaten with blunt
objects. 6% 2 See the Exceed review in the demo section for
complete coverage. Prepubescents Vials of Wrath look quite
tuff posing for their photo adomed in Vans and two sprouting
goatees, Their garage metal is just as immature. Right about
now I'm beginning to question the credibility of Frozen Dawn.
6" Each of Seminal Death’s songs has about two riffs. Why
didn’t these guys just piece together a few of these “songs™ to
make something vaguely memorable? Oh yeah, they're pa-
thetic musicians and going absolutely nowhere! Most bands
that thrive on writing minute songs overwhelm you with sheer
ferocity, but here you are lulled to sleep by uneventful riffs
and few vocals. i  Shredded Corpse is highlighted by
catchy, brooding guitars in its first song. The next one falls
into the trap of pointless riffs providing a backdrop for guttural
vocals. Pretty boring stuff, but not horrible. 6*6* %

FUELED
In the House of the Enemy
1997 Energy Records

The first thing you’ll notice about Fueled is the vocalist’s
ncredibly deep yet crisp voice. Guitarist Ron Snipes sounds
like he weighs 400 pounds, but of course he’s the slimmest
guy i the band. Backing him are chunky, brooding guitars
that combine to give In the House of the Enemy a hardcore
feel. Groovy riffs and electronic sampling also play a part in
creating the Fueled sound, so I'm still unable to figure out why
I enjoy this! Perhaps the songs® depth, that it’s not just trying
to get the crowd to mosh N'Y-style, and the sing-a-long quality
of the pseudo-anthemic lyrics are what propel this quartet
from an unknown Californian act into a prime contender for
the more mainstream metal crown. 1 would much rather hear
Fueled than Biohazard or any of those damn bands they play
on 10 p.m, metal shows,

GOD DETHRONED .
The Grand Grimaoire
1997 Metal Blade

Metal Blade is the latest label to like black metal, having
ieleased albums by Ancient, Hectate Enthroned, and Dark
Funeral. Here we have Holland's God Dethroned, which
doesn’t fit into the standard black metal mode. While most
bands in this genre take influence from Emperor, Mayhem,
and the like, this group appears to have been inspired by
Hypocrisy. Everything, from production to riffing style to
vocals, pay homage to Peter Thgtgrea's now defunct trio,




an easy release to like, regardless of style preference
due 10 the meaty production which blurs the lines between
death and black metal, Certain moods created by a number of
mid-paced body riffs are hurt by the incessant need for speedy
seetions 1o serve as background for pointless vocals. A shght
Deicide influence rears its head in these cases. Finally, “The
Somberness of Winter" is a guitar cpic like Obscentiy's
“Disengaged” and Gorefest's “Dragonman,” and by album’s
end the listener is a satisfied customer, %6 &* %

THE GREAT KAT

Guitar Goddess - 1996
There are four songs. They total 8 minutes. Yet the music is
50 damn good that you'll gladly let the CD repeat itself four or
five imes. Featuring two sped-up classics and two originals,
Guitar Geddess showeases the incredible guitar talents of
Juliard graduate turmed metal chick, The Great Kat
Rossini’s “The Barber of Seville” starts things off, and the
lead guitar work is accentuated by incredibly fast picking
“Dominatnx™ follows, with Kat screaming and soloing like a
maniac. The only drawback on this, and other Kat songs, 18
the rhythm guitar sound, which resembles the thin metal
guitars of the *80s (i.c., carly Megadeth). “Feast of the
Dead” plows ahead with more amazing frenzied guitars
and closing the festivities is a beautiful rendition of
Sarasate’s “Zigeunerweisen,” complete with violin and
cyber guitar dugt. See the Great Kat interview for all
your Kat info. "¢ 6" &

HAEMORRHAGE
Cirume

1997 Morbid Records
Damn! [ know I'm not a fan of grindcore, but there
denying the power of Haemorrhage
damn catchy stuffl Great ime changes, addictive ntls,
and a slew of sick vocal stvles all combine to make
Grume a wild and fun camival of high-speed depravity
Yuck!! And the hidden track that follow
teen tales of camage is a never-ending screar
of great drum pounding and vicious vitality (
indeed. 6766 %
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HERMH
Angeldemon
1997 Pagan Records

An offshoot of the black metal explosion has been the
more doomy and melancholic operatic black metal
Poland’s Hermh (great name, really; a lot of thought must
have gone into this one) is in this genre, incorporating the
styles of Cradle of Filth and Moonspell with Morgion’s epic
keys and Celtic Frost's vocals. An occasional listen ain't
bad, but you'l} find that only a couple of tuncs, namely “Years
of Dying” and “Streak from Kozmoz," are worth hearing

Poor song development plays a large role in dngel-
doom’s failure. “Not enough progression and the reliance upon
similar folk riffs from song to song show the band’s immatu-
rity, similar to Agarthi. Only when the guitarists forgo power
chords for melodic explorations does Hermh impress, and
hopefully that is something this sextet will work on in the

future. 676" %

HEXENHAUS
Desavoodoo
1997 Black Mark Production
Hexenhaus's Desavoodoo is a must for any true guitar player.
This Swedish quartet plays progressive metal with perfection
in the likes of Dream Theater meets Rising Force. The
guitar solos are amazing with a Yngwie Malmsteen fecl.
Keyboards are added to songs that give the album an atmo-
spheric mood. One thing that didn't stand out was the vocals,
because even though:Thomas Lyon's Maiden-like vocals had
good range his melodies were not catchy. The music over-
whelmed me so much that this shortcoming didn't take away
from the album. The songs have many sections that are
instrumental, much like Dream Theater, which helped De-
sayoodoo greatly because 1 didn't appreciate the vocals much.
Marty Marteen's bass playing did not stand out cither, but
Billy St. John's drumming was great. Guitarists Mike Wead
and Marco Nicosia can easily be compared to "Guitar Gods”
L such as John Petrucci (Dream Theater), Marty Friedman

Internal

n of the whole album is great and is definitely a must for
hungry guitarists who could care less about bands such as
Bush and want to see beyond the whole “Altemative” ap-
proach to guitar, é%&*6*6* %4 (Forhad Hossain)

HYPOCRISY
The Final Chapter
1997 Nuclear Blast America

And 50 at last the saga of Hypocrisy has come to an end. Six
years that spawned from Peter Thgtgren's experiences with
the thnving Florida death metal scene, Hypocrisy's run in-
spired many and always managed to come back strong and
with something new. 1994's The Fourth Dimension shocked
listeners worldwide with its streamlined but addictive ap-
proach, while 1996's Abducred showed true musical passion
and excellent production.

Ironically, Ihe Final Chapter sums up the careers of
two defunct and inspirational Swedish death metal bands,
Hypocrisy and Edge of Sanity (without Dan Swano, the band
will never be the same). [ say this for two reasons; first, the
production and some riffs could come off of any of the great
EOS albums. Second, | see more EOS in The Final Chapler
than in Infernal. So is the album good? Very. Tigtgren and
company never forgot their roots, still playing the black/death

Torment’s brutal style buries Six Feet Under
assaults like “A Coming Race” and “Through the Window of
Time,” while picking up where Abducted left off with the
more laid back “Request Denied” and “‘Shamateur.” Even
some of the more popular Swedish guitar elements of today
are present, but all are played in true Hypocrisy fashion.

“The Final Chapter” closes out Hypocrisy’s career.
With one song this trio had to collaborate and create some-
thing that would forever imprint the name “Hypocrisy™ in our
minds. Here, brooding guitars spin a web of melodic strings
that tie you down, and you lay trapped to view the suicide of a
metal deity. Varewell, Hypocrisy. &*&*6°é* %

INFERNAL GATES
Sampler of From the Mist of Dark Waters

1997 X-treme Reorcds
Great easy listening metal here from yet another Swedish
band. Super melodic and soothing, Infernal Gates special-
izes in leads and melodies. The singer's growls and instru-
ments” production are what really make this metal, and these
factors do not take away from the music., Think of Infernal
Gates as that bridge from the aggressive Swedish metal to the
more accessible melodic music of today,

Slow paces akin to doom acts allow for guitar explo-
rations, in which you'll notice touches of Amorphis and
Katatonia. The gruff vocals don't play a major role, nor do
they detract from the music’s effect. They remind you that
you're listening to metal while not stealing the show. which is
a damn good concept. Infernal Gates has set up a nice
concrete foundation, so look for even more amazing creations
soon. A quick note: “Greet the Storm™ is full of great leads,
and one is so fantastic and moving that 1 can’t help but
recognize it as one of the great musical moments, 6% 6% 6% %
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This Danish quintet
play its instruments.
cover up with mindless speed or
Instead, the ten songs are well devel
ples of how to play death metal. : LK
You may notice similarities to Sadistic Torment and
(old) Obituary’s toned down riythms and harmonics. A
slight groove feel is created by string bending“,‘au‘q! by not
using a wall of sound, Infernal Torment lets the guitarists
work their magic. The vocals are a more restrained version of
Sylvain Houde from Kataklysm, In fact, Six Feet Under is |
put to shame by this CD. Oh, you'll just love the “Seventh
Son of a Seventh Son” cover at the end! 6 6*6*& %

INSATANITY/IMMORTAL SUFFERING
Split CD

1997 Mortal Coil Records |
Connoisseurs of this publication will note that both of these
bands have received less than favorable reviews in the past.
And while Insatanity and Immortal Suffering’s offerings on
this split are not spectacular, a good deal of improve-
ment has been made. For one, Insatanity now writes
shorter, more listener friendly songs. The riffs are also
slower and catchy. Meanwhile, Immortal Suffering has
become tighter as a unit and writes more accessibly. |
Keep in mind that these bands play brutal American
death metal exclusively. You'll find no keyboards and
operatic vocals, of course, but the riffs also rely on
inducing pits and providing backdrops for barks and
growls. Experimentalism is not on the agenda for these
guys, either. Why this CD gets a decent rating is l
because I believe fans of this style will find it to be
rewarding and worth the money. & 6*6*

INTESTINE BAALISM
An Anatomy of the Beast
1997 Repulse Records

At last! An album that successfully combines brutality
and melody into a non-stop metal fest. Honestly, foiks,
this rages from beginning to end, is full of punishing,
memorable riffs, and some of the best soloing to be
heard in a long while. Whether blazing along with

death grunts or branching off into a soaring solo, Intes-
tine Baalism delivers goods you won’t soon forget. i

1

Hailing from Japan, Intestine Baalism bnngs forth an
onslaught that is anything but “Jap noise,” having in fact

some of the most well prepared and well executed death
metal around. High rasps, excellent guitar antics and inter-
ludes. and tight drumming all play a part in makingsAn
Anatomy of the Beast one of the most enjoyable listens of the
year, 676" & 12

ISRAHELLER
Metal Compilation
1997 Heller Productions g
Here’s a sample of what the Israeli scene has to offer, put out .
by Heller Productions. First is Salem’s “Eyes to Match a
Soul,” which sounds Swedish and is really melodic with
strong vocals, €*6%é*6" Quite soulful is Orphaned Land’s
“El Meod Na'ala,” which features tribal drums and chanti
Cool stuff. 6%6*6*4 14 Betrayer presents “Ignorant
from the cool Truth is Qut There demo. It gets a bit long, bu
the hardcore/thrash nature contrasts the more modern theme.
66" 6° ¥ “Beyond the Clouds” from Human Sector has a
really catchy main riff that runs the song. There's nice
variation within its guitars, tempes, and vocals. 666" %
Enochian Key's seemingly bland “By the Coldest Cla
grows on you. There's a horrified throaty yell, cool keys,
a great hand-off from vocals to guitar, Tt drags on a b
though. 6" €*6" % I heard the whole Sevants’ Glory
of folksy black metal, which is basically a collection
screams and scales. “Pulsa Danura™ is no different.
Armageddon’s “God's Dying Sercnade” is r
boring metal with black metal shricks, '
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boring and the riffs are average. 6*6*6* “Inside my Dream™
by Spirits is half goth, half death, and half doom...wait, thirds,
night? Anyway, I like the song because of the diverse male
vocals, keys, and guitar solos. €*6°6* 4 Azazel’s cheesy
corpsepaint photo is misleading. “Goetia” consists of peppy
black metal led by catchy riffs (as opposed to high note
fiddling). There are even some pit riffs, but they’re “made
black” by the evil vocals. ¥6%6%6* First off, Lehavoth has
stupid photos. One guy looks like a black metal chaplain!

while they may sound good, so do The Somberlain and Storm
of the Light's Bane. A riff straight off of Diabolical Mas-
querade’s album opens “Black Winter Blood-bath,” but
who’s to say that’s not a coincidence?

Basically, Lord Belial could be at the doorstep of a
breakthrough. Just a little more ingenuity and a touch of
individuality would work wonders for these guys. €*6%#* %

LORDES WERRE
“Gey Ben Henom” is surprisingly okay, not too harsh or evil. Canticles of Armageddon
But at over seven minutes, one cool riff can’t make it great. 1997 RIP Musig

€767 6" Mercenary finishes things off with “The Merriment
Within” 1t's an instrumental with circular keys intertwined
with guitar leads. T wish there were more. There's a woman
in the band; 1 wonder if she sings, 6% 666"

JAWW
Southbound — 1997

If anything ever was the shit, this is it. So thick, so meaty 1§
Jaww that 1 thought these guys would be ten feet tall and
bulging with muscles. Sowthbound is a crushing blend of
death and hardcore that contains enough groove, uptempo
riffs, and breakdowns to appeal to a wide audience. Hardcore
kids will like “Fit to be Tied” and “...In Spades,” while “Free
from Disease”™ and “Lockjaw” hold an addictive, universal
quality.

Jaww only gets stronger as the album progresses, with
“Sacrifice,” “Lockjaw,” and “Numb” brutally closing things
out. And the damn vocals! Imagine Odorous from GWAR
singing in a totally deep voice and you’re in the ballpark.
These vocals, combined with the sludgy-but-still-keeping-
pace riffs, best demonstrated on “Lockjaw” (can you tell this
is a good one?), highlight the brooding attack force known as
Jaww. You go, you get, you happy! %6°é*é*

$10 everywhere to:
Doug McLarty
1576 Queen St. W, Box 30
Toronto, Ontario
Canada M6R 1A6
Jaww(@gadzook.lglobal.com

KATATONIA

Brave Murder Day
: 1997 Century Media
Yet another tremendous release from Century Media, Brave
Winter Day is the first domestically released Katatonia prod-
uct and probably all that’s necessary to build a huge follow-
ing. Led by a core of simple riffs, the band’s music branches
off into melodic leads and mesmerizing, soaring solos. Gut-
teral but passive vocals add an important layer that reminds
trendies to stay away; accessible as this music may be, it is not
for shallow, pop-oriented souls.

The listener becomes hypnotized by the evolutionary
nffs as they flow effortlessly into haunting interludes, leaving
one in a state of pure musical bliss. Each of the ten songs (the
Brave Winter Day album itself is only six, but four older
bonus tracks also appear) defies time, floating past as if in a
dream. Such a pleasant soundtrack is this that few will be able
to call Katatonia “just another metal band.” & 6" 66" |4

KONKHRA

Weed Oui the Weak

1997 Dichard Music
As predicted in issue #2 and proved in #3, Konkhra kicked
some major ass with its sophomore album, Spit or Swallow.
The hate and fury from this Danish quartet chugged and raged,
pummeling the listener like so few have been able to do. So
what did mainman Anders Lundemark do to capitalize on such
success? Kick everybody out and bring in James Murphy?
What the hell?! This new incamation of Konkhra is half-
American and half-Danish, and the music is about half as
good as before. The aggression of old seems to have been a
one time thing as Lundemark and co. reached a premature
pinnacle. Weed Ous the Weak is boring! 1 want to feel the
grip of clenched fists driving knuckles into the side of my

head. I need fo be swallowed in the chuming waves of

pasing tiffs. 1 need Spit or Swallow II and I'm not
git. Whata waste! 6*6* .

..And all the kings horses and two Americans
could not restore Konkhra to glory again...

in the last five years. The Morial Memories EP features five
of the band’s songs from the ‘80s, revamped and re-recorded
for the critical ‘90s audience. I am pleased with the results!
*80s speed riffs keep the music at a blazing pace, while the
chunky and crisp production allows for both grinding and
solos. Ifnothing else, the sound on this disc is an accomplish-
ment,

I *m struck by how instantly catchy and modem these
1988 tunes sound., I am no big fan of old school, but the
Krabathorian juggemaut has been keeping my head banging
for days. Embrace Krabathor now or face the merciless attack
of the new Orthodox. €* 6 & %

LIVING SACRIFICE
Reborn
1997 Tooth & Nail Records

Wow. That's what I'm reduced to saying right now. Wow,
wow, wow. Where the hell did this come from? All of a
sudden Living Sacrifice got really good. | mean awesome!
Perhaps their pro-Christian beliefs are as much a driving force
as those held by a majority of the religion-defying under-
ground scene.

Having slowly built upon its thrash and death roots for
years, Living Sacrifice now shreds with strong incorporation
of bardcore, old Entombed, and vocals nearing the harshness
of polar opposites Christ Inversion. The last song. “Liar,”
rages with the kind of ferocity fueled, until now, exclusively
by anti-religious sentiment. Here, shouts of “Jesus Christ is
Lord™ whip the spine and hold limitless more weight than the
silly Christian-metal-band-with-Bible-quotes-in-the-lyrics that
have been a laughable trademark of this genre for years, It's
about time one of these bands finally got some sense, and the
results are highly commendable and downright awesome.

Sloth readers, never mind the short haircuts and the urge
to doubt the capable metal of Christians (hey, I know it's been
a long time since Mortification’s self-titled and Scrolls of the
Megilloth came out), for as vocalist/bassist Bruce Fitzhugh
says, “Approach this album with no preconceptions except
that it will be heavy.” Christ, this is heavy! 68" é*&*

LORD BELIAL

Enter the Moonlight Gate

1997 No Fashion Records
An absolutely beautiful digipak houses this album, with an
ominous purple moonlit night setting the tone, As for the
music, this Swedish quartet plays black metal with thick n’
meaty production. The sound alone separates Lord Belial
from a huge percentage of its genre mates, and the musician-
ship ranks highly among them as well. So what's the prob-

lem? Perhaps nothing, but when asked if T would buylhl!w

characteristic of black metal, fill up ti

A duo from Indiana, Lordes Werre plays old school Ameri-
can black metal with a side of pickles. The guitar riffing is
catchy but not layered, while the raspy vocals hint at but don’t
become annoying. Each spin of this $ song disc is a decent
one, and things are at their best when the thin black metal,
one-string picking gives way to speedy, chunky riffing. Too
bad these guys insist upon filling their songs with useless
lyrics, because every good rhythm they come up with must
yield to evil vocals and boring niffs. If Lordes Wemre focus
more on writing solid music and keeping its Americanism, the
future looks bright.., I mean a heavy metal holocaust is sure to
engulf us all in a fiery flame of fire,. 6*6*é*

LUCIFERS HAMMER

The Mists of Time — 1997
From what I gather, Lucifers Hammer (nice grammar, guys)
has been playing heavy metal fora decade. That right there is
commendable. What you get from such an experienced act is
solid musicianship and knowledgeable songwriting. The band
takes influence from Bathory and at the core plays black
metal, but there’s much more. Many slower instrumental
passages add depth and length to each song, and keys a la
Christ Inversion linger in the rear. Interestingly, the guitar
tone tesembles old Gorefest, a striking contrast to all of
today’s black metallers, The American touch Lucifers Ham-
mer brings on The Mists of Time is sure to please anybody
who yeams for music cut out of a different mold. And hey,
ten years of experience didn’t come from nowhere. 6* 6% 6% %

$10 (US) / $12 (world) to;

1257 Hull Rd.
Mason, MI 48854

MASS PSYCHOSIS

Necroporno — 1996
Back with nearly thirty minutes of sick, quirky death metal is
that vile foursome known as Mass Psychosis. If you like
Face, you'll cream over the band’s musical progression and
still insane songwriting. There are more breaks and bends
than on a Pan-Thy-Monium album, and Tom’s “escaped
madman” vocals are as deranged as ever. Each of Necrop-
orno's seven songs is executed with precise technique, and
guitarist Doug displays his versatility on “Zombiechrist” and
“Re-invented.” “Bleeding Heart™ is a great acoustic piece that
shows just how fast Doug can move his fingers, and I chal-
lenge you to find a more complex piece similar in style. So
check out some diverse orchestrated chaos, check out Mass
Psychosis. &*6°é*é*

Write for price to:

P.O. Box 267
Keyport, NJ 07755

MERCURY RISING
Upon Deaf Ears

1996 Dominion Records
Mercury Rising, from Maryland, demonstrate good musi-
cianship on all fronts. All five musicians execute intricate
material that makes Mercury Rising sound as though they
were formed at Berkeley College of Music. Technical, Hal
Doliver and Gary Goldsmith's guitar playing is absolutely
flawless. The rthythm section of Chris Brush (bass) and Jeff
Moas (drums) is extremely well done and tight. The vocal
range of Clarence Osborme is very impressive, and d
strated on the chorus of "Its War." Mercury Ri
appreciated by fans of Queensryche

The guitar solos are well done and m




MIDVINTER

At the Sight of the Apocalypse Dragon

1997 Invasion/Black Diamond Music
First of all, I typed the band name and album title just as they
came. Perhaps it's “Midwinter” and “The Apocalyptic
Dragon,” but as far as I'm concerned today is official Speak
Vit Unt German Aksunt Day, and the dragon in question is
cither from the newest species terrorizing Loch Ness or a
monster truck that shoots flames at the crowd, leaving them
blinded like raptor victims,

“Majestic and symphonic black metal” is what they call
this = my god, that’s groundbreaking! — and while it is some
strain of black metal, I wouldn’t heap on the complimentary
and deceptive adjectives. Midvinter has been around in a
number of forms since 1993, and during this time has man-
aged to become fairly tight and write over an hour’s worth of
music for this recording. But where’s the fury? the passion?
the hate that inspires the band to put 666, three inverted
pentagrams, and three inverted crosses in its logo? The bio
even says that a former drummer lost three ribs in a fight with
mainman Damien, and a former vocalist overdosed on drugs
while Damien fled from Sweden to Greece until he got into a
motorcyele accident and was apprehended by the cops. This a
group of twisted minds that should have been able to come up
with something more eventful than this!

If you're a black metal fanatic and love those fast
tempos that fade into a background constant, then Midvinter
is for you. If you're smart and realize there are over 100
albums reviewed here, you’ll pass and either check something
else out or go to @ monster truck rally. €& 4

MISERY
Revel in Blasphemy
1997 Warhead Records
Take the sound and vocals of Sadistik Execution, mix them
with a touch of latter day Morbid Angel, and you've got the
Aussie quartet known as Misery. I've seen this group hailed
in other ‘zines as brutal gods, and its music really is dark and
unfriendly, but overall I wasn’t too thrilled. The songs seem
more like collections of riffs and song structure quota-filling

more than anything else. Any sort of momentum a body riff
develops soon careens off chaotically in another direction to
set the stage for a chorus. The only song in which the power
Misery was aiming for showed up full-force was on “Morbid
Dreams.” Here a real Morbid Angel influence shines during
the sinister slow riffs, and each molds well into the next. A
foreboding middle features a catchy pit riff, echoing cymbals,
and Diamond Darrell soloing, If Misery applies itself to
making its songs as fluent as “Morbid Dreams,” then I too will
gladly revel in blasphemy. 6*6%6* 4

MOLESTED

Stormvold
1996 Repulse Records
When I press ‘play’ and the carnage begins, I transform into
the hellish creature known as Mr. Cheesy Reviewer. Words
like “destructive”, “whirlwind”, and “skullcrushing” invade
my thoughts until I must scream out, “Brutal, fucking brutal
death, brutal!!!™ But can this really be my fault? When a CD
actually scares you, shouldn’t words like “bone-chilling” and
“soul-freezing™ paralyze your brain? And Stormvold is only
five songs! I'm only being brutalized for eighteen minutes!
Imagine if I had to face an album’s worth of this hellish
Norwegian barrage. Horrifying, bludgeoning, gruesome.,.
e

MOON
Daemon's Heart
1997 Pagan Records

A project with Christ Agony’s Cezar on guitars and vocals,
and Vader's Doc on drums, Moon is a rhythm guitar based
metal band. If some of the riffs were played on the higher
strings they might sound like black metal, but Cezar’s Vader
growls ensure this is pure death. The musicianship is marked
by Doc’s flawless performance, in which he utilizes his drum
kit to the fullest. As for the guitars, 1 found myself tom; on
one hand, some of the riffs sound similar, but overall I enjoyed
what I heard

Solid presentation from start to finish is what ultimately
makes Daemon’s Fearl a success, What lacks in consistent
originality is made up for in the overall quality. You'll swear
that Vader and Morbid An-
gel have influenced Cezar's
writing, but you'll enjoy
yourself in the process, and
that ain’t bad. 6" é*6" 4

MORK GRYNING
Return Fire
1997 No Fashion
Here we have a Swedish duo
that plays an above average
brand of black metal with
Entombed influences. Es-
pecially impressive are the
guitarists’ skills in creating
both memorable, high veloc-
ity riffs, but also in channel-
ing their inner rage into
twisted, violent ones. What
sets Return Fire back is the
prevalence of filler black
metal speed sections, which
do nothing more than hinder
the listener from enjoying the
guitarists’ obvious talent.
Too many bands in all
genres fail to see that follow-
ing the standard songwriting
style is a hindrance. Must
there always be vocals?
Whatever happened to the
short anthems of the eight-
ies? Why not use solos at the
| beginning or ending of a
song? If Mork Gryning
| were to take such steps to
individualize itself, the re-
sults would be astounding.
Until then, it will be a band
- forever doomed to “have po-
tential.” Progress must be
made! 6"6*6° 4

MORTALITY

Structure
1997 Warhead Records
Touted by Warhead as its most anticipated album due to the
rabid following Mortality’s two demos — Aggression =
Power and Oppressive — received, Structure is an eleven-song
onslaught from regions so dark you won’t see Pantera or
Machine Head there anytime soon. This is ‘90s thrash with
rough edges and true attitude, and while the aforementioned
pair, which definitely influence Mortality’s music, are inter-
ested in commercial success, this barid chooses to stay under-
ground,

As punishing as this album is, I still must wam you that
it is not for everybody. Fans of power thrash with fall in love
with Structure’s aggression and pit-inducing riffs, but I doubt
those of you that live for black metal will care for it at all.
That said, I still think Mortality will win more fans over to
this style than Pantera, due to the chunky guitars, active
drumming, and rougher-than-Machine Head vocals that com-
bine to pummel the listener. 6*6*6* %

MURDER CORPORATION

Blood Revolution 2050
1996 Quablah Productions
Featuring three members of the ferocious Deranged, Murder
Corporation packs a damn mean punch itself! Blending the
beats of old Entombed with the most brutal of today’s
American bands, Blood Revolution 2050 is five songs of
catchy, wicked mayhem from start to finish. The tremendous
guitars pound like weights being continuously dropped on
your head, and Jens Johansson’s vocals could come from a
slew of Death is Just the Beginning, Volume 2-era Relapse/
Nuclear Blast bands. All in all, this is a strong release for
brutality’s starved fans. %6*6% 2 One funny note: This
EP’s opener is called “Bull’s Eye Eight in the Head” It is
printed three times throughout the package. 1 figured some-
body was really awesome and when he first typed things up,
mistakenly pressing ‘e’ instead of *r.” Does ‘bulls ¢ye” denote
eight bullets in the head, or one right in the head? Awesome,
that’s what!

MY OWN VICTIM
No Voice, No Rights, No Freedom

1997 Century Media
My Own Victim is a metalhardcore act that hails from
Kentucky. The cover of this CD shows someone holding their
ketchup-covered hands over a American flag. I think these
guys are blaming the government for making ketchup packets
that are impossible to open. Fuck the system, man! Those
fascist bastards!

This CD is chock full of generic songs that remind me
of shitty New York hardcore. There are fast parts and then
breakdowns with some street style chanting choruses thrown
in. The music sounds like that of My Sister’s Machine,
somewhat powerful but not very catchy. The vocals are
similar to Pantera’s Phil Anselmo but not really.

Don’t get me wrong, this CD is pretty decent but it
sounds like every other band that attempts to combine metal
and hardcore. In my opinion, My Own Victim needs more
wheedley-wheedley-whee solos in their songs because they
are not metal enough. And everyone knows you can’t have a

metal band without wheedley lead lines. #*6%6* % (Metal
Vader)

NAZXUL
Totem

1997 Vampire Records
As is their want, the evil men of Nazxul play chaotic black
metal that tums into death metal despite their attempts at
Scandinavian savagery. Immediate comparisons to fellow
Australians Sadistik Exekution and Misery can be drawn,
just as bands from Greece and Poland have a knack
similarity. Totem is ruled by shredding guitars that got
short end of the stick in the studio, at times leaving thei:
blazing movements and slower riffs behind the crisp
This average production doesn’t really matter in the end.
do the low Baltak echoing-chicken vocals that serve
clouds. No, the lame riffs and indecipherable tempos -
make Nazxul a force not to be taken totally seriously. O
nlopmumm-mw_g oding power. T
rest of the songs just go and go, traveling the same path
and over, like a boomerang, #%&* %4
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THE NEFILIM
Zoon
1996 (1 know!) Metal Blade

It is the soundtrack to a dark, frightening future. The night
comes alive and you run from everything and everyone at full
speed.  Dark alleys explode in flames and masked bandits
slowly surround you, They lull you into a false sense of
security with the foreboding “*Shine™ and “Zoon pt. 3,” anly 1o
strike angrily with “Pazuzu.” There is no love in this dark
world, only the cold, deep voices of those who know and
dictate all, willing to end a human life if the wind blows. As
they drag you to your cage, you hear the victims of “Xodus"
scream in agony, and you know your fate,

Do not come here, You are not ready..lo die.
66

NEGATIVE REACTION
Endofvorerror

1996 Rot'en Roll Records
Well, the “Gods of Sludge,” Negative Reaction, have finally
come out with their well deserved first full-length CD. Stay-
ing true to their fight against corrupt “punk” bureaucracy they
slowly but surely plow through 70 minutes of music for the
people, and not the masses. Although my personal prefer-
ences lean towards their older releases, this album undoubt-
edly has many moments of its own, along with moments you
can't help but notice their carly hardcore influences, Since
their split with Violent Society they have dropped their sec-
ond guitanst and replaced their drummer, but this voung trio
has managed to produce 4 recording that will find itsell as
definitely a welcome addition to any metal/grind/doom fan’s
collection. 6*&"#" ' (Sieve Ritt)

NEOLITHIC

For Destroy the Lament

1997 Adipocere Records
For Destroy the Lameént, huh? Something tells me English is
not this band's native language. Actually, Neolithic 15 com-
prised of French frogs or Polish sausages who play a great
strain of doom not far from Celestial Season. However, there
are no endless passages of eruptive vocals over siow har-
monies; just mid-paced emotional music that focuses on the
exploratory nature of the guitars. So very appealing are the
smooth leads and well-blended acoustics that one sometimes

O %

NOVEMBER GRIEF, CRISIS, AND

CORPSE; PLUS CD AND DEMO REVIEWS, ART,

_ MUSICIAN PROFILES, AND MORE!
ONLY 32 U.S. /33 WORLD!!

‘SEND ORDERS ( back issues also available! ). AD
- RATE INQUIRIES, AND MUSIC FOR REVIEW TO .

clo CAROLYN WHEELER
P.O. BOX 9563
CANTON, OH 44711 USA

Ls i

EWS

ISSUE #5 OUT NOW FEATURING INTERVIEWS WITH

\PCP DESIGNS

forgets the prominent piano and creative vocals. Besides
growling melodionsly, the singer also tends to narrate and
whine, the latter what a hatehed chicken would sound like if it
had a Frenchman®s voice. Duh, of course!

Neolithic has found a ripe spot for itself, somewhcre

near Celestinl Season’s moody doom but altogether more lead
puitar oriented, & 66" 6"

NEURAXIS
Imagery - 1997
It took a whole ot of listens, but I finally got what Neuraxis
is all about, At first and for a while, Jmagery was nothing but
an average album, One day it occurred to me how cool it
really was, and 1 wondered where my head had been! What
probably turned me off was the mix, which pul the drums
ahead of the thinner-than-preferable guitars, T also struggled
with not being able to tag a label onto Neuraxis’s style or
compare it to that of another band. The bio claims the group
evolved from the brutal likes of Cannibla Corpse and Car-
cass to the European styles of Dissection and In Flames, The
fact 15 that Neuraxis stands alone from (though not always
above) evérybody else. Via a combination of black and death
metal, a unique drumming style and production, varied vocals,
and an undefined guitar style, this Canadian quintet offers a
new approach that sums up some of this decade’s better metal
accomplishments. A couple loose ends here and there regard-
mg sound mixing and group coherence are the only drawbacks
1 cin see, so brace for Neuraxis's next album, which is sure to
L 30 A
Write for price to
1189 Cartier
Montreal, Quebec
H2K 4C4 Canada
steventaneoblast qe.ca

shake the earth

NIDIN D1V, 187
Imperginm
1997 Necropolis Records
I was less than pleased with this band’s Towards Judgemenr
CD. but since then it seems like they've refined their vengeful
impulses to end all of humanity tn @ mass blood-
bath. .sorta...The ntfs are shightly catchier (I can now distin-
guish the guitar from all the other instruments....thanks, guys)
My only complaint. the drums almost pever let up, The enitre
26-minute CD is one constant bom-
bardment of ultra-fast blast beats cou-
pled with breakneck nffing. In some
parts the two meld together scamlessly,
but I'm left with little room 10 just sit
back and breathe, or take it all in.
High-pitched shrieks of terror (care of
Henke) eventually just get on iy
nerves as | yearn for an interesting
interlude from the chaatic noise frenzy
CANNIBAL Pass on this, é* (Tim Jaeger)
NUM SKULL

When Suffering Comes

1996 Defiled Records
All right, here’s the scoop, Num Skull
has been around for ten years and this
is its second album. When Suffering
Comes features nine songs of upbeat,
grinding death metal. I'mt not a brutal-
ity fiend, but I can see this is well done,
executed with precise picking and
drumming, llinois’s Disinter comes
1o mind as 1 [isten to this, as both
groups utilize time changes and catchy
riffs well. There really isn't much
more 10 say; Num Skull isn't for black
or atmospheric metal fans, but discerns

utal check this
thing  that

one final

shout is “Nigger.” 1 am repulsed by this racism and would
like the members of the band to explain themselves! 6*6°6*
Y (Iwrote to the band with a few questions, and the reply was
io send the review and then my questions will be asked. |
e-mailed this very review and never heard from Num Skull

again.)

OBITUARY
Rack from the Dead
1997 Roadrunner Records ;
Oh, how the mighty do fall. Obifuary has been away from
the scene since 1994's World Demise, a record which showed
the band succumbing to the pressures of popular trends, as
industrial elements were incorporated into its preyviously un-
\arished sound. Now, after a self-imposed hiatus, Obituary’s
back! Back from the dead, only to dik once again.

This time around, the quintet has returned 1o its simplis-
tic, riff-happy roots and John Tardy's trademark vocal mum-
bles. In a time when metal thrives as an underground force,
there are just too many new, refreshing bands to support for
Obituary to succeed. Death metal - or just metal in general ~
has come a long way this decade, and the aging giants like
Obituary and Deicide are being left to rot in others” dust. How
¢an you compare the conviction on this disc to that of Crown
of Thorns or Bethtehem? Groups like Malevolent Creation
and Cannibal Corpse remain at the top of their game because
they’ve consistently returned with material that mesmenizes
fans. M.C. came back strong after the Sriltborn flop; Obituary
comes back with clones of old songs (“Download’”™) and rap
["Bullitary (remix)”]. Rap! And a multmedia thing for your
comptrter, too. Don’t be surprised if Roadrunner is unable to
drop the band before it manages to break up for real. If they
do stay together, these guys will pop up on some indie label
with a “really brutal” album that stems from much *‘soul
searching™ after getting dropped and two of the guys divorcing
from their wives, So unless you're an angry 13-year-old
redneck, stay away. 6% P.S. I went to see Obituary live in
an atterpt to disprove this review. Obyiously it didn't work,
and the only good part was Donald Tardy, who is an awesome
drummer. Brother and vocalist John was ill and had the guy
from Pyrexia filling in. No problem. Whar sucked were the
lifeless new songs, and coupled with the band’s new skater
look, show how Obituary has tumed into a hardcore band.
Rhythm guitarist Trever Peres, who used to look really scary
and wear metal clothes, now stands around strumming and
looking at his new pair of Vans. The bass player was a
complete idiot! He posed hard with his gay goatee and kept
on lrying to fight some guy in the crowd. To finish the night,
Alan West of Six Feet Under shame played lead on “Slowly
We Rot" as if he being punished. Farewell Obituary, you are
through!

OBSCENITY
The 3rd Chapter
1996 Morbid Records

Oh, how glorious! It & time when so many brutal bands play
stale, generic, belch death, isn't wonderful when a band like
Obscenity comes along and restores your faith? By channel-
ing the emotion of melodic black metal into aggressive death
metal, Germany's Obscenity stakes its claim in the vast
underground kingdom.

Want specifics? The technical guitar riffs are catchy
but retain maximum velocity, and the main deep growls
occasionally yield to equally powerful raspy screeches, These
are demonstrated plainly in the truly pit-inducing
“Schattenspiele,” the album’s closer that explodes with vocal
ferocity. Don't forget the stamina of “Nuclear Holocaust,” or
“Disgrace Over You” with its doomy and females
vocals. The album’s highlight, “Disengaged,” ints
doom but ends with two minutes
MWM‘WMQI




ing session. Those who love OGD’s obnoxious antics will
find a warm place in their heart for this EP, and anyone who is
interested in eating vegetanians, smoking crack, or insulting
Jerry Garcia is encouraged to inquire within. And if you don’t
think the band is evil enough, the CD's booklet is filled with
satanic imagery and flames. & 6% 6" 7,
$8 (US) /510 (world) to:
Hectic Productions
P.O. Box 401122
San Francisco, CA 94140-1122

OLD MAN"S CHILD
Born of the Flickering
1997 Century Black

To simply label this black metal would completely undermine
all that Old Man’s Child stands for. Bor of the | lickering is
ong of the most inspirational albums the metal world is
fortunate enough to call its own. Here, black metal branches
off into deep riffing, screeches intertwine with growls, and
cach song resonates with passion and fury

This opus has two certain songs that show why OMC is
the pioneer of a new style of black metal, one that transcends
the constraints of genre, ¢speci; ;Iix Norwegian black metal
Sure, there are greats like .. Leads to Utopia,” with its
beautiful keyboards, and the m.h\ “Christian Death,” but
there are two specific songs here that exemplify the power this
band possesses. The album's opener, “Demons of Thomeas-
tle,” starts off aggressively via chunky riffing through b.m
production, and flows into Dark Tranquility-esque pull-ofi
guitar antics. The song settles into an acoustic
serves as a base for a crushing
marches into melodic bliss, Your heart is tom as clectric and
acoustic guitars duet over a piano, and this is only the first
song! What did we do to deserve this pleasure?

“The Last Chapter” is an equally amazing song. It
begins with a speedy b.m. section that blends into an exciting,
chugging nff. Meanwhile, the lyrics tell of the singer’s loss of
all hope and decision to commit suicide. Each musical and
vocal transition pulls your heartstrings as you feel the singer’s
painful decent into personal darkness, and when acoustics
kick in you are trapped. An emotional solo commences,
stabbing you repeatedly with metal hero techniques. And just
when you think your batiered soul was free, cleaner solos jab
at the exposed wounds with a whirlwind of notes. A furiously
dying voice comes in and ensures your death. The album ends
soon after, leaving you an emotional wreck. 6" 6" 6" 66" A
new opus, The Pagan Prosperity, is now out and just as
recommended. It’s less raw, seeing the band utilizing dead
spots and timing like Samael. It's good, trust me

interlude that

note of electric power which

OPHTHALAMIA
To Elisha
1997 Necropolis Records
Having been around for eight years in many different forms,
Ophthalamia released this collection of old demo tracks and
rehearsals to celebrate its “glorious existence” before forging
ahead with its revamped lineup. Core member IT, of Abrup-
tum and Vondur fame, put To Elisha together as a teaser
before the band rerecords its debut, 4 Journey to Darkness,
and then takes over the world.

Having never heard any of IT’s previous musical ac-
complishments, | can’'t compare anything to these songs,
which range in date from 1990-94. To me, they all sound like
a young band struggling to put its wide range of experimental
ideas onto a cheap recorder. Like all basement bands, Oph-
thalamia has a plethora of slow, guitar-fiddling laden tunes,
along with the occasional black metal speed section. While

there's no reason (o buy this €D, one would not be too WIOng
in buying a more professional Ophthalamia product, assuming
the band matured and took its experimental roots into the
studio. 6" 6* %

ORPHANAGE

By Time Alone
1997 DSFA Records
More of the same stuff you heard (or didn't hear if you didn't
buy it) from these guys on their Obliveon album can be found
here in the guise of By Time Alone. Yep, | suppose there's
“Melodic Aggression Gregorian Choirs” (?) (quoting from the
fact sheet) and "danceable grooves” to be found here, but,
once again, there's nothing that really draws me in and forces
me to listen again and again. There are some keyboards and
stringed instruments that add a mice touch here and there, but
on the whole they come across as somewhat lackluster
Again, this might be an album that has to slowly grow on vou,
but immediately nothing on By Time Alone strikes me as
forcefully as the new My Dying Bride or anything by Dark
Tranquillity, so I'll give it some leeway

Ihe Gregorian

choirs, female voices, and keyboards are essential to Orphan-
id

age's life force, but take them away and all you have is a sol
band that thrives on re-hashing the same stuff over and
and over again. Fans of Obliveon will definitely dig this,
Ll )

though.

PAGAN LORN

Black Wedding - 1997
Cool indie release we've got h sre from Germany 2
Lorn. These guys truly lify the word *in
the sense that their music r

holds a unique quality due to the many uk; little ti

pop up. If Faith No More we record a deatl
album, it would sound something like this. Every sc
off into multiple and seemingly hitherto unknown

tangents. Be there ¢ v Tales from the Thousand [ak

vocals, organs, or simply retarded songwniling, /
ding works incredibly well

Pagan Lom is probably the only band t
reviewer stumped. We simply cannot tag a labe

he group!
Emotional, ethereal, progressive gothic quirk death?
in which the complex songs flow nival those of

Phlebotomized, and you'll gladly

with the addictive vocalist

I'he way
the mighty
find yourself singing along
Highest praise goes out to Pagan
Lom, the true purveyors of the future of metal! & 6" 6§ ¢°

Write for price to:
26 rue de la montée
L-3321 Berchem
Luxembourg, Germany

PAINGOD
Self-utled
1997 Century Media Records
This band started out as Raped Ape in 1990, and I remember
for years reading about what a great brand of thrash it played,
and how it deserved a contract. Well, only after a name
change and adoption of a boring style did the now-Paingod
crew get a deal, Mixing its thrashy roots with Pantera (that's
original), hardcore, Biohazard (ya don’t say!) and Slayer, the
quartet’s debut full-length shows instrumental maturity but
songwriting mediocrity. While “Paingod” and “Not a Mo-
ment to Spare™ get you into the music, the others Jack diver-
sity and much of a punch. The production is a little too cloudy
for my tastes, and the multiple shout approach that worked so
well on Old Grandad's Vol 666, comes up as monotonous
and self-destructive here.
All said, Paingod can play occasionally

groovy metal, but you'll probably get fed up
after just a few songs. & 6" %

PAUPERS FIELD
Voice

1997 Cling Recordings
1 simply cannot deny this band its due. De-
spite how nonmetal and utterly nonbrutal Pau-
pers Field is, my conscience forbids me to
review a completely less worthy, but metal
album. Passion and energy drive each song.
from tragic depths to emotional highs, wh
soulful vocals singing, shouting, yelling, and
wailing from the heart. You say you want a
“truc” album, well hereitis.
Immediaic comparisons ¢an be |

.
13
:

Mutha’s Day Out and The Offspring, as well as distant a
Black Sabbath. [f you're not familiar with Mutha's Day Out,
it 18/was a rural band from the Midwest that played lighter
metal that ultimately gained recognition due to its heartfelt and
aggressive songs. Paupers Field pulses with such unbridled
neuroticism and I thought for sure this was the same group.

I mention The Offspring not to tum you off, but to
nize the speedy, erratic tempos that drive some of the
powerful moments. Don’t be a little bitch and moan
this being pop-punk or I'll give you the slap you

Ve

Why do I like Korn and Paupers Field, which leads you
1 sell out hypoenie? Emotion and conviction. Ifa
oup of people can convey its collective soul through a song
I he wounds that forever bleed in their hearts. That
is what music is about. You can be as brutal as a sledgeham-
blow the skuil, but if your heart doesn’t scream out with
utter barbarism, then you have not created true music.,
Disregard all those stupid “zine editors who worship the
god ol repetitive brutality, the ones who shame you out of
actually taking a fucking chance. If you want to spend
fourteen of your own dollars then screw Trevor Dumbass in
lllinois who says you can only buy his favorite CDs.
&6 U

PESSIMIST
Cult of the Initiated
1997 Lost Disciple Records
From my pals back home comes their debut album, Cuit of the
Initiated. A nice production that reaily blends the instruments
and vocalist keeps Pessimist’s death/thrash attack in the ‘90s
realm. Plus, the pummeling drums of Chris Pemnia and
clankety bass of brother Tony make for a strong foundation.

Is this as stunning as Pessimist’s three-song demo
Absence of Light? Probably not. The reason is that writing an
album’s worth of material is a lot more difficult than just
putting a out a demo of your all-time best songs. With that
said, here's what makes Culr such a success nonetheless. The
eight-song album is less than fony minutes, so you won't get
bored. Second, each musician’s technique is well-crafted, and
Rob Kline's aitemating high and low vocals are not standard
fare. Finally, these songs are memorable in a covert way.
You'll find yourself raising a fist at certain intervals or
nodding your head to a catchy tempo, but the music is intricate
enough that listener involvement is required,

Pessimist, while not breaking tremendous ground in the
death/thrash genre, has produced an easy listen for the critical
masses.  There’s only one song on here I don’t like,
“Pyrosexual,” and I recommend you check out “Innocence
Defiled,” the revamped “Stench of Decay,” and the awesome
combo of “Drunk with the Blood of the Sadnls"and“ﬁmm
Lorde.” 6“6%6* %
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focus. Skycomtact sees
the band delving further
into this concept of on-
target, personal music.
Yes, the grindcore roots
are slowly giving way
to, as the bio states,
“psychedelic and sym-
phonic music, guitar

rockin’ noise, tradi-
tional and more ex-
treme buttkickin’

metal,” but the aggres-
sion remains. In fact,
Phlebotomized has al-
ways had a knack for
symphonic composi-
tions — last album's
“Dubbed Forswearer”
and “Devoted to God"
-~ and the final four
tracks of Skycontact ap-
pear 1o be movements of a unified arangement

Now let me tell you why this goes beyond the simple
“progression” that many bands make between albums: the
passion! There is so much sensitive, heartfelt emotion in
Phlebotomized’s music that 1 forget that it's metal and realize
that it’s just great music. It is albums like these that make me
truly understand what it is I love about metal, and how no
matter what the world offers or what religions fail to deliver
music is the one reliable constant that can make even the
darkest days light, can inspire with a ray of hope

Nearly an hour is packed into these eight tracks, includ-

ing seven nminutes hidden before the of 3
“StoleShowSoul.” According to Cyber Music, no one has
done this before, and, according to me, it sure beats the

plethora of bands who think it’s a great idea to insert a hidden
track after fifteen minutes of silence. Hey, if you want us to
hear it just put it on there and list it! Anyway, this instrumen-
tal intro fits the CD’s groovy, melodic vibe
close-minded underground purist, you'll have loads of fun
with Skycontact and will embrace its somber moods, diverse
tempos, and enveloping atmosphere. 6" 6" 6" & ¢

Unless you're a

POINT OF VIEW SECONDHAND

Fractions of Faith

1997 Diehard Music
Diehard says the band combines the melodies of the eighties
with the distortion of the nineties, like The Cure combined
with Type O Negative. Nonetheless, I find Point of View
Secondhand’s debut album to be quite an accomplishment.
Black-era Metallica comes to mind more than, sayv, The
Sisters of Mercy, but I grew up listening to the former rather
than the latter. It doesn’t really matter what style we say the
band emulates, because what we should care about is whether
or not the songs are good, which they are.

I’'m not a big gothic fan, but I enjoyed the ten songs on
Fractions of Faith because of their great choruses and overall
accessibility. These are the tunes that kids should be filling up
arenas to hear, not the Skalternative that draws today’s sheep.

The emotional vocals of Rasmus Kabelka will appeal 1o
fans of Life of Agony's Keith Caputo’s whiny style, though
Rasmus sings deeper and with more variety. The guitars serve
as a thick backdrop, subtly aiding the vocals withuot taking

center stage. These elements combine for nearly an hour of

soothing, entrancing music. 66" 66"

SACRAMENTUM

Far Away from the Sun

1997 Adipocere Records
If you're a big fan of Dissection, you need this CD. If you are
moderately into black metal but can’t stand the bands who
play one tempo for fifty minutes, you need this CD. Sacra-
mentum packs lots of black metal insanity into this refined
album that has some incredibly melodic moments, For in-
stance, the final passage of “Blood Shall be Spilled” begins
with a hanmony so beautiful, so ethereal as to bring tears to the
eyes of stone-faced men. It is one of the great musical
moments!

Excellent use of melody accents the title track and
“When Night Surrounds Me,” as well, pointing out that Sacra-
mentum is at its best when there are no vocals and the
musicians are allowed to explore. The singer has a nice rasp,

but any band can fill up time with evil words. There-
28

SACI!](’gF has bllr&[ upon [l'IC Lmd(‘rgmund scene

fore, these guys
would benefit from
abandoning the rules
that state "'x amount
of blasphemous stan-
zas must exist in
each song.”" Just let
your wonderful mu-
sic unleash itself?

So there you
have it, folks, Far
Away from the Sun is
an important step in
the right direction for
melodic black metal,
and you are urged to
purchase it if even
vaguely interested,
676" ¢ Century
Media picked these
guys up and just re-
sd The Coming of

1

While not as spectacular as Far Away from the Sun,

Chaos
it's cool. I was disappointed by the huge thunder buildup at

the end of the CD. It putters out without chaotic explosions

SACRILEGE
Lost in the Beauty You Slay
1996 Black Sun Records
Imagine what the love child of At the Gates, Dissection, and
Edge of Sanity would sound like and you have Sacrilege.
Basically. It would be a shame to drop these names and end

the review because it really doesn’t do any justice to Sacri-

lege Counties

bands either do or try to sound hike the

aforementioned trio, but just how many can pull it off and
stand out in their own right? By incorporating Dissection

rowls (not in the Carcass vein) akin to

rasps with full-b
elches of Suffoca-

Kataklysm rather thz gult
tion, as well as pounc each melody and
power, Sacnlege does j I'he ruys truly care! They

want to stand out, and you can really feel the rush on “Beyond

the Gates of Pain™ and “Silence in a Beloved Scream,” songs

accentuated by the dnving beats and memorable transitions

that are establishir derground force

1S young da 4as an

‘Initio Silentium N

Add a soothing outre s,” to its eight
strong predecessors, and you've got a wianer in Lost in the
Beauty You Slay. & &° & & Now out for 1998 is The Fifth
Season! Even more refined than before, Sacrilege comes back
with more memorable tunes in the dirty At the Gates vein
Once again, prime matenial worth consuming from Black Sun
Both Sacrilege albums are recommended, but this is plainly
better than Lost in the Beauty You Slay. You'd be a true fool
to ignore either Sacrilege or Black Sun, because both prove to
powerhouses in the coming years

SADIST
Crust
1997 Displeased Records
Hot damn! Just as | resigned to the fact
that Pan-Thy-Monium was forever gone,
shedding a tear, into my P.O. Box Sadist
did flop! These Italians shred in the style
of the suicidal Swedes while incorporat-
ing furious raspy vocals and rabid beats
Did I mention funk and jazz? And sci-fi
keyboards? And that when playing live,
one of the members provides both guitar
and keys simultaneously?

With all these crazy, non-metal
components playing a role in Sadist's
music, one might fear that the basic goal
of kicking some ass might be lost. Here's
where the Pan-Thy-Moanium influence
shines, as dirty Pungent Stench riffs
bounce like a seesaw with robotic accu-
racy. You will be reduced to punching at
the ground repeatedly, dying for a pit to
kick your willing ass.

“Instinct” is probably the most
catchy song of all, with its infectious
guitar giving way to funk bass and savage
yells. The title track’s cerie electronic
aura yields to 1 Rape You,” which is
highlighted by a mellow solo a la Eric

“Holy" is & progressive rcluxmi‘un picce tl.m lully
you into a false state of security, in which “Ovariotomy"
smashes you against a rock many fimes. Need | #o o'n? Need
you keep sitting? Need you the address of Displeased
Records, it is located on the labels page. You go now, no
Immortal quote from Falling Down.) 66" é*6* 1,

Johnson

trouble! (

SATANIC SLAUGHTER
The Land of Unholy Souls
1997 Necropolis Records
The only way Necropolis bands will stop getting primarily
mediocre reviews is if they stop sending me primarily
mediocre releases! (Of course they could send call girls up to
my dorm room, but, ahem...) While Satanic Slaughter is
"good” in that it provides an attack of thrashy death metal,
what else can be said about this band, or the album? There are
a few notable riffs sparsely placed throughout, but the lack of
any defining elements makes me cringe. While I have moved
away from the "thrashier” metal, 1 can still appreciate the
greatness of older Slayer, Kreator, Venon, etc., and use them
as paradigms of which to compare the newer "old school"
metal to. Therefore, I will not bend or modify my standards
just because we aren't in the middle of a thrash-metal renais-
sance. Td rather be listening to Cattlepress nght now,
They're pretty fucking raw. Go buy them, not this schlock. 6

Ya (Tim Jaeger)

SATYRICON
Nemesis Divina
1997 Century Black

Recently I've been flooded with a ton of black metal, and this
one really caught my eye. One problem I have with the style
is how much of songs’ bodies is just unintelligible, high-note
speed picking.  Another is one that can affect all styles of
metal: Vocalists not putting the same cffort and creativity
when organizing delivery like they do with music. That’s why
Satyricon stands out so well

Featuring an army of guitirs similar to The Abyss's
self-titled debut, Nemesis Divina is nothing less than an
all-out, brutal black metal attack. When we think of black
metal, brutal usually doesn’t come to mind unless there are
death metal riffs, but Satyricon’s whirlwind high-note mad-
ness will pummel you like a wrecking ball. The aggressive
music is mded by an angry vocalist who puts personality into
the lyrics, injecting passion into lines like, “This is Armaged-
don™ and *1 am the hammer.™

We cannot forget the tactful musicianship displayed on
these seven songs. The execution is flawless, from mellow
guitar strumming to hyperspeed picking, as each member of
the band has taken it upon himself o let his makeup and
costume add to his music, not sell it. Bravo!

Nemests Diving ranks up there with Dimmu Borger's
Enthrone Darkness Triumphant as one of those black metal
albums that took all of the positive elements of the genre and
put recorded them originally, passionately, flawlessly. This is
Ll O

an essential addition to your collection




SEA OF TRANQUILLITY / PAX MORTIS
Winter / Defiant Split CD
1997 Cursed Productions

Sea of Tranquillity fulfills its end of the bargain with a lively
set of brutality. The raw guitar sound and quickly accelerating
nature of the riffs make this trio sound more like Pyrexia than
Cannibal Corpse or Suffocation. My favorites were the
never-relenting “You have been Wamed” and “As I watched
from Below.” Good stuff. 66" 4

Less traditional is Califomia’s Pax Mortis. Maintain-
ing an American feel, the band branches off into a futuristic
vibe via sound bytes, varied vocals, and keyboard effects.
Things really fall into place from the third song on, as if the
band were just warming up at a live show. One could
compare the music’s dark atmosphere to that of Fear Factory
or Tool, but the true metal nature of guitarist Chris Crites and
drummer Aaron Copeland ensure that this quartet is strictly
underground. By the way, the bio states that Pax
Mortis plays progressive death metal, but in reality
it's hard to categorize a band that plays so differ-
ently. 66" 4

SEASICK PIRATES
The Return of the Helicopter Man
1996 Nuclear Blast America

I didn’t know that Nuclear Blast put out
punk records but I guess I was wrong, The Seasick £
Pirates, despite their profoundly stupid name and §
album title, actually deliver some decent songs on £
this album. The first song is called “Go Away” and
I really like it. It is a slower poppy kind of song &
similar to Screeching Weasel. The rest of the CD 4
sounds like Good Riddance with their feeble at- -
tempts at political themes. In fact, the singer
sounds exactly like the dude in Good Riddance. It
is obvious that this band knows that they are
pop-punk and are desperately trying to cover it up
with semi-fast songs. Unfortunately, their faster
songs blow and the only two songs I like are
slower sad songs about girls.

The Seasick Pirates do get props for their
two covers. Their cover art is definitely one to be
reckoned with since it is a parody of an Indiana
Jones movie cover. As long as they realize that
Indiana Jones is God then I'm all right with that,
The other cover that is worthy of receiving props is
their cover of Billy Joel's “The Longest Time”. The actual
song is quite lengthy and it loses its effect after a minute or so,
but “The Longest Time” is a superb song so I approve of that.
1 actually used to like Billy Joel but then I found my dick
again so everything was all good. é*6* % (Metal Vader)

SEDUCER
Sin Speaks — 1996

‘80s speed metal? Thankfully not. Instead, these Carolina
boys bring us an odd hybrid of groovy hardcore metal with an
old school feel that makes tagging an actual label on them
hard. Would you want your band to be considered “groovy
hardcore metal™? Sin Speaks has a smooth vibe that warrants
“groove”, and while the guitars and vocals are for the most
part straight up metal, you can’t deny the influence of hard-
core in the sound and riffs.

Dead Orchestra comes to mind when we consider the
warm production and lively atmosphere created on songs like
“Envy Denied” and “Sour Blackened Tooth.” Between some
songs are lively classical sections that you might find in
Sunday moming cartoons. This weird addition only enhances
the listening experience, and with fifteen years of experience,
these guys probably know what they’re doing. Check this out!
& :

Write for price to:
5108-D Cherrycrest Lane
Charlotte, NC 28217

 SENTENCED

Six ‘Fee_t Under: They

some guy named Ville stepped behind the mic and rasp/sang
his way onto the catastrophe known as Down. Sentenced lost
its fire with the departure of Jarva, and Ville's entrance added
a layer of glacial ice. The eleven new songs are interchange-
able power ballads that barely utilize the guitarists’ technical
skills, leaving the listener depressed and with an empty wallet.
6 Y

SIX FEET UNDER
Warpath
1997 Metal Blade Records
Demonstrating the height of pretension which some of
death metal’s stars have achieved, “supergroup” Six Feet
Under’s latest album reeks of the sellout usually akin to
mainstream altemative.  Everything, from the plodding
“Animal Instinct” to the lifeless “Burning Blood,” reveals this
quartet’s lethargic approach to playing uninspired, money-
grubbing metal. The riffs and vocals compete in a slow war of

i ™ :
smoke weegc

sleep-inducing proportions. Chris Bames should rediscover
his brutal roots, Allen West should become a monk since
Obituary also sucks, Terry Butler should go jump off a bridge
with the rest of Exodus to spare us from the comeback, and
drummer Greg Gall should go back to the Nowhere from
which he came. Six Feet Under is a disgrace; shame on Metal
Blade for grabbing an udder of the cash cow! * %4

SKEPTICISM

Stormerowfleet

1996 Red Stream
I've been having trouble writing this review. It seems that
every time I pop in this disc I fall asleep! Skepticism is the
absolute slowest band on the planet, and that is not a good
thing. Each of Stormcrowfleer’s six songs is a plodding,
repetitive dirge that wanders aimlessly until it finds the lis-
tener a bed.

What makes this worthless and the doomy Morgion
good is that Morgion uses its slow core to branch off into
different tempos and arrangements, hence keeping the lis-
tener’s attention, Skepticism is so slow that any group of kids
could do this; just play really, really slowly and have a guy
growl (if he is awake), then call the result the “towering
plateau of crawling chaotic doom metal.” You will get
signed! Nevermind how inane the phrase “crawling chaotic
doom" is, go for it! €*

4 -3 5 - g
so theWust be cool!

song a unique entity, and for the most part things work. Only
on “Silence Never Sleeps” and “The Sinful Ensemble” am I
left feeling awkward, primarily because the truly poetic lyrics
aren’t enough to save the songs.

“Inequality Street” starts off the festivities with the
Jjaw-dropping line, “Life’s really a chocolate box...” Before
you can mock, faint, fart, or whatever, violins and drums wrap
you in a blanket and carry you to Skyeclad’s fantasy land.
“Penny Dreadful” drips with soul as it bashes the popular
music mentality. “I Dubious,” besides being a nice song, is
lyrically a masterpiece, intertwining history’s betrayed into a
tragic retrospect. ' The ironic “Quantity Time” closes the
album, calmly leaving you to ponder more than just how many.
goats to impale today. 6 €% 6" é*

SLAPDASH
240.25 Actual Reality
1997 Nuclear Blast America

What's wrong with ‘90s metal bands? So many don’t
have it, Slapdash just doesn’t go anywhere. The first
song, “Nothing Remains,” might tickle your belly with
its catchy and groovy opening riff, but as the album
progresses, 240,25 Actual Reality becomes slow, repet-
itive, and boring. Slapdash does a spark of originality
somewhere, but then again, originality doesn’t neces-
sarily mean quality. Mortensen’s vocals are sometimes
powerful, but too often he loses the live feeling of the
opening tracks. If you're not into ‘90s decaying metal,
never get near this poor effort. 66 (Carlos)

SOULQUAKE SYSTEM

Angry By Nature, Ugly By Choice
1996 Black Mark Productions
Ah, another band attempting to combine hardcore and
metal. Although most bands of this genre lack original-
ity, I have to say that Soulquake System are pretty
damn good. The vocals are reminiscent of Integrity’s
Dwid and the evil guitar sound is similar to that of
Catharsis. Some of the riffs blow my mind but others
are bogus, dude.

The first three songs on this CD are mediocre but
everything after that rocks. “Info Check™ is probably
my favorite song with its brutal chanted choruses and
monster breakdowns, One thing Soulquake System
could improve on is the lead lines. A couple of these
songs have killer leads in them and the more generic
songs would be much improved with a little bit of
fingertapping. Lord knows you can never have enough lead
lines. Despite the lame name (hey, a rhyme!) you should
definitely check this shit out. *6*6*#* (Metal Vader)

STRIFE
In This Defiance
1997 Victory Records

The last studio offering from Pro-Pain, Contents Under Pres-
sure, was a real letdown. Nothing was really bad, and a
couple of songs were quite good, but overall nothing showed
the band making any strides toward progression. (Those guys
do put on a good live show, though. I received a burst blood
vessel in my eye from colliding with some guy.) Why do I
mention this? Because Strife is Pro-Pain to the next level, full
of the fiery riffs and aggressive vocals with that extra umph,
like an elbow drop from the top ropes. 3
“Grey” and “Blistered” are sure to get pits going, while
“Will to Die” and “Forgotten One” elicit faﬁlinp ings be-
cause they’re just so well executed. Hey, lfindm?dm
utterly boring a lot of the time, yet Strife had n
around the room with a clenghed fist and the
other people. It's about fucking time! No |
“vegan hardcore” or “punks for peace,

66 Y




cffects, and varied vocal deliveries that fit each mood, Feel
the passion of 19 and the raw edge of *Slither," get haunted
by “Judgement Ground” and soothed by the instrumental
“Voyager™ and its eerie keyboards.

Sundown has done it. 1 am now interested in hearing
more gothic metal, a style I've been hesitant to explore, And
il that can be dane to me, how about you? & 6" 6 &

TAINT
Perverse
1997 Red Stream

Don and Mike are a pair of DC radio personalities who are
currently syndicated in over 40 markets. Some of their on-air
games include “Low-Budget Jeopardy,” “Strip Trivia," and
“Honk for Cash." Another one involves callers putting their
portable phones into clothes dryers, and whoever’s makes the
most noise or craziest sounds before conking out wins. Waco,
Texas's Taint seems to have taken to this idea rather fondly,
releasing a lengthy “album” that is nothing more than a
collection of such obnoxious noises, Perverse is truly the
worst, surpassing all those “ambient soundscape” releases that
are at best soundtracks 0f a nap. That anyone would waste his

time preparing - well. maybe they didn't -~ and recording

Perverse, let alone release it on a label, is beyond me and 1
await an episode of Unsolved Mysteries in which Robert Stack
delyves into “*Music That Just Plain Sucks.”

Imagine lying across train tracks as a speeding freight
rain goes over your body, back and forth, for forty-five
minutes. That is the joy of Perverse; that is the jov of life.
That is crap!

TANELORN
The Qther Side
1996 Dominion Records

‘When I first heard this album, I didn't like it much, but afier
cach listen it gets better. The guitar playing is well done.
Andy Cicalese and Ron Kulak are exceptional guitarists. The
solos done over the clean tone arpeggios are the best ones on
the album such as the one in "Bad Dreams.” I don't like Joe
Maniglia's vocals much. I's like Michael Bolton trying to
sing for Queensryche. It just doesn't fit for some reason.
Tanelom 15 a band that has potential but they just aren't using
it to the fullest. I would like it much more if the vocals were
better. The drumming of Gregg Locascio is really well done.
The bass playing didn't stand out much on this album. There
are parts in this album that shine, but nothing really that great.
&4 6" (Forhad Hossain) ’

TARTAROS

days! Here we have Tartaros, a solo act which Necropolis
tauts as playing “S symphonies of enchanting horror.” 1 could
call this eerie-black-atmospheric-metal, or some other throw
away term, but instead I'll make it simple. The band, Char-
mand Grimloch, has roots in black metal and expounds upon
them with synthesizers and choir vocals, Here's an even
clearer picture: Combine black metal with the amusing music
that starts off movies like “Beetlejiuce” and “The Addams
Family.™ It's that kind of upbeat and sometimes eerie, dra-
matic music that diversifies the black core, Grimloch defi-
nitely knows what he’s doing, because 1'd think twice before
listening to this in the dark! Images of empty houses, lit
candles, and winding staircases come to mind as this twenty-
five minute creation fills the room, At last, a Norwegian black
metaller that is doing something different than his country-
men. 6°6°6" Y

THEATRE OF TRAGEDY
Velvet Darkness They Fear
1997 Century Media

Beautiful bare breasts, a body wrapped in purple sheets, and
two roses — one fruitful, the other withering away — rarely
does a cover exemplify its album so well. Velver Darkness
They Fear is so beautiful, so sensuous, and so haunting that
your soul will weep with both sorrow and joy. How tragic are
these nine hymms of melancholy, vet how fortunate am 1 to
have experienced this gift!

Soft, angelic female vocals break hearts with each poetic
verse, and gruff but reserved growls provide a dark contrast,
All throughout, one-upped My Dying Bride music provides
more than a backdrop for these momentous dia-
logues. There is not a song on this album in which
Theatre of Tragedy fails to achieve supreme
clarity and purpose, and not a soul remains un-
stirred

However foolhardy an attempt at conveying this
record’s importance into words is, one must try
Imagine yourself being so t .<en aback by “Fair
and Guiling Copemate Death” and its dual vocal/
piano interplay, the floating atmosphere created by
the soft drumming on “Seraphic Deviltry,” or the
chilling Vincent Price condemnation of Christian-
ity in the heart-piercing “And When He Falleth.”
Picture such emotion and you will question your
own strength. Nothing can prepare you for The-
atre of Tragedy. Felver Darkness They Fear is a
9 journey that few endure with dry eyes, ¢*#°
&6

TIAMAT
A Deeper Kind of Slumber
1997 Century Media

Well, the title pretty much says it all, eh? My god,
do you think the singer could be any more lethar-
gic and uninterested in his delivery? Every song,
“L.don’t..care.. for.aahh...” Fuck you! The
only reason your band sold so many CDs is be-
cause you altered your style, which your label
promoted to death. This isn’t even heavy, there is
no metal. Each piece is an atmospheric, floating
event that is layered with tons of keyboard, hollow

vocal profundities, and the occasional memorable
guitar melody.

The songs “Cold Seed” and “Four Leary Biscuits” are
the only two that stand out; ironically, they're the ones that
don’t abandon the progression of Tiamat's past endeavors, A
Deeper... is just an unnecessary exploration of pretension, so |
hope you enjoy “Trillion Zillion Centipedes,” “Atlantis as a
Lover,” and “Alteration X.” I'll be off doing something
productive, like shaving my back, é*&* %%

TODAY IS THE DAY
Temple of the Moming Star

1997 Relapse Records
Let's just say that I'm still getting used to Today Is The Day's
unique take on, shit, just about every extreme form of music
out there, In fact, just listening to this makes me want to say
wow. Elements of noise, traditional rock, metal, and hardcore
are lllcdol:d together in one bhmmr of a package in
the form of Temple of the Star. 1t's pure adrenalized

e P A T e

aggression that leads into blissful
Tm listening to a song that's

on the top 10 list of "Apocalyptic Albums to Welcm_ne ‘]he
Coming of the New Millennium and the Decline of Civiliza-
tion as We Know It". Buy this album, you dumb fuck. It's an
investment worth making. 6“‘6‘6“"' P.S. Just for refer-
ence, think Godflesh and Neurosis. (Tim Jaeger)

TRAINING FOR UTOPIA
The Falling Cycle

1997 Tooth & Nail Records
Four songs and twelve crazy minutes, The Falling Cycle is an
orgy of Korn and the most extreme hgrdcom bands. 'l:he
guitars of Don Clark drip with emotion, his brother Ryan grips
yous throat as he tortures his own, and drummer Morley Boyer
stares to the ground as he pushes his body to its limits. Such
is the ferocity of the frantic fanatics Training for Utopia.

The music on this disc transcends mere titles and

descriptions, for it is an enveloping experience fucled by
passion and fury, the joys and sorrows that make our lives
worth living everyday. 1 shudder to think what a full-length
album from these men would do to me. 66" 6*é*

TRANSCENDENCE

Efternal Stream

1997 Gaia Disk
Ethereal and enchanting, emotional and endearing. Such is
Canada's Transcendence. With nine flowing songs of atmo-
spheric metal, complete with soothing introductions and alter-
nating male and female vocals, this quartet’s debut ends up
one of the year’s best,

Sebrina Lipan’s strong voice mixes power and frailty,
characteristic of ‘80s and *90s female singers, respectively,
She is the lead vocalsist, but male growls and singing also
appear. As the guitars go from clean and floating to distorted
and technical, so do change the various vocal styles.

A slow album, Eternal Stream is best for times of
relaxation, not when you're ready to jump around the house in
spikes, yelling “Fucking metal.” Think of this CD as new age
metal.  Think of it as that etemnal stream, complete with
flowing currents and rushing rapids, 4% 66"

ULVER
The Madrigal of Night
1997 Century Black

The final chapter in a trilogy portrayal of the “darkside.” The
Madrigal of Night just plain sucks. Each of the eight songs —
which all begin “Wolf & ..." - is a non-stop blazing black
metal affair with as much diversity as a KKK meeting. The
vocalist's generic rasps are surpassed only by the guitarists’
generi¢ speed picking that makes each song more boring than
its predecessor. Even the vague attempts at broadening
horizons, like the acoustics on “Wolf & Fear,” are short-lived
and executed half-heartedly. To top everything off. the abom-
inable production makes the album sound like it was recorded
a kiddy toy, with the singer’s four-year-old brother producing,
Why Century Media licensed this is beyond me. 6%

UNLEASHED
Warrior

1997 Century Media
Here we gu again! Slow and upbeat tempos are basically what
differentiate each song, as always, though Unleashed
branches off into a little emotion on “Ragnarok.” You know,
1 could enjoy this band so much if the music weren't 80 damn
simple! Each riff, catchy as it may be, shows know evidence
of progress or exploration; the drumming is just as basic, and
we all know how intricate the vocals are, The positive aspect
of Unleashed is that its music is so simple the members
probably go wild on stage without losing their places. As is
the same with a number of bands, Unleashed would put on a
better live show than record an album, 6 é*§*

VARATHRON

Greek underground cult favorite Varathron has
over a decade, and its old demos are again avails
that Ray at Cursed has never been too o



VOLATILE
Quarantine
1997 Warhead Records

Here we have Volatile, a quartet of sickos who are the
Australian equivalent of Abscess. If that’s a good thing or
not, you'll have to decide. The music is not as punk as that of
the California grinders’ Seminal Vampire and Maggot Men,
more deathly like Urine Jurikies.

The music doesn’t really accomplish anything and the
production is average, making Quarantine something most
will pass by, but those who love this sloppy style will buy it
and chenish it. 66> %

WITHIN TEMPTATION
Enter
1997 DSFA Records

A cleavage-enhanced beauty adomns the cover, and within
hides an equally beautiful vocal temptation. Sharon den Adel
fronts Holland’s Within Temptation in its quest to gain
intemational recognition from fans of the rising genre of
female-led doom metal bands. So far, so good, because the
only average songs on Enmter are the ones that lack her
presence.
“Getekeeper,” and the instrumental “Blooded™ - simply can-
not match the soaring splendor of “Restless™ and “Grace.”

Adel resembles Anneke from The Gathering and at
times Fiona Apple, while her style ties into the music, which
is like Theatre of Tragedy, a band that also features a sexy
lady on its album cover. Adel’s higher voice tends to take
center stage, as opposed to Liv of TOT, who assumes a more
equal role with her band mates. The music is also emotion-
ally lighter, more intent on soothing moods than entrancing
epics.

The title track and closer “Candles” are also memo-
rable songs, leading a certain fellow to believe Enter a worthy
purchase. 6%6*6%6* 4

WITHSTAND
...And Anger Was A Warm Place To Hide
1997 Mayhem Records
This CD definitely gets the award for most evil cover art. |

These songs — “Deep Within,” most of

simply cannot say enough good things about this al-
bum’scover. I only wish the band were brutal enough to back
it up. Almost all the songs are slow so they are hard to get
mnto. The guitars are pretty cool but the vocals really irk me.
They are sung in the most annoying manner. Instead of
screaming or yelling, this dude sounds like he's talking really
loud. It sucks.

A pood deal of the music on this is nice and some fast
parts would vastly improve it but the singing is the main
downfall of Withstand. There is a neat instrumental on this
CD but it's short, which is disappeinting. I can totally picture
it blending into a fierce lead line but it steps abruptly. With-
stand has some promise but this CD is not to my liking. #%é"
% (Metal Vader)

WORLD OF SILENCE
Window of Heaven
1997 Black Mark Production
World of Silence is a progressive band in the likes of Dream
Theater. The music is amazing. The drums, guitar, bass, and
keyboards are amazing. Mathias Sandquist's vocals are well
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done, too. The instrumental segments in each song are
awesome. These guys know what they're doing. The music is
very technical. Mikael Dahlqvist's guitar playing is very
much like John Petrucci’s (Dream Theater), and Bruno Ander-
son's drumming is much like Mike Portnoy's (Dream The-
ater). The Dream Theater influence shines through with
perfection. Thomas Heder's keyboard playing is extraordinary
and his solos are very unique. This CD is a must for every
progressive listener, may the style be metal, rock, avant garde,
or whatever. World of Silence's inventive compositions
stunned me. It's been 2 while since a band has come along in
which every musician plays their instrument flawlessly. Un-
like some bands who just have an extraordinary guitar player,
this band is musically complex in every instrument that it
uses. This is one of my favorites from the past year. 1
recommend World of Silence to everyone. If its keen musi-
cianship shocks you, don't tell me I didn't warn you.
&° 6 67 6" 2 (Forhad Hossain)
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The 3rd Chapter is one of those albums. One
of those timeless gems that pumps life into a
stagnant genre while sticking to its roots.
Germany’s Obscenity has blessed the un-
derground with its undying spirit and dedi-
cation to technical brutality. Jens Finger,
who plays “evil guitar” for the band, talks
about Obscenity's ascent, as well as dishes
some dirt, so read on...

I know nothing about the band, Please give
me a brief history and discography.

We started in 1989. Our first demo, Age of
Brutality, came out in 1992. After that we got
a deal with WVR Records, who released our
first CD, Suffocated Truth. When WVR fell
apart, we decided to record a second demo,
Ampultated Souls. We signed with DNS
Records and in 1994 released the Perversion
Mankind CD. After that we wanted to change
labels because we got an offer from Morbid
Records. They released our third album, T#he 3rd Chapter.
This year we filmed two video clips for the songs “Disgrace
Over You™ and “Schattenspiele,”

When the band started it out, what did you do to promote
it? How did you get in contact with Morbid Records?
Actually, we still haven’t done a tour yet. The problem is
finding a promoter to put money into us.. But the even
bigger problem is that we’re all working — except for me,
I'm a student at the University of Oldenburg. We hope o go
on tour for the next album, Human Barbecue, which will be
out on Morbid Records by the time that you read this
Morbid really rules! Once they just called and asked, “Hey,
you want a deal?”"

The 3rd Chapter's cover features what appears to be
computer guts overlapped by the images of skeletons and
skulls. What the hell’s going on?!?

When our singer Oli got a computer, he was so fascinated
with that shit that he decided to the cover artwork with
computer parts. We wanted the cover to be colorful, so we
Just took all kinds of things and scanned them, put things
together, and that’s how it came out. That’s all

This is your third album, correct? How does it compare
to its predecessors? What do you do on each new album
to make sure it tops the others? Are the old albums still
available. If so, from where?

PROVING THAT THERE’S MORE TO GERMANY
THAN TIGHT JEANS AND THE SCORPIONS!!!

I'm not sure if the old albums are still available. 1 think the
first one s sold out, but what's up with Perversion, who
knows?! The 3rd Chapter is (of course) our best album yet!
We have grown as instrumentalists, songwriters, and so on.
The music is technical but still fast and brutal. We don’t
think before we write anything, we just do it! We’re not
sitting in the rehearsal room saying, “This must be slower,
death metal is out these days.” We don’t give a damn. We
do what we wanna do and give a fuck about record sales.

What is your favorite song on The 3rd Chapter? | like the
way “Disengaged” ends; man, those two minutes of solo-
img and drumming simply had me mesmerized! Defi-
nitely try to write more epics like that in the future!
We'll try! Thanks, but I'm not sure if we can write a song
like that again. It’s a little different from the others. The
newer stuff is faster and more brutal, I think!

Being from Germany, you’re in a prime spot to get offers
from bands throughout Europe. Does the band play live

often? Who has been the best to play with? Do you
engage in any ridiculous behavior at shows? Are you
banned from any clubs?

Ahh, no, we’re not banned from any clubs and no, we do not

engage in any ridiculous behavior at shows. We play metal,
we live metal! No fucking poseur shit like all those black
metal bands from Scandinavia
crazy when we play live.

Of course we get totally

That’s the coolest thing I can

imagine: Playing live! T fucking
love it! 1 think we're more influ-
enced by the eighties in that way.
But, unfortunately, we don’t play
live often. As 1 said before, it's not
easy to get everybody free from work
at the same time. The best band we
played with was definitely Deeds of
Flesh. Those guys fucking rule!

I feel Obscenity is so good because
you are able to incorporate inven-
tive techniques and skill without
losing any of the brutality. What
do you feel makes the band stand
out? What would you like a poten-~
tial fan to know about the band?
Thank you for the compliments! 1
think it's our way of putting together
the brutality and the eighties style of
thrash and heavy metal nffs. What
the fans like is that we still play death metal even though
everybody tells you it’s out, We don’t care! That's the
positive thing about Obscenity: We haven’t changed our
style like all the other death metal bands who tried to use
industrial or hardcore influences... SHIT!

cue

With there being so many bands and labels, has it been
hard to get recognized in the underground? What advice
do you have for young bands trying to get into the scene?
Quit! If you wanna make it, don’t play Death Metal!
(Haha!) Iknow it's hard. There are too many bands on too
many labels. They all try to do something special and
they're not true to themselves. If you wanna play an
instrument in a band, do it! And play the music you want;
otherwise you'il end up an alchoholic or something! There’s
only one thing that counts for a musician: FUN!

What is Obscenity currently up to?

Well, the new album will be out soon., which we'll try to
support on tour. Some of Human Barbecue’s song titles are:
“Soulripper,” “Human Barbecue,” “Infanticide,” and
“Lycanthropy.” We're also considering rerecording an old
song from the Suffocated album, “Utter Disgust.” And
maybe there will be a death metal version of “Raining
Blood” on it. We'll see.

How did the doomy passage in “Disgrace Over You”

come about? How come it’s the only song featuring this

style? What exactly are the

lyrics discussing? It sounds as

| if the narrator has been cas-

trated by his girlfriend...Did

anyone in the band write this

from a first hand account?

No, fortunately not! The lyrics
are about a girl who recalls she's
being raped. Now she wants re-
venge and she imagines how it
would be cutting off her at-
j tacker’s testicles,. We though it
was cool to have a girl sing those
passages. But that will definitely
be the only song where a girl
sings. There are 5o many gothic-
metal bands these days, and we
let them do the female vocals.
We wanna do the brutal, fast
death metal.

Any final comments?

Thank you very much for the

interest in the band, Maybe we

can see you next year on tour,
through the US (if possible). Stay

obscene!




- Bill Zebub is the outspoken mastermind behind the out-
- rageous cult magazine, The Grimoire of Exalted Deeds.
My first encounter came when I bought issue #5. Ze-
bub’s daring interviewing methods and heartless reviews
instantly set him apart from other ‘zine editors, and I
have seen his popularity grow over the last handful of
issues. Giants like Morbid Angel, Cradle of Filth, My
Dying Bride, and Bathory have all faced Bill's mighty
inquisition, and countless bands have been reduced to
rubble by his jarring reviews. Some covers of the Gri-
moire have included Jesus crucifying Santa and the Vir-
gin Mary flashing her contemporaries. Bill divulged to
me that an upcoming cover will feature Satan’s last
supper, in which he eats baby Jesus. This guy is sick!!

‘Would you like to state your name, age, occupation, and
sexual preference?

(laughs) Being that I'm a demon and sexless I have no
preference, because I want nothing to do with humankind,
Just kidding. Bill Zebub, editor of Grimoire of Exalied
Deeds. And of course 1love women.

Wonderful. Now, in one sentence, how would you de-
scribe the Grimoire?

The Grimoire was meant to destroy icons, but from the
behavior of certain people, I have become an icon in the eyes
of some, so I do not like that, But the Grimoire is just a big
Joke.

You've published issue #9, and #10 will be out by anyone
reads this. When did you start you magazine?

I started it a little over two years ago, because when I was a
radio DJ I was arrested on the air, which completely me cut
off from the scene. I really missed it. When I was on the
radic | used to keep on top of things, like new releases,
publicists constantly called me and told me what was going
on, and demos were sent to me. And all of a sudden I was
just like everyone ¢lse and 1 had to buy magazines, I had to
listen to other radio shows, and [ really, really missed it
because my radio show was a million times more outrageous
than the magazine.

How’d you get arrested, exactly?
(chuckles) Well, uh, certain rats...I was betrayed like drac-

ula. Ifell upon the sword of assassins

On the radio you fell upon a sword?

(chuckles again) I'm just putting it poetically. There are
still people who must pay for what they’ve done, but be-
cause the Grimaire is so big they've actually done me a
service. Anyway, where I worked I had free photocopying
privileges and use of their software, so the first two issues —
I don’t know if you've heard of a program called Microsoft
Publisher — they have templates where a magazine is
already laid out. And all I did, being that 1 knew nothing
about computers, is I put my own words over the words that
were on the screen. And so it looked professional, but 1 had
nothing to do with that. Now I know the program, and I use
Quark express, too. And that is the birth of the Grimoire.

BILL ZEBUB

Did you set any goals when you first started writing it?
Because 1 had free photocopying privileges, selling the issue
was not very important to me. [ just made a ton of
magazines that were stapled on the comer like everyone
‘zine that begins unless the person’s smart or rich, and I just
really dida’t care about selling. The attitude I'use when I
make bands angry at my questions was not made for sale.
That has resulted in my popularity.

Did you have any idea of how popular it would become
after you started it?

No. As I said, ] only started the magazine to keep up on
things, because I love the scene, contrary to what my critics
say. They think that Pm an anti-metal magazine. I just like
to have fun with people. All my friends, when we hang out,
all we do is insult each other and get thrown out of clubs.
We're drunken slobs, and that’s the way I conduct inter-
views. I justreally couldn’t care...

Is this a full ime job you've got going now?
It's fast becoming one. Not that I have 9-5 hours, but the
amount of work that [ put into the magazine, 11’s a fall-time

job for me.

When did things really begin to take off?

Things began to take off when I was almost shut down, I
lost my free photocopying privileges because there was
some nerd at my job that wanted the same kind of privileges
and made trouble for me. So the corporation, just showing
that everyone is the same, cut me off. When | was asking
around for prices for photocopying I was really shocked.
Before, 1 had never really asked for ads to be paid for, but
because I was just pumping out so many free copies |
became known. When I asked labels to buy ads for the
issue, that's when [ took off. Because of ignorance [
— that was with issue #6 and that was
The reason for that is the printer
I didn’t know that

pumped out 10,000
the tumning point for me.
told me that that was the minimum run
with printers you shop around, 1 pretty much thought that
every printer has the same prnice. That’s a lie! I was
basically npped off but I'm glad that [ was, because I
pumped out 10,000 magazines and I had to find a way to get
them out there, and free was the way to go

So you sent out 10,000 for free?!?

Yeah, except through the mail it’s three dollars, so I have
these compilation CDs and the first wave of readers who
write to me get the free CD and other treats. Plus, there are
magazines out there that charge $5, and if you get them
through the mail you're gonna have to pay more, but [the
Grimore] is better, in my eyes, than other magazines that
charge $5 or $6

So does your advertis-
ing pay for the printing
and mailing costs?
Yeah, it's a self-
sufficient cycle. 1 don't
lose a dime; 1 don't make
any money but | don’t
lose any either.

i3 Then how do you eat?
Do you dig up dead
goddesses or do you eat
regular food?

I eat because of various
%, side jobs that I do.

Y Male prostitute?
Occasionally. (we Jaugh
il knowingly) 1 prostitute
s myself in non-sexual
ways.

I look at mags like yours, Headfucker, and SOD, and I
wonder how they took off so quickly. Especially when
there are publications with 25+ issues that only print
2000 or so. Can you offer any insight on how you get
name recognition?

Personally, or with what happened to them?

In any sort of way, because I feel that I've got 2 lot of
talent and that Slorh offers a lot. My problem is how will
the average Joe be able to decide between Sloth, Anal
Feast, and Exploding Crotch magazines?

Well, let me give you a personal story. I first saw SOD
magazine when 1 was in Tower records one day, and there
was only one copy. I don’t remember it being super
expensive, 1 know the price jacked up for some strange
reason...Well, I took it home and I remember reading a letter
in there from a fan that was just going off on how great he
thought the magazine was. He also enclosed his band's
demo, and I think it was David Hom who said, “Thanks for
the praise and everything, and by the way, your band sucks,
it’s the most unoriginal thing, 1 really hope that this made
you more popular in the underground.” I really thought that
was funny, but I heard that after that David Horn wasn’t
harsh anymore. [ don’t know how he got his name, but as
for people like you and me, I guess what happened is I let
people sample it. I saw this show about entrepreneurs once
with Famous Amos, the guy who makes those chocolate
chip cookies. It’s funny but 1t’s true! He made 2 lot of
sense, and seemed to apply, though I didn't really go by his
formula, He said in the beginning he thought he had a great
cookie recipe and he didn’t sell his cookies. He just kept
making them and going around and giving them to people.
(I'm laughing quite hard by now) Personally, if someone
that looked Jike a homeless person came up to me and asked
me to eat his cookie I'd spray him with mace or something,
or spit on him, give him a dollar, say, “No, thanks, poison
somebody else.” But his idea of just giving out things for
free, that occurred to me. 95% of the Grimeire is free. 1've
got labels like Relapse — even though they're slammed
constantly in there and everyone makes fun of them, and
they've sort of got the reputation of being assholes and a
rip-off — they’ve been mailing free Grimoires with orders.

Well, 1 noticed they’ve got an ad in there saying, “Bill
Zebub is Gay?!?"

Yeah! That is my crowning achievement of the Grimoire.
You see. labels like Repulse Records in Spain, they can’t
stand me. They constatnly complain about how the Grr-
moire is not a professional magazine, blah, blah, blah, and
they’re constantly telling me how to change. Dave Rotten
from Repulse wrote me an ultimatum. He said, “If you let
Metal Monster review any more of my CDs, I'm not sending
you any.”™ So [ just wrote him back a simple leiter that said,
“Well, can 1 print your letter? I think that American labels
would find you very humorous.” (laughs) That's a very
common business law you should take into account, that in a
negotiation, if you don't care, you'll win, If you look like
you don’t care, the other person will usually bow down. 1
couldn’t care less if he services me or not. I'm not in this
business to get free CDs. [ make enough money on my own
that | can buy stuff, and when I go to shows and people give
me demos, [ tell them, “Uh, you don't really want to do
that.” (laughs) They really don’t want to give me a demo if
they don't know about me already.

Tell me about your printing of rebuttals and general hate
mail. When did you decide this was a “good idea?”

In issue #2, 1 first really crossed the line, and it was with
band called Evil God Revival. Al the time, I was k
new to the ‘zine scene. 1 used to intem- | Road




ing the underground. But I realized that there is no one
opinion in this scene, there’s no single opinion in any scene,
really. Whatever you say, there are going to be people
disagreeing with you. Ithought I would show the world that
I'm a fair man, 1 would let this band wnte whatever they
want back. My letter to this guy said, “Write whatever you
want, [ won't edit in any way and I won’t comment on it.” [
see a lot of magazines where the editor will print something
from an angry person and then say something like, “Oh,
yeah, you're really smart,” or “Nice spelling.”

music and just rebellious kids, and they're going to grow up
and listen to classic rock and abandon the scene. I also
know that people like that are always trouble, T know that
people who aren’t very literary-minded, who don’t read
unless it's their favorite black metal band stabbing some-
body, they get completely turned off by the Old English.

Do ask the questions in an English accent?
No, but most bands think that T will. T speak to them the
same way I am with you right now.

“With the Grimoire, |
show people that they
can say what they feel
and they don’t have to
worry about publicists
at record labels.”

Have you ever thought of doing them with German or
Irish accents?

No, because the accent wouldn’t appear in print. With Old
English, they appear as they're pronounced, and you'd be
amazed at the number of people who don’t know what
“thou” means. Dave Lombardo from Grip Inc. thought
that “thy’” means “I"" because they rhyme, so instead of “1
want the lollipop,” he'll say, “Thy want the lollipop.”

Readers find your interviews hilarious, but many find
you to be a silly man who offers nothing to the scene.
How would you counter such statements?

They're entitled to their opinions

Explain your fascination with gayness, religion, and
ethnic stereotypes. I recently chastised an editor of a
forgettable Midwest zine for his racial ignorance and

Jerry Blaze is the guy’s name. He didn’t really send
me a letter to be printed, which is a wrong thing that 1 did, I
admit. (chuckles) He threatened me. He said, “If you print
that review I'll sue you.” And then he wrote me an
explanation. I knew he totally didn’t his expect his angry
letter to be printed, but I thought it was so funny. I mean I
was giggling the whole time! That’s another thing that I
have to confess to you. A lot of times when I'm writing the
really brutally harsh reviews, I don't write them to be
printed, I write them just to make myself laugh. I never
expect to print them, but by the ime the deadline for the new
issue is coming. I'll go through my notes and the reviews
will make me laugh. It’s like a challenge: I don’t really want
to do it but the self-destructive part of me just says do it and
face them when vou go 1o a show.

I personally take a lot of time to perfect a
review that trashes a band. For instance,
the Internal Bleeding review. It was such
an awful release, yet they had so much time |
to make it the best. I'm surprised you
interviewed them in issue #5.

That was another point of crossing the line. I
know they had a lot of promotion and every-
one thought they were cool. I had never met
them or heard their music before, and the
interview and review destroyed them. I defi- &
nitely thought I made brutal enemies. On top
of that, they posed hard in their pictures and B
Frank Rini isn't the weakest looking person in
the world. I went to the Cleveland World
Series of Metal in *96, and I was in there §
before the club opened and there was this guy
who I thought was a janitor or something. |
asked where 1 was supposed to go, and it
turned out to be Chris, who was really tall.
Well, you know how on The Simpsons, Homer
sometimes says to himself, “Don’t do this,
don’t do this,” and he does it anyway? |
recognized Chris and knew he wouldn't know
who I was unless I told him, and I said to
myself, “Don’t tell him you're Bill.” I put out
my hand and said, “I'm Bill Zebub from the
Grimoire of Exalted Deeds.” 1 swear to God, I thought that
he was going to crack nte right there, but he actually laughed
because they're really good about humor., Whenever I meet
him it’s an exchange of insults all the time. g

Let’s talk about your interviews. First, why the Old

English?

First, I love medieval fantasy, but that’s not the real reason.

1 use it because there are people in metal who are the same
kind of people who go to Judas Priest concerts and

34 yell “Yooo!!" They're really mindless about the

homephobia, yet I laugh out loud at so many of your
observatory statements. Got any ideas?

‘es, those are all hot buttons. There’s this girl from Hellfire
“zine who wrote me a nasty letter which I'm going to print,
but I'm not going to say anything bad about her. One of her
comments 10 me W
Most people, like Paul from Necropolis, say 1'm a bnilliant
journalist because I know how to get people to respond. My
enemies have memorized my They know more of
There's a review in #9 of a Puerto

as that I should take journalism classes

/ TEVIEWS
my writing than [ do

Rican black metal band
the line of, “These Puerto Ricans are weanng corpsepaint,
shouldn’t they be wearing war paint like Indians in cowboy
It goes on to say lyrics are about Newports and

T'he question was somewhere along

movies?’
food stamps.

About how long does each band have to reply?

Felicia, a Grimoire Girl

I'd say at least two weeks. Inmy letter, 1 ask them to reply
within a week, and that way they'll be angrier in their
response. The more they think about it, the less emotional
they are. The band Witch-Hunt wrote an incredibly intelli-
gent rebuttal. They were the first band in the history of the
Grimoire to ever wrtie anything witty or with logic. Emo-
tion does not really work well with logic, as you'll find in
the rebuttals you're read so far.

Do you have a method or game plan to follow when
writing up questions? s there a process you go through

to research and dig up rumors?

I have what are called “dirt hounds.” When I know that I
will be interviewing somebody, I will consult these people to
see what they know about this band. ['ll never tell who
these dirt hounds are, because they work in the industry or
know the bands or are in the bands, but they help me find the
embarrassing histories of bands. When I interview a band, 1
will pay very close attention to the person’s voice through-
out what I call “feeler” questions.

For instance, if you were interviewing me what would
you ask?

Ah, but you've been asking me the questions. (laughs) I
would try to find things that you guard, and I would go after
them, You're a very calm person so it would be hard for me
to break you.

Now let’s talk about your most ingenious ploy, the
“Grimoire Girl.” Pve got to hand it to you, simply
brilliant! How did this idea come about?

I found an artist, who is a millionaire so he doesn’t have to
work unless he is inspired. I was the one with the idea for
the cover of #6, where there is a crucifixion except it had the
head of Emie, the muppet from Sesame Street. [ had other
strange ideas too. I wanted as a hot button, something more
blasphemous than that, which was the Virgin Mary in lin-
gerie. And he drew her, except she didn’t really look like
the Virgin Mary, just some really hot model with a balo. As
a joke, I wrote, “Be the next Grimoire girl.” 1 really didn’t
expect anyene to send 1n a photo.

How many have you received since that came out?

A lot. Countless. (laughs) And a lot of women that sead in
photos say, “I saw the last Grimoire girl and I think I'm a lot
better.” There’s something about womankind, and I don’t
think I'm very exploitative when [ interview the girls for
their page; [ don’t talk about anything sexual because it’s
sort of a goof interview. I'm very happy that they send me
such photos. T like the kind of girls you would see at a metal
show. 1 don’t like when they’'re done up or it's their
profession to appear that way.

About these girls, I've noticed thaf there's been no nudity

thus lar, only sexy lingerie.

That’s important, because a lot people who read the mag are
underage. 1 didn't want

anyone's mommy or
daddy to get me into any
sort of trouble. But par-
ents have already been
outraged. It’s been
thrown into the garbage,
another brought it to
church and got up and
asked for the family to be
prayed for. One woman
wrote a letter asking to
have her address re-
moved from our anti-
Christian database. The
crucifix scares vampires
in movies, but the in-
verted crosses in the cor-
ner of every page scares
away stupid people. Be-
cause of that people don't
go after me the way they
would a sleaze peddler. 1
don’t think the Grimoire
girls are sleazy, snd I
don’t put nudity because
I don't want girls who
would've otherwise sent in photos decide not to because
they think that toplessness is necessary. [The true hypoerite,
Bill did of course include some nudity in #9. Oh, and [ am
thankful because this girl, Persiphone, is gorgeous!]

Before I move to new topics, would you like to prostitute
MGM-hwrhd::? =

There’s no big giant name in #9. 1 focused more on
confrontational behavior in the scene. We have an exclusive




Oppressor was very mad and told me he was going to punch
Danny of Cradle of Filth in the face at the Metalfest. I said
1 would be there with a camera to get it on tape. As it tums
out, he lost heart and I gave him hell for it in the interview.
We have Acheron from Flonda, but I had to wait to inter-
view them because I don’t like interviewing bands at the
same time as other publications. I didn't ever want to
interview Emperor because they’re in every major mag, but
Lee from Candlelight has been my “ambassador” to the
band, I'm trying to get Emperor to talk to me and for them
to understand that in every interview they've ever done, the
interviewer has been very professional, the interview was
done just like with every other band, and they are a black
metal band. A great deal of their success comes from the
anger and evilness of the band, yet it never comes through in
their interviews. 1 assured them they will have the last word,
I will not interrupt, and I will not make any comments. But
if I ask them a brutal question, they should rage with full
Norwegian might! Are they Vikings or are they really the
sheep who were conquered by the Christians? I'm trying to
have them react to ego, and Lee is being phenomenal in his
efforts to get them. It will be legendary!

What advice do you have for folks with young, small, or
soon-to-exist ‘zines?

There are people who just don’t know how to get out there
For a young ‘zine, it's important to give out free copies
You yourself have probably found a large number of ‘zines
that — with no offense to you, because I don’t mean you at all
— are made just to get free CDs from labels. If anything,
there are only enough made to go to the labels to show they
exist, and maybe a copy to a couple of friends, They still
make flyers and get to people in the scene, and true support-
ers send money to these bogus fanzines. After being ripped
off, they won't trust any other fanzine unless it’s been
reviewed. My advice would be to try to find a way to get out
there free. It really can’t be said in this interview, 1 can’t
encompass it all. But I will always have time to help.
whether it is illegally duping publishing programs or hook-
ing people up with contacts. Just with the Grimoire, I show
people that they can say what they feel and they don’t have
to worry about publicists at record labels. I'm sure you, in
Sloth magazine, have dealt with publicists who will pressure
YOU.

“Wanna do an interview with Napalm Death?”

(laughs) Exaclty! And if you tell them no, they come down
on you. In the very
beginning 1 never
cared, and [ hate
when a new publi-
cist starts at a label.
They have a hard
time getting used to
me because I don’t
play any games.
Smaller fanzines
buckle under any
threat. Say you're
a kid, 15 or 16
years old - 1 don’t
mean kid in 2 bad
way - and you call
up a record com-
pany and after be
ing approved, it'll
start servicing you,
Then the publicis
will use that posi- #
tion to make it look [§
like you don't {4
know anything LSS
about music.
You'll be manipu-
lated. Don’t pay
attention to publi-
cists. or people at
shows. If you think
things suck, say
they suck! There's
a belief that to be
professional you
have to write to a

general audience, That’s just being weak. If there’s nothing
of you in a review, why even write it? You should have your
blood in the ink, and if they don't like it, you can live.

You're involved with things other than.just the mag.
You've got the video, DJ tapes, Painful Meow, and more.
Briefly describe each.

The underground video makes no money. It’s just a goof.
1t’s slapstick, like Laurel and Hardy in the ‘90s. If you laugh
casily, you'll like it. It's like chaotic Candid Camera. Ina
supermarket, we had some skinhead who was pushing a cart
with another skinhead in it ram this guy in a wheelchair who
was looking at some meat. The guy flew out of the cart onto
the dude in the wheelchair, and they both fell right in front of
anun! (we laugh joyously)

I also hear there’s a race with Jesuses carrying crosses?
The Crucifix Olympics! Yeah, I was in college and these
four guys I new built life-size crosses and took them down to
the track. 1 told the track coach that this was my senior
project, and asked the athletes to get off the track. So I had
these guys racing, and the winner cheated by tripping the
others with his cross. [more outrageous laughter]

Where do your crazy interview questions come from?
Luckily 1 had a really frightening childhood. ..

In what way? Actually, I was just kidding,

That could be a very metal interview: Bill Zebub Purges
His Soul!

1 was an extremely happy kid
little too much of what I wanted.

I got everything I wanted; a

Including the neighbor’s wife?
(laughs) Neighbors didn’t really like me, I did some strange
things. Like I had this club, and to be in it I had to crucify

you! I'm not joking!

All right, you're awesome! (joyous simultancous laugh-
ter) I'm trying to ask serious questions but this is
ridiculous, ! was gonna ask about your articles about
Jesus and how the mainstream media doesn’t report on
them, but I don’t give a shit.

It’s very important that you know that the world is in grip of

alie. The Dead Sea Scrolls actually show the code in which

the Bible is written in

I'm talking to one of the puys from
Algaion
he studied Hebrew,

because

and he has come
across in text that
there have been de-
liberate mistransla-
tions because they
were too brutal for
Christianity. Es-
sentially the New
Testament is com-
posed of children’s
stories with a sur-
face meaning that

provides  moral
spiritual  values.
There’s  nothing

! wrong if you look
at it that way, how-
ever Christianity is
a lie, and in the
next millenia peo-
ple will look back
at Christianity the
way you and I look
at the Greek gods.

Interesting point,
because 1 ask
Christian friends
how we laugh at
the Greeks and
Romans, but
know Jesus to be

“My enemies have
memorized my
reviews. They know
more of my writing
than | do!”

humans will know something else.

I heard Svarog, because Elegy sent me a tape, and it
sounds like a basement noise band. Are they really from
the other side of the Apocalypse or whatever?

You'll have to ask Rob from Elegy, because whenever I'm
given a history like that 1 laugh. Bands are just musicians,
and as you know Svarog is a very political thing, trying to
show the world what real honor is, and 1 don’t believe. But
[ might as well tell you the real history. What do you think
the real history of Svarog is?

You were drunk and decided to record something just as
bad as Painful Meow.
You've heard Painful Meow then?

Uh-huh, and I hated it.

Painful Meow was made when 1 worked late-night radio
shifi, because when the phones digd down it felt like nobody
was listening. So I played something stupid — at first it was
something nonmetal — and people called up and said,
“What the fuck 1s your problem?” (laughter) And I realized
pissing people off makes them call, or for the Grimoire
makes them read, which is good. So I just recorded the most
stupid, annoying things that still sounded legitimately writ-
ten

“Entormabed in a Bathroom™!
Oh, you have that?! I'm very impressed. If you feel npped
ofT then you bought it.

I didn't. Somebody sent it to me. I have it here in this
stupid purple booklet. Liquid Forehead, Piss, Svarog,
it’s really bad.

You see how annoying that music is! Svarog - this is an
exclusive confession — is just me and a drum machine. And
I'm drunk of course. It was a little bit of a joke I made with
Rob of Elegy

Please don’t say you're putting out a CD.

Oh, yes! It was a joke for him and an experiment for me. At
the time, it was the big "90s black metal explosion, and he
was inundated with demos and wholesale prices, and the
music just blew. You must’ve had the same wave hit your
shores. IU's either imitative or recorded in someone’s base-
ment. That's not a lie. Here are these people, in the name of
black metal, sending out their shitty demos. If there were no
controversy of this style, people would be throwing these
things in the garbage. So [ created the most preposterous
biography for this band that 1 could. Like the name Svarog,
it's actually the Slovakian god of wheat! (laughter!) And
that one of these guys punched boulders to sculpt his knuck-
les into one? That was actually the forefather of Judo who
did that,

The music on the tape wasn't the worst 1'd heard, so |
didn’t think I was ripping anyone ofl. And if you're stupid
enough to buy a tape based on a nidiculous bio, then you
kind of deserve to lose three dollars. Svarog outsold two
pressings of 1000 and is blazing through its third.

That's stupid!
That is stupid! Hahaha!!!
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SOUTH.
RANTS AND BLATANT ADVERTHEMENTS FROM THE DESP ?,00

lorigially had written an article for Phil about two months
ago but decided it was so worthless and stupid (etc) that
I should write something else. This stuff is pretty goddam
last minute and it's very easy to be a Monday morning

quaterback when it comes to writing shit, but I read thes

SE
new rants a couple o' imes and decided I liked them, so there
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Ok here's !he fucking deal. Black metal 15 getting [
fucking retarded. The other day 1 saw an ad for {8
<@y some black metal band from ALABAMA. That
¥ doesn't compute as hicks usually histen to
that worthless powergroove garbage, but then
again, I bet all of the cool people in Norway
consider those make-up wearing pussies, like,
| Norweigan hicks or something. 1'm sure you're §
thinking that this has been said a million tmes,
but I do have a cure for this problem... :
For years now, the strength of our metal brothers
in Poland has been in check, waiting to be unleash-
> ed at a time such as this. During a recent nationwidej
B poll of all Poles, 90% said that they had already, in
their lifetime, brutally slaughtered a plethora of black
metallers and also had the urge to destroy the entire ¢
lineups of Kom and Fear Factory, so Polish brothers) i
here and abroad, I urge you to raise your fist as | do &
mine as we annoint a new movement in metal. J;‘;
POLACK METAL! &+ " e
(sing it to Venom's "Black Metal") T pend
The Iyrics would be sung in either Polish or Ylddlbh CREE [’lN\'i AT » s RUERY
and all good Polack Metallers will strike back on '

"Zombie Block P
what"z left 0! that Inne'r Clrcle of Gaywads thing, anund.tmd\ surf/rock/dance influenced by C arpenter, Devo, The Gobhins. efe e
" Plus it's kmda funny y’know ;polack metal..
g

:EN BERET - "Elbow Dropping Mania” demo - 20 lm«.ks ol pzsaﬂl ="
off 1mml/l_rmd/ne“ \w(wuduncu'hc/nmsc great!
e 5 > "}'
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Ski- Ski Mask does awesome Te! #
disgruntled synth-based new wave/industrial/punk. I]w I.obommu,ers
do turbo shoek sci-fi art dance noise. (yreut' A = :
: tnpus $3 concealed US cash or a 'lRADI"'
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T'eould go on for quite a whal th this, The basic §

N 1dea is: w IAH:( u put a bu

' male rats in a cage,

o they beg
fll they are e

21 to !”\.\

lably E)L\-\ln'\L_

5, are also eager to
8 have sex

ind we, .i< ) like rats, are scummy worthless
B crealures who would ¢

ourselves in anyway

whatsoever to survive we wer

en't als L:hh on the
top of the food chain

’

[f we want to survive PL(‘}“L
'L1S necessary (o stop reproducing

it like, we fueking
selection because these
days we pay and support people who would die had

they nothing holding them up. But I say knock them
down and dirty their knees

WON the war agamst natural

do whatever you can to
keep the human race from INCreasing any more
refuse to fuck your own kind (like me) then cut 28
off jock's cocks, drop atomic 1 eapons on any Wy

i

nation Sally Struthers has visited. kick pregnant women,
whatever. STOP THE HUMAN R/ \L! (-()D[)AMH”
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arty"--11 tracks of electro-horror . )
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' MMML-&W&M wmmng debut 1ssue! mten iews:
» Hemdale, Tal Dorgar, Nile, Captain 3 Leg, Servotron, Kirk Hammett
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The morose sextet known as My Dying Bride
has been quite an influence on many bands
throughout the world. And while I'm not
really a big fan, I know that many of you are
and might want to learn more about its less
musical side. Eric and I spoke with Calvin,
left-handed doom guitar monger, at a show
My Dying Bride played in Virginia a while
back. Due to its pointless nature, this inter-
view's age doesn’t really matter. Read on...

So where in England are you guys from?
We're from a little northem town called Rad-
ford.

How long have you been around?
We're coming up on our 7th anniversary

Now are you a four piece or a five piece?
A six piece

Six piece? (At this point Calvin and Eric start to
laugh at my complete lack of knowledge on the
band )

Yeah, there’s two guitars, bass, drums, singer
and a keyboard/violin player

(I them mumble crap about why 1 don’t know [
anything, something about the singer being a (S8
guitar player...) Is this your first tour of the
Us?

First time ever being over here, yeah

And I assume you’ve toured Europe and other

countries.
We've toured Europe for every year an album
was released Elvis?
I've never been a big fan, no

Do you ever play with makeup on? No

You guys should get really fat and grow sideburns.
Our bass player’s trying to. Since he got to the US,
Food’s so cheap

Do you ever wear builet belts or...spiked collars with
leashes hanging off of them?

(laughs) Uh, I think there’s a lot of hype involved with
black metal at the moment, I don’t
of that or death metal stuff anymore

he’s done nothing but eat
listen to too much o ’ % y
: R Hey, have you played up in New York City yet?
Yeah, we played Coney Island and sold it out
ou li n? sorts of stuff’ = ; e ;
What do you like then? All sorts o I'hat must’ve been cool as shit. New York shows are
rough!
I liked the show but I didn’t like the people. Too may
hangers-on. Not polite in the interviews either

Like The Beatles? (pronounced Bee-uls)

I never listened to the Beatles. (we all giggle gaily)
Everybody in America seems to have this preconceived
idea that English people know the Queen and listen to
the Beatles

et Bunch of bloody wankers? Yeah, man
On a personal basis! “Oh, you guys are

from the
North of
England!
Do you
know the
Beatles?"
Oh, doo-
ecy-popp
(7). Un-
less we get
pissed off
we play
along and
say, “Oh
yeah, we
go  out
with them
regularly,
every Sal-
urday
night.”

Hey, have you seen the Austin Powers movie?
No I haven’t, not yet. | want to see that S5th Element
first. Have you seen Leo(n)? Absolutely brilliant film.
Nikita, now that’s brilliant film. Hollywood got a hold
of it, did a remake with Bridget Fonda and tumned it
into something completely different. It sucks like
shit; Nikita's brilliant. The entire essence of the
film was lost in the Hollywood remake. It was
terrible.

1 gotta ask you this: Clockwork Orange.
Clockwork Orange? Yeah! Once many years
ago I had it on a bootleg video, ‘cause it's banned
in England still. Same as The Exorcist as well.
1've got an uncut bootleg version of that.

I got you on tape now; I’ll get you arrested,
That’s fine by me. They’ll never find it; I don’t
even know where it is. Somewhere in me attic. T
haven’t moved out since less than a year’s gone,
so I've still got loads of boxes to unpack. I've
never been there since I'm forever out, either in

Yeu like the studio or on tour,

What'd you think of that movie Trainspot-
ting? Great.

. Hey, maybe you've got your Exorcist video in
your “100 Great Goals” box! .
No. 1 wouldn’t have thought so. “I feel sick!
(laughs) The fucking video shop!” I watch
loads of movies. That's all I ever do at home
because we’ve got Satellite TV.

How many months of the year to you actually
get to stay home?

It varies from year to year. Looking back all the
way to ‘95, we toured two months in the sum-
mer, then we toured two months at the end of the
year supporting Iron Maiden, then we toured
for a month at the beginning of 96, later with
Anathema, got into the studio in July, then we
went out at the end of last year, did another eight
weeks, and now we’ve done the US

How long of a set will you be playing tonight?
2 Hour, hour-and-twenty?

What time are you going on? Midnight.

It will be ripe for metall We'll get the full
moon out and wolves in the parking lot...

No, there was a new moon last night so you
won’t get a full one tonight

| Well, we can, uh...
You can try

8 I’ll try to pull out my sideburns, Kind of like
Werewolf in London.
Good film. John Landis

You have seen a lot of movies.
I’ve seen fucking hundreds. 1 must have two or three
hundred videotapes at home

They’re all PG, right?

Oh yeah, all of them. There's no snub (?) films out
now

What about Barbarella?
1 don’t like that film.

1 don’'t like it either, but...
Everybody wants to see it just for the cleavage but 1
don’t even like Jane Fonda, she acts like shit. (laughs)

So, what’re you trying to say??
1 don’t like her, she's all plastic and facelifts.




Twelve years since Deceased began. Twelve years
since thousands of bands have formed and broken
up, vet Deceased lives on. Driven by eccentric
drummer and frontman King Fowley, this Virginia
quartet has laid low during the ‘90s mosh years,
putting out solid releases like Luck of the Corpse and
The Blueprints for Madness that received critical
acclaim but not huge fan support.
Now that the entire rock music indus-
try lacks a leading genre to emulate,
people are taking notice of styles once
ignored. Metal itself is without con-
crete identity, and more and more
fans are searching out the true musi-
cians who put their instruments
ahead of their image. Now is the time
for Deceased. Years of dedication
and honing its craft have resulted in
Fearless Undead Machines, over an
hour’s worth of metal that embraces old school
heroes Iron Maiden and Judas Priest, while remain-
ing as heavy and extreme as any latter day metal
monster.

Fearless Undead Machines is an eleven piece
concept album inspired by George A. Romero’s
Night of the Living Dead/Dawn of the Dead/Day of
the Dead trilogy. The story tells of one man’s battle
against a world of zombies, and how he accepts his
fate to die in a purging, regretful manner.

I spoke with King about all sorts of good stuff,
so read on...

I'm sure you want to talk about the new album,
musically and how the zombie concept came out.
We'd been working on it musically for the last two
years, and conceptually it goes all the way back to the
Birth by Radiation and Nuclear demos of 1988 and
1989. We started on it, but when Relapse offered us
the deal for Luck of the Corpse we just didn’t have
enough space on the album to fulfill our vision

So this concept has been brewing in your mind for
years?

Oh, yeah! The old demos had different songs but were
the beginning of it all, and [ said that one day I wanted
to get back to it and make a long album. And with the
new one being 67 minutes I think we achieved that

How come you didn’t use this concept for The
Blueprints for Madness?

I didn’t think it was right at the time. Mike (Smith —
guitar) had come along during The Thirteen Frightened
Souls and had just gotten used to the band, so I didn’t
feel like it was the right time. My feelings were to do
another album and see where we stood, then do this

Photos by Phil Alterman

zombie thing, Another thing was that during the
recording of Blueprints we were rehearsing in so many
different places that we couldn’t just sit down and put
in the time¢ we wanted. Finally I got everything set up
in my basement so we could sit down and write some
intense shit

So 1 can assume you're completely happy with the
album?
There ate a couple of quirky things here and there that
I would"ve liked to change, maybe mixed a couple of
But just ran out of time and
Everyone else that has heard the album hasn’t
said anything, though, so maybe it’s just me.

songs differently

money

It seems that musicians are a lot more critical of
their own work.

Musicians know their material inside and out — well,
most bands at least! 1 should hope that bands know
their music inside and out

These days you never know. Exactly,

They know their makeup inside and out, (we laugh)

I was speaking to Pops Stentor and he said it would

be interesting for you, someone who has a lot of
knowledge on the scene, to describe the differences
from now and six or seven years ago, when the old
9:30 club in DC was packing metal bands. Com-
ment on what you see and how things can get better
in the future.

The big thing about metal bands not playing the 9:30
club anymore is because metal has
pretty much run its course with those
people, having passed its commercial
status and popularity. As far as the
scene, I think around here there’s just
too much jealousy. I think there are
too many bands and not enough fans,
Nowadays people are starting up bands
that just aren’t worth starting up. Sure,
everybody wants to do a little fucking
around, but some of these bands just
need to pack it up. I'm not going to
say any names. As far as clubs, there’s all this pay-to-
play shit and jacking up ticket prices. As for the future,
I think the scene has been really sad during the last
couple years, because there have been little shows and
even smaller support. Also, the bands haven’t really
put out anything worthwhile. Now it’s picking up
again. A year-and-a-half ago we played the Bayou in
front of 40 people, and last time there were 125 people.

L & J

What do you think is and will bring people back?

I just think people are going to come around when they
realize what they’ve been missing. They’ve been out
searching for something better, and the realization of it
all is that there isn't anything better. The metal crowd
is mostly in their late teens and early twenties, and
most of them are easily swayed into seeing what’s out
there. Be it drugs, techno, fuckin® clubbin’, just every-
thing. [ think that the people that really love metal will
come back to it and just stick with it.

Now how old are you? 29

How long have you been involved in all this?
My first show was in *79, when I was 11 and saw

KISS. [ really started going to the underground shows
in like 82

I was born in ’79...

(laughs) " 1 remember seeing bands
like Raven, Anthrax, and Queen-
sryche in bars. YNT, all this stuff,
and it was great!

Do you feel that the romanticism of
those days is over?

[ feel that the initial charm has passed
because it’s not new. It’s an everyday
thing. For some people it'll be new,
but it'll never be the same for me
because — I won’t say I’ve mastered
the genre — but 1 pretty much know
what's going on. 1know what it’s like
to get a band, make an album, tour, all
the ugly political sides of music. How
you've got to know this guy or that
guy, be in this click to get in that
magazine, ;

Say that there would he
to come along that would s
terest in metal once again.
you think that would b
long would it last?
‘Free beer, nude



thing they don’t get all the time, like free
beer and nude women. Seriously, it just
has to be good music and people have to
come out and support it. There are also
100 many lazy people who say, I can’t go
here “cause it’s there ”

Do you feel that a lot of metalheads just
fit the stereotype of drunken slobs?

Yeah! Bumed out stoners! They put their
priorities in the wrong places. You can do
all that fun stuff in one place. Whatever
happened to the days of going to shows
and drinking beer and raising your mug
and yelling, “Fuckin’ heavy metal!™?

Do you think that of the various trends
within the metal genre, the old school
attitude is out? It seems as if people are
afraid to say “metal.”

1 ain’t, and people know that. A lot of
people don’t like metal because they feel
it’s not extreme enough, that it’s been
passed by. In the ‘80s, when people heard
the word metal, they were like, “Metal
that’s fuckin® crazy.” Now they're like
“Metal, that’s Beavis and Butthead
Twisted Sister

That’s

Could there be some truth to that,
though? 1 see some bands live, and
although the music is aggressive because
it's metal, they just stand there looking
at their instruments.

There could be more theatrics in metal
I’'m not blaming it all on the fans, because
a lot of bands just got watered down. That’s why bands
need to perform to the audience just as much as the
audience needs to respond to the bands

That’s what I mean. The musicians’ feet are glued
to the floor.

A lot of the bands bite off more than they can chew
musically. T've seen bands as simple as KISS com-
pletely rock the house jumping around, and I’ve seen
bands who play their instruments as complex as Iron
Maiden who can leap around. I saw Maiden last year

and they were climbing onto the PA and jumping off

without missing a beat

Seems like bands should find a middle ground.
You just need to know your limitations
and work with them

Do your guitarists dress intentionally?
(laughs) Do you mean tite old metal look?

Yes, I love it! The white tennis shoes
with the poofy tongues.

“The white tennis shoes with the poofy
tongues!” You gotta print that! Oh, that’s
classic. I guess they just wear whatever
they like on stage.

Now, you’re signed to Relapse, one of
the bigger labels in the metal scene. |
How come you haven’t really toured,
and do you feel Deceased is not as popu-
lar as it should be?

It’s our own fault about the tours. Be-
tween Mike and Mark’s work schedules,
it’s hard to find the time off to get on one
of the bigger tours. If we could get out and
do a little promotion I think we could get
further ahead. We’ve done pretty well for
not having toured very much in the US.

~ If you remember this photo | took

raving. Went to seé Marylin Manson con-
certs. Of course people change or they can’t
make it to shows, and you know how bad the
world is.  You can’t go anywhere without
locking your doors and watching your back,
and that really turned people off. Now you
can only have fun in your home without
watching your back.

Throw some parties!
(laughing at me) Throw some parties.

Let’s talk about your labels and the compi-
lations you've released. How'd you get
started?

I'd always wanted to put out some records and
figured the only way to do it was through
compilations. The bands and I put up some
cash and shared the CDs.

How many were made?
All three Midnight Offerings and both And the
Scene goes On were a thousand copies each.

Anything else in the works?

I’'m concentrating more on my other label, Old
Metal Records (as opposed to With Your
Teeth Records), which is going to release 77’s
and unreleased CDs of forgotten bands. Stuff
like Nasty Savage, Hell Star, and Rock God-
8 dess. Stuffno one’s gonna buy! (laughs)

from somewhere else, that's be- -

use Metal Maniacs printed it in
the February 1998 issue.

The first album sold about 20,000, Thirteen was about
10 or 12,000, and the last was only about 5 or 6,000
That was pretty good considering it came out during
the largest drought metal had seen in a long time

Do you think metal is in the middle of a resurgence?
Oh, yeah. Metal’s definitely coming back, and whether
or not it’s going to benefit from this goofy retro thing,
people should always stick through it, good or bad. We
have! 1remember playing the Bayou in 91 or 92 and
we packed both floors with over 400 people. Now, five
years later, and we get 125 people at best

Where did the other 300 people go?

Fuckin® techno, man. They cut their hair and went

Do you think someone like you, who's got
zillions of contacts and knows the scene
inside and out, could pump some life into it?
Yeah, and I think we’re doing that. You hear
my big mouth in concert screaming, “Fuck this, fuck
that, metal!™ I don’t expect people to listen but it’s
worth a try. When we play, I'll say, “Fuck this, faggots
that™ I'm just so sick of pay people. Why is that so
poputar now? Can I ask that question?

I dunno.

Jesus Christ! Why is it cool to be gay now? I don’t
understand. It’s not cool with me. 1 like women! I
hope you do

I love women.

(laughs) He said, *I love women!”
madman, Phil
me

You're a fuckin’
You might be more of a madman than

I don’t know, King, I've heard some
stories.

(laughs) What stories have you heard?

Of you just being a general trouble-
maker at shows.
Why am 1 a troublemaker?

Just having a good time at shows, I
suppose. n R
(laughs) What Kinds of stories of beinga
troublemaker? g

Just that when
“loudmouth,” they th
Well, that’s true. I am
I'll guarantee you that




MAKING
FRIENDS!

I received the following letter from Raul Caballero of Dwell
Records a few weeks after I sent him a complimentary copy of
Sloth #3. Look at the next page to see the wonderful collage he
spent way too much time preparing.

i Thanks for the “honest” review. Great to see you even bothered
B to review it, seeing that you don’t really care for Celtic Frost.
It’s not often that I encounter an editor of a pure “metal”
| magazine whom does not like Celtic Frost.

soundtraCI( | BN The reson why I actually made the effort to write you is,

because [ know for a fact that you have no clue what you are

" f Hey phil

. PR 5 | ' saying. Not just because you didn’t like the tribute, but because
aval | ah Ie now on you dogged a lot of quality stuff.

label that gives you free stuff, even if you don’t like it. Oh

yeah! and why are you requesting that we service you if you

MQQK Well, this is me being honest. Feel free to print it in your next

issue along with the trash can. A disgruntled Cletic Frost fan

Lo n d 0 n Re cord s And it’s not good practice to suggest to others not to buy from a
think our stuff is not worthy of buying?
and label manager! And, no hard feelings right?

Si

Features music hy : Sleep,
Eyehategod, Electric
Hellfire Club, Mortician, s ;
Absu, Brujeria, Burzum, PSTomWan'iordoesnotlikethem‘Buw‘I ‘

Raut Cabaltero

him in the liner notes.
Bathory, and many more!
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In Memory of Celtic Frost

1996 Dwell Records ey -

Although Celtic Frost came before my time. | know it is

a band that deserves credit for influencing many

prominent metal acts of today. Seo. while | may not

enjoy the band's music per se, | appreciate its seminal
influence.

Relapse Records recording artist Morgion starts
things off with “Innocence and Wrath/The Usurper.” and
the thick, heavy production modemizes il. Pretty caichy,
the song is. one of the best on the album, ¢ & & 1/2

Enslaved stinks things up with “Procreation (of
the Wicked)," which is boring and repetitive, It sounds
just like it may have been Ihe onginal, and | den't really
go for that old stuff, & 1/4

Referming 10 play one last song, Canada's
Slaughter presents “Dethroned Emporer.” complete
with “oohs™ and “yeahs” Just another mid-paced
sleeperof a song. ¢ ¢ 1/4

Also reformad, Mayhem got things back in order after
Euronymous’s death and recorded “Visual

in 1998, Black metal with the old feel you'd expect, the
song is better than the previous two but lacks
hooks to deem itself worthy of mulliple listens, & & 3/4

Inner Thought, featuring former Slaughter
guitarist Bobby Sadzak, graces our ears with “Morbid
Tales,” a song notable because of its odd sounding
drum programming. The rest of the music is pretty
good, with crunchy guitars and a low growl ala Macabre
rounding things out. A nice break from the garbage,
don'tyathink? & & &

Taking a heavy approach while staying true to the
original, Sadistic intent beits out "Retumn to the Eve.” It
sounds a lot like Sceptar's whole Up Thy Ass demo,
and has the repetitive nature of all of the songs on this
album. Still, well executed. & & & 1/4

The godawful Cianide brings Us the snailcrawl
“Dawn of Meggido.” Big deal. This band has always
had a knack for playing crap, so why should doing a
cover be any different? Really cloudy production
furthers the torture, and by this time you begin to wonder
when the bands who took positive influence from Caitic
Frost are going to show up. & &

The disbanded Divine Eve presents vintage C.F,
on “Visions of Monality” with its raspy low vocals and
simple guitar nff. Sorry, | just cant appreciate this old
stuffl Plus, it's damn boring. & &

One of the more seemingly promising bands on
the tape, Grave, rounds off side one with “Mesmerizad.”
So fitting that Jorgen would then try to actually sing, his
voice really a my-pet-gerbil-died whine. The '80s pop
influences show through on this song, and | was
anything but mesmenzed. More like comatose. & &

Featuring Tom G. Warror himself, Apollyen’s
Sun presents the lengthy, almost atmospheric “Babyion
Fell.” The song sounds pretty modem due to either the
crunchy guitars or Warrior's knowledge of the song and
ability to alter it accordingly. & & &

Sticking more to the original than Obituary did a
few years back, Opeth plays an anergetic “Circle of the
Tyrants.” A pretty raw song, it has a catchy nff that
keeps the listener's aftention almost the entire time!
Wowsersl & ¢ & 1/4

Endless ambiance is Closedown's claim to
shame, and “Danse Macabre" is prehaps the worst
“song” on the album. Nothing eerie is created by this
track, unless you call sleep eene. [

An amusing cover of *Massacra’ co
Norway's scary boys Emperor. A cool drum beat
the song going, but when listening, | often think
much belter The Abyss's version of this is, !
better than Closedown! ¢ & & .

Finally we have “Triumph of
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¥ I showed the picture to some friends and they

ﬁ}' ver been a big fan of this
]I!m My Dying Eride and
ter hearing this band |

1l up and schedule an inter-

|

:%""m m,asmall tour and we played
lsh.ew 1 Athens. But now we won't
qnl}l Apnl ar }\‘Ll\ because we're

mnlly shc’s not so nice
think she’s about 35

want that girl’s phone number and more pho-
tos.
(laughs) We have a single out, and there you can
see her face a bit better, and they would not like
that.

Hey, I noticed that one of the song titles in
German. Are any of your members from
Germany?

No, everybody is Norwegian except the male
voealist, who is from Hungary. He vaitestall the
lyrics and isivery into the German“darkwave
scene. There'@very band sings in Gerinan and he
thought it would be gréat to do a song like that.

Do you know what vou could do because of
vour German lyries? You could get ‘80s
rocker haircuts like the Scorpions, and since
you're from Norway yor eould put on corpse-
p:ainl and act like a bunch of idiots jumping
around.

No, no. no, no, 4o, We're totally against corpsg-

paint. (laughs)

Oh, with the ‘80s haireats.it would puke!

We are fotally against ‘B0s hairétts and corpse-
paint!

Are you anywhere near where Burzum is in
jail?

Our drummer used to know him, but of course
he's sentenced to 20 years in jail now. He’s just
released a new album. ..

Do you ever go by his cell and laugh at him?
NO. no.

You should send hm; taunﬁng letters and bro-
ken instruments.

[ heard some mmors that tting lots of sex

something!

(1007 //

7 4

Did you

with his §

We watched the
and there and so
think we did a vé
flow with the mu
ing.

beliefs are? !
The band doesn’t havi
Everybody 1
anti-religious.

religious.

Just to be a httleb
No, we're not evil.

One thing 1 really like abnut the aibum‘

the combination of male and femalc VM
How did that come about?

When we started, we didn’t intend to haves
male vocals. Damon. our vocalist, wrote 8
theatrical lyrics and thought 1t would be nice
have a female accompaniment. It turned out so;
well whenaye tried it that we wondered if it
would workitghave two lead singers all the time.
The female wocals would make it more melodic.
but the mal vocalswuuld help keep a balange. 1
think, it werked 11, to have this conifast
betweengoad an Swhich iS,an nmpmgna
part of the Iy




"No; 'rwgy"‘ Sl said with a French
aéctnt, 'ml'elephun ard,” and he said,
.“Yﬁah,gusl around the comer there, take 2
Ieft and‘a right® So1 think it's great for
imore people 1o learn English beeause it's
s0 much easier to communicate  Like in
Cermany, where we are thinking of tour- =
ng: some of the people speak Fnglish but their
pronunciation and vocabulary are ferrible o |
think that's because they dub everything i Ger-
man on TVgs0 you see Pamela Anderson spenk-
' ing German on Bay-
warch, which is vety
S finny, Here in Nor
way, ‘we have every
| movie and senes go
i its normal lan-
guage, They're
mostly American or
British shows, so we
learn English much
better;

8 But you can’t for-
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our favorite rock
| songs’ that
: : gung. in  English
uny rom (:emmny's the Scorpions.

(l;mghs) Well Idun Llikﬁ*tbc Scorpions.
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how the black metal scene has gotten wery big! lar Butiwe would B '
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REVIEWS

AGONIZING TERROR

Ways of Existence ~ 1997
This is truly an underground success story, Last issue |
reviewed Agonizing Terror’s debut demo and claimed the
band was just another in the supersaturated scene. Personally,
Lhoped to never hear from these guys and girl again. Imagine
my pleasant surprise when Ways of Existence amived and [
was treated to four lengthy songs of melodic death metal that
is well prepared, and cven better executed!

1 was especially pleased with how the band managed to
develop its soloing and creative thythm skills without compro-
mising all of its brutal elements. Sure, the music isn’t a
crushing barrage like last time; instead, it is a spellbinding
expenience of memorable guitar leads, smooth transitions, and
2 bridge between Swedish melody and American brutality
L 2l

Write for price to:
Tojo & Sara
Rua Da Tecelba, n® 100
Bom Sucesso, 3810 Aveiro, Portugal

APATHY
Demo 199~

This demo tape is fuckin awesome as shit. Unforfu-
nately, it only has two songs and they are both pretty short so
the listener is left wanting to hear more and then getting very
angry since there 15 no more to hear. I can’t tell which side is
which and I don’t know the names of the songs but they are
brutal as all hell,

One of the songs is nothing but relentless driving
insane metal riffs, The guitar work makes me have an orgasm
and the vocals are definitely in the “not-to-be-fucked-with’
category. There are two kinds of vocals in the other song;
there might even be two singers but thanks 1o Apathy's
extensive packaging, I have no freakin’ idea. One voice is dry
sounding and higher-pitched. I think if] sang in a metal band,
I 'would sound like that. The other singer roars like a damn
grizzly bear. At the end of the song, one of the dudes rambles
about stuff and 1 am clueless as to what it’s about.

The tape is intense. | hope Apathy releases something
else soon and hopefully they will be smart enough to write
more than their name and the year of the fucking tape. Look
for big things from these dudes. 6 6*6°6* 4 (Metal Vader)

Write for price to:
360 Gatewater Ct., Apt. 202
Glen Bumnie, MD 21060

AURORA BOREALIS
Mansions of Eternity - 1996
Talk about committed! This guy Ron Vento saved up $5000
in order to record this CD at Momisound with Scoft Bums,
which forced him to move to Maryland. He’s in the process of
saving money again. All for you , the underground. Is Ron
out of his mind? Hell no! Aurora Borealis is one of the most
convincing purveyors of death/black metal I've heard. The
guitar wizardry is crystal clear, bringing to mind some of the
carly *90s best Morrisound products. When I hear this CD EP
it makes me really realize how low quality so many demo
bands are. While Ron perfects his trade and records his music
at a quality facility, tons of redneck bands are recording their
worthless junk of 4-tracks and releasing it on CD. Don't be
fooled, folks. Here is the real thing: intense, able metal played
with experience, tortured vocals from hell, and a guest drum-
mer who plays like a true Floridian, For all those who
constantly write “support the underground,” here's a perfect
chance to practice what you preach. 6% 6¥ 6% ¢*
Write for price to:
P.O. Box 1327
Clinton, MD 20735-5327

44 BELOW

Self-ritled - 1996
Focusing around the riffs and solos of sole band member
Ashley Cook (it's a guy, so don't go writing in hope of sexy
pictures), Below harks back to another decade in mc.la!.
While many fear to play the first three strings on their guitar,
Cook dishes out the leads amidst heavy *90s thrash riffs and
muffled vocals. Below is for the most part above average,
with the drawbacks being the poorly distorted vocals and
Cook’s inability to.write songs that really flow. He’s defi-
nitely got many catchy guitar licks, but stringing them {o-
gether is a hindrance, The instrumental “Miserere” is a great
example of Cook's talents, and you might find Below to be a
welcome change in the land of demodom. 6*€*6* %

Write for price to:

739 Grant St
Reynoldsville, PA 15851

BLACK MASS OF ABSU
Same untitled piece of crap ~ 1996
This sucks, As in the words of Chef on South Park, “That is
the biggest load of pig crap I have ever heard.” Completely
childish and utterly worthless, Black Mass of Absu is nothing
bul mere noise made at a snail’s pace. 1 played it at high
speed and heard what a shitty Norwegian garage band might
sound like on a full moon. I really think this was recorded at
regular speed and stowed down to fool underground fanatics
nto thinking the Black Mass was a viable act. This version is
actually amusing, and the tape ends twice as quickly too! |
pity those of you who disregard all of the 2ood bands featured
here and pick up this tape
Write for price to
P.O, Box 638
Kenmore, NY 14217

CARBON 14
Seif-titled - 1997
The band’s bio states that Carbon 14's style is “power
groove.”
isn’t half bad. 1t's light and with a pop fecl
to brutal purists, but (he fact that I found

No!! Don’t admit that especially wh

=Tl YOur music

> 1t won't appeal

these three songs
promising 15 worth mentioning since most towns have similar
bands that spend years rockin’ at the same redneck club

without ever getting anywhere. Carbon 14 mav not be con-

demned 1o such a sour fate. “Myself ‘Falling Down,” and
“Infinity” are catchy tunes that would surely go over well live,
probably drawing more of a crowd than just the trio’s best

buds who want 1o jump around and get drunk. &* 66" Y
Write for price to
114 Fairview Ave
Athol, MA 01331

CREMATORIUM
2-Song EP - 1997

Judging by the name you'd expect some brutal Floridian
death. Instead, you get weird, at times out of control. charging
death. The vocalist really sells himself when yelling (as
opposed to gutturally growling), giving the peppy music a
truly aggressive feel. Also a plus is the unpredictable nature
of things, as bassist Alex and guitarist Mark break out of the
mold and play surprising
niffs that don't just back up
the singer. Bravo! In the
future, Crematorium
should be able to tie up the
loose ends to make its
songs flow more casily, and
experiential knowledge in
the studio should come in
handy,  Otherwise, cool
first effort. 6*6"6* %

Write for info to;

375 8. 3rd St. #113

Burbank, CA 91502

DEADPORNSTAR

Hearservice - 1997
L'am numbed by this band.
. I'have o many demos and &
here 1 have to sit through
eight songs of slow, un-
eventful metal. Obyiously
there are people who will
enjoy Deadpornstar, but
I'm so0 buried in tapes and

jaded by consistently awful bands that it’s hard 10 care m,
mediocre acts, Hearservice is barely okay, having only a few
catchy riffs and an abundance of awful vocals (both gruff and
deep). 1 expect nothing of Deadpornstar and get just that.
&6 ; )
Write for price to;
217 S, FOKA
Mount Prospect, IL 60056
DEATHKIDS
Bor in Hell - 1997
By now you must know about the underground’s own delin-
quents, the Deathkids. Featuring a pair of brothers who aren’t
even teenagers and their dad, this trio is bound to stay around
for a while. Musically, the band is primitive but you’d never
suspect the members® ages. This is a death metal band, plain
and simple. The goings are ususally mid-paced, with deep
growls and Mass Psychosis rasps keeping pace with the
Fleshcrawl-esque music. Hints of old Deicide are also
present.

Personally, I fee] that the novelty of Deathkids doesn’t
make a good listen great. [ enjoyed “Smash Your Face,”
“Doomsday,” and “Homicidal Suicide,” but never got totally
psyched for the rest. Not to worry, though. If Born in Hell is
the accomplishment of a couple of boys, I fear for the world
when puberty hits and they really become angry! €°6°6*

Write for price to:
P.O. Box 139
Lindenhurst, NY 11757 .

DECEMBER WOLVES
Promo 1997 CD
They’re not Buropean, but these wolves from Massachuseits
sure sound like they'd call Osto home. With the technical
guitar influences of Scandinavia and the American ferocity a
la Ember, December Wolyes keeps making a name for itself
on the ten minutes of its latest promo. This kicks the asses of
most of the demos I've heard in the last year! Experience the
Dark Tranquillity on “We are Everywhere” and embrace the
ald school on .. Not with Tainted Blood.” Even peopie who
don’t like black metal will appreciate what these guys are
doing. 6* & é*é*
Write for price to:
16 Fordham Rd.
Lawrence, MA 0184]1-4806

DISARRAY

Bleed— 1997
Thrash, Pantera, Metallica, and small venues all come to
mind when Disarray’s riff-packed action attacks. Although
somewhat catchy, Bleed will appeal to the lowest common
denominator of metal fans, those who live in the backwoods
and are always behind the times. 1 can picture Disarray
playing small clubs, packing about 75 loyal fans with the
promise of brewskies, and sweating through a repetitive but
damn fun set as crimped-hair sluts look on in awe. There’s
nothing wrong with every town having a Disarray; the prob-
lem begins when these bands think they can get somewhere.
&6

$5 everywhere 1o

I got Hyperchild's autograph. Now who's cool?




Chuck Bonnett
P.O, Box 975
Dickson, TN 37055

DISINTER
Desecration — 1997

Do you miss hearing brutal vocals that are worth singing
along with? In need of the upbeat nffs that Suffocation
plays so well? Is the primacy Eaten Back 1o Life lacking
in your life? If you answered yes to any of these
questions, Disinter a necessity. Take solace in knowing
that you're not alone, and that Desecrated is here to break
your back like Pierced from Within, Don't fear that
Disinter is like every other latter day brutal band, these
boys know their trade and don’t fool around with pit riffs.
If you want to move to the music, you better keep up!

As expected, | must say that Disinter’s trade is not |
originality. However, in these supersaturated times any
band that releases such infectious and mean-spirited mu-
sic descrves high praisc. 6" 6" 6% é°

Write for price to
4132 N. Melvina
Chicago, IL 60634

DISMEMBERED FETUS

Bloody Vaginal Discharge - 1996
Those who love A.C. will most likely enjoy this childish
platter of sickening chaos. There's not much to be
Dismembered Fetus's musical ability ¢'mon, it's a
freackin® noisy grind band for God's sake. I found that small
doses of the thirty-somethin g songs tend to work best, as most
of the niffs ar¢ primitive and similar, And that’s about it
movie intros and primal gore are Dismembered Fetus's claim
to fame. & 6™ 2

said of

Write for price to:
P.O. Box 9450
Denver, CO 80209

EYILUTION
Self-tited - 1996
In need of a break from today's female-fronted, operatic black
and doom octets? If so. inject a shot of Evilution into your
cranium for solid, tum-of-the-decade death metal. None of
that Pantera mosh shit here; we 're talking angry Flonda style
death, complete with cheesy song titles and lyrics. When Lam
tired of all that Melancholyvokia has to offer, Connecticut’s
Evilution fills the void and takes me back to when death metal
had its kings and wars of substance were fought between
competing albums. & 6" 6" 'z
Wnite for price to:

403 Washingotn Ave
West Haven, CT 06516

EXCEED
The Blood is On Your Hands - 1997

Previously known as Dspayre, a pretty lame group that
released Meer Death at Full Throule in 1996. On this new
demo the guys show some improvement, and most notable are
the guitarist’s attempts at mixing up his delivery. The vocals
still resemble Vader and don’t accomplish much, but overall
Exceed is striving to improve, and that’s worth mentioning.
66 %

$6 everywhere to:

15 Old County Rd.

Hingham, MA 02043
ajash@Il.mit.edu

EXMORTEM

Dejected ~ 1997
Yeah! Exmortem impressed me as a band that took its
Cannibal Corpse influences and channeled them really well
Perhaps that is because the three songs of Dejected have an
Eaten Back to Life feel. Therefore, the riffs soar as if you
were being tossed around on a sheet as people tugged at the
edges. The overall biting nature of “Obsessed,” “Deatheult,”
and “Behold The Mighty Ravenholt” also bring Swedens
mighty Dcnnged to mind. I worship Exmortem! The band
isn’t interested in inducing pits or setting a new standard of
brutality. and that’s why Dejecred is simply damn good,
catchy fun, 676" 6" 6" &

Write for price to:

Ravnholtvej 145

8310 Tranbjerg j, Denmark

Tmperial Foeticide: Brutality that's har

GARDEN OF SHADOWS

Heart of the Corona - 1997
This is the best demo of all ime. This is why I put up with
many worthless bands again and again, for that chance occur-
rence that some unknown musicians are out there and ready to
take over the scene. That band is Garden of Shadows. How
many demos have brought vou to the edge of death and back?
Can you remember being close to tears after listening to an
unsigned band? 1 have heard fleart of the Corona a hundred
ume

Each is as refreshing
stole the show from

g and seen the band live four times
as the first, when the quintet essentially
My Dying Bride at only its second gig. Amazing!

all the different metals will umte as one 1o
Death, doom, atmospheric, and
thirty minutes of

Fans of
celebrate Garden of Shadows.
the melodic Swedish style are all mixed into

gripping orchestration.  The fury of American death metal is

melody of Europe's finest, with vocalist
iths

f melodious bliss

combined with the

Chad growling to the d and puitarists Brian and Mary
weaving intricate passa

The title track starts
leaps from the norm and into ferocious territory
“Company in Solitude,” which never sticks
The
goes on and on, tearing at your emotions sadistically as

off in a refined manner but soon
The same
cannot hL‘ \'.'!I\i tor
to the rules, instead driving forward like a runaway frain
S50Ng
it pluuyu the knife deeper into your vulnerable heart. Deprive
yourself of Garden of Shadows and you shall remain an
untouched soul, I assure you. & 6 6° 6 &
$4 (US)/ 85 (world) to
14712 Botany Way
Gaithersburg, MDD 20878
bmissant@aol.com

GHASTLY SECRET

Nachimusik 1996
A fifty-minute demo from a garage band? Someone shoot me
in the head nght now. Jesus, what could possibly fill up this
much time? As expected, lots of interludes and lethargic niifs.
Ghastly Secret, with all this time on its hands, has accom-
plished very litle of anything, though seme of the songs
progress with early Metallica in mind. Therefore you®ll find
nff transitions pleasing, but the nffs themselves are utterly
stale,

The voceals were obviously recorded through a broken
microphone, as they sound fike Rick from Retaliation, the
pmon death metal band that uses ancient equipment. Each
song’s length and overall composition bring Deceased to
mind, as does the band’s interest in horror. but it would be
damaging to everyone if they were to get the impression that
Ghastly Secret were of any caliber above-that of the gun that
serves a cigarette fighter. 1wonder tF it would light this demo
very well... Ghastly Secret, | really don't like you but you
sure damn try. | sense potential deep within your youth and
inability. Work at your music like slaves or just give it up
completely, because many walls must be scaled before 1
would give you another serious listen, & 6

$4(1JS) £ $5 (world) to:
P.O. Box 861
Minocqua, W1 54548

GLACIAL FEAR
Frames - 1997
Here's a creative young band for you
to enjoy. Italy’s Glacial Fear plays a
. rocking style of death metal, with
quirky eclements adding a Phle-
botomized feel. The use of key-
boards and a female singer is both
restrained and different from today’s
norm. While things become tedious
midway through Frames, 1 felt that
this hand was giving death metal a
new twist. Anyone who's sick of the
same old shit will enjoy Glacial Fear’s
progressive outlook. 6%6%6% %
$15 everywhere to:
Gianluca Mole’
Via Conti Di Loritello 13
Strada C, 88060 Catanzaro, Italy

GODLESS TRUTH

The Desperation — 1997

1 wasn’t even going to review this
demo, but the last song, “Individual,”
a seven-minute instrumental, forced
me to. For nearly thirty minutes God-
less Beauty plays vaguely experimental but overall average
death metal, then decides to leave its vocalist on the bench and
let the musicians bat. The music still 1sn’t spectacular, but
then a decent solo stops and in from left field comes an
amazing progressive jazz lead. I'm talking calm cymbals, a
touch of bass, and an inspirational solo. If Godless Truth were
to come back with more original material like this instead of
treading shallow waters, then its existence would matter.
& 6%

beat

4 USS /10 DM to:
P,O. Box 53
771 11 Olemouc L
Czech Republic s

GRONE
Lesser Trials - 1997
Mmm...thick n> meaty...Groneburger. Chunky riffs, back-
ground guitar harmony, excited drumming. ten foot tall singer
Because of these things. Grone is good. Very good for an
industnial-edged metal band. Occasional old Fear Factory
touches appear in the upbeat but still mid-paced music, and
after these twelve minates of Lesser Trials you'll proudly say,
“Waitress, 1'd like another fat, meaty helping of raw Grone
Slup! ¢ & & &
Write for pnce to:
P.Q. Box 271
Spotswood, NJ 08884

chunks.”

HOT STOVE

Murder - 1996
A friend of mine dropped m while I was hstening to this and
started dancing around ke a fool. Tinformed this nonmetal
fan that Hot Stove was not good. He replied, “Well, at least
they gave you a jewel case” When I think about it, that
probably is the only good thing about Murder. Everything
else reeks like a chunk of leftover American cheese. Riffs
chug along with glee as they go nowhere and provide a
backdrop for the profound lyrics of “Burping Blood,” “They
Found Her Dead,” “Dead Bodies Everywhere,” and “She
Stopped Breathing.” You're a dumbass if you buy this CD.
& Y-

White for price to: :
1719 Memorial Dr.

Pekin, IL 61554-1837

HYPERCHILD
3-song sampler of Wicked From the Womb - 1997
1 was ready to rip this ‘80s style metal band to shreds, but by
the second song 1 was hooked. Even the vocals, which are a
Mustaine/Ax] cat’s whine, have sing-along lines that hﬂux
back the good old days. The heavy riffs and acoustic guitars,
played accessibly, are interesting enough 1o round out the
solid tape. You might like to know that Hyperchild has
signed deals (o release this atbum in Japan and Europe. Nat
bad! & & & -
Free + IRC or 3 stamps (album is $10 (US) / $12 (world)} to:
P.O. Box 7347 }
Fullerton, CA 92834 -

4




IMPERIAL FOETICIDE
Earlier Unknown World - 1996
This tape may be old but it is 5o damn brutal that I would be
doing the underground a disservice by not reviewing it. Impe-
rial Foeticide hails from the Czech Republic, and I'll bet that
at the first instant of freedom, these wicked boys seized the
opportunity to spill the years of oppression and frustration
onto audio tape and let the world feel just what it’s like to be
ruled. My god, I am gripped by such a tight iron fist that I can
hardly breathe. Someone save me from this dominating force!
In between the hyper blasts of brutality are entertaining
classical interludes. Calm as your nerves may be, you can’t
prepare for the overwhelming title track and “Response.”
Help celebrate liberty, support Imperial Foeticide, 6*6°é~&"
Write for price to:
Oldrich Kolovratnik Jr.
Slunecni 238
280'02 Kolin 2
Czech Republic

JESUS SKIN
Sinplicity - 199~
Here’s some sort of mechanized metal concoction. A little on
the futuristic side, Jesus Skin's experiments produce mixed
results. While some of the riffs and keyboard effects are cool,
the whispered vocals sound really stupid. Lack of cohesion
from riff to niff also sets back Sinplicity. showing the band’s
youth. As opposed to the more refined Slightly Miffed of
England, Jesus Skin resembles California’s Depressor. Only
time will decide this band’s fate. 6 € 4
$4 everywhere to
P.O. Box 3249
Scottsdale, AZ 85271

JUNGLE ROT
4-song sampler — 199~
Here’s an even better batch of straight forward death metal
than Skim rhe Living. Showing its true underground Spirit
Jungle Rot worked hard and made the necessary adjustments
to ensure continued success. Where Skin the Living drags
along, these songs from Slaughrer the Weak change tempo or

Just end. No superfluous excess detracts from the potent
Swedish riffs, which happen to bring Fleshcrawl, Gutted, and
Puzzle Head tomind, Touches of The Bleeding-era Cannibal
Corpse are evident in the vocals, leaving me to believe that
Jungle Rot is forging ahead while not forgetting from where it
came. 67676 Y
Write for info to:
6618 52" Ave,
Kenosha, W1 53142

KADATH
Promo 1997
One thing I enjoy is reviewing releases from bands who have
appeared in the mag before. Kadath's last demo was well-
received by these ears, with my only complaints being that the
songs dragged on and the time changes lacked fluidity. Al-.
though vocalist Holger wrote 10 me saying that the latter was
an intentional part of Kadath’s style, the new three-song demo
flows much more appropriately. Stylistically, this German
quartet is a combination of early Swedish guitars and the
overwhelming power of Canadian death metal, a la
Kataklysm or Cryptopsy. The tight drum work of Erling is
better than before and drives home the idea that Kadath is no
sloppy fluke. This is forreal! 6 €€ %
Write for price to:
Holger Friedenburger
Eifel Strasse 35
D-52068 Aachen
Gemany

KWITCHERBICHEN
Self-titled — 1996
1 wrote to this band becanse it was a metal offshoot and I
thought 1t would be cool to broaden Sloth’s coverage. Since
then I've realized that Kwitcherbichen is too far of a stretch
for you and that reviewing hundreds of releases is annoying as
hell; especially since most demos suck and since metal isn’t
pop, label releases a (1

guess I'm not true underground anymore. Suck my ass.) This

re just as underground as most else

band plays easy listening classic rock with good solos, and
every town’s got one of

heavily into my

them. The light production plays

description, because most find Kwitcher-

bichen to be a combination of metal, blues, and grunge.
Whatever. The title track and various lead work throughout
are impressive, but when I need a dose of hellfire and
“Trainwreck™ or “Algenon™ is playing, I'm going to be quite a
bitch. 6°€° %

Write for price to:

P.O. Box 1608
Oshkosh, W1 54902

LETHAL PRAYER

Spiritual Decay ~ 1997
Lethal Prayer. That is a stupid fucking name. Strike one.
Spiritual Decay is an hour of flawed old school and black
metal that has the discipline of 2 community college attendee
(which these old, multi-chinned men appear to have been).
Strike two. Every band can have a few ideas; the truly gifted
then create brilliant pieces of memorable musical bliss that is
worth your time, unlike Lethal Prayer. Strike three! You’re
out! 6 &

Write for price to:
P.O. Box 7942
Pittsburgh, PA 15216

LILITU
Servants of Twilight - 1997
From the looks of this quartet. I'd say the members of Lilitu
were in the drama depariment of their hick town’s high school.
Having been shunned by their clean cut peers, they opted to
create an alternate reality in which to live. The product is
Servants of Twilight, a very non-Georgian platter of atmo-
spheric doom. All kidding aside (though I wouldn’t be
surprised if I'm right), I was quite impressed by the other-
worldly nature of this demo (it’s seventy minutes long), and
the production is pretty good for an endeavor like this. Stun-
ning are the alternating clean male and female singing on “Our
Vessels of the Sea” and “Temple.” and Derek Bonner’s guitar
skills are in plain view on the 9:25 “Nameless.” Trouble
brews during the forty-minute title track, but such are the
failures of youth. Perhaps the members were experiencing
torturous breakups at the time of this song’s conception,
because the vocals become extremely whiny and at times the
music loses its focus. Maybe one of the male vocalists shed a
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tear and stopped what he was doing to conceal it, because as
we all know, it’s shameful for 2 man to show any emotion
except primal aggression. Anyway, damn impressive, original
stuff from Lilitu. Check it out! &% 6*6*6*
Write for price to:
P.O. Box 1795
Hardwick, GA 31034

MALEVOLENCE
Promotional Rehearsal tape *97
Much improved over its debut, Dominium (which the band
was kind enough to send me), this latest sampler is a preview
of the next album from Malevolence. What was once an
above average European death metal band is now individual-
izing itself with galloping keys, a Rotting Christ style of
black metal, and acoustic guitar and piano interludes. The
band is at its best when playing this refined style instead of the
straight ahead death of before. Look for the new album this
year. §%6* 6"
Write for price to:
Vale da Fonte, Lote 11 2° Dto
2400 Leiria, Portugal

MALIGNANT

Self-titled - 1997
Barely a year old, Malignant has already played with some
big name acts and recorded a four-song demo. It’s no surprise
that this Maine quintet plays the vicious grindcore akin the
New England area and the pit riffs straight outta Brooklyn, yo
For what the band and demo are, I wasn't disappointed. These
guys will always stay deep underground, but enough grass-
roots support from Ilinois will surely encourage more demos
and even some out of state shows. “Meatpipe™ and “Numb”
contain some good riffs, as in nothing else drew my attention,
but for these moments I was interested. %&% Y

Write for price to:

14 Chesnut St.
Auburn, ME 04210

MESSE NOIR
Self-titled — 1997
Sounds like chaotic Australian metal to me. Therefore, don’t
be surprised by a lack of structure or vanation within the
songs. The band stresses that its music is non-repetitive, but
by blasting through and never looking back, Messe Noir is
also not memorable. Sadistik Exekution and Misery come to
mind as this four-track tape plays, with both the vocals and
guitar sound resembling these Aussies. Iam simply at a loss
to describe this any more. Blasting and more blasting, fol-
lowed by non-repetitive riffs. Whatever. 6"
Write for price to:
P.O. Box 4059
Meriden, CT 06450

MIND PHASER
Shiny Madness -- 1997
Take the guitars of Beneath the Remains Sepultura and
experiment with progressive and discordance, while adding a

touch of Butchered at Birth, and you'll have a good idea of

what Mind Phaser is all about. Cool, huh? Tempo variation
is also key in this band’s persona, as the faster riffs tend to be
well-executed and the slower ones more accessible. The final

Smorgasgore is a good time just for the hell of it, and that isa  Zears is about as soul chilling as ice cream, despite the

rarity in the underground. 6*¢* 6~ 2
$5 everywhere t0:

Evan Williams
347 Mattison Ave.
Ambler, PA 19002

MUCUS MEMBRANE

Shallow Existence — 1997
Vinnie's back! That’s right, the man of Sadistic Torment and
Autumn Dawn fame is back with his latest project, aided by
a drum machine and guitarist Tom Persons. The overall
overwhelming nature of these four songs, all executed pre-
cisely, harks back to the early ‘90s, when producing quality
death metal really meant something. Vinnie’s overpowering
bark and rasp remain as hateful as ever, and Persons works
well with the surprisingly natural drums. The title track is
total mayhem, sticking a sick hardcore niff into the mix. So
many demos are called “solid” by so many love-‘em-all
‘zines, but Mucus Membrane truly fits the description.
S&EE Y

Write for price to:
9014 50" Place
College Park, MD 20740
MYSELF AM HELL
Self-tiled - 1997

Five songs and no gimmicks. Myself Am Hell is offering
itself to the underground, plain and simple, And with a catchy
style that incorporates thrash with 1990-era Malevolent Cre-
ation, the band is sure to tum heads. The production and nffs
resemble And Justice for All-era Metallica, but don’t rip the
album off. The songs chug along nicely. only really taking off
on “Suicide My Cure” and “Unholy Plea,” the latter of which

contains a great Atrocity style nff. Not a2 bad €D at all

“haunting” keys that appear in the background. And one more
thing, the music is dead! Each song consists of turtle riffs
trudging along while the vocals shoot off into their own
retarded world. Old ladies could rock harder than Mystical
Frost, especially if they’re from Norway. & %
$5 everywhere to:
16691 Bartlett Lane #2
Huntington, Beach, California 92647

NILE
Ramises Bringer of War.— 1997
After all the hype, 1 finally got my hands on a Nile tape.
Guess what? This is incredibly brutal. I'm talking as mind
blowing as the first Deeds of Flesh demo. And Nile also is
infatuated with ancient Egypt! After the overwhelming “The
Howling of the Jinn,” the title track opens with homs and
thudding drums, and the demo’s closer touts a spiritual vibe. I
picture thousands of obedient souls hoisting large stones,
chanting in unison. At three songs, Ramses Bringer of War is
but a dagger in the arm. Beware of the coming onslaught, my
friends, for a full-length album js on the way. Run!
666 &
Write for prince to:
P.O. Box 6062
Greenville, SC 29606
phammoura@aol.com

NOCTURNAL

Self-titled — 1997
A highly misleading flyer drew my curiosity and I wrate to
Nocturnal requesting a demo. What 1 believed would be an
aural whipping by death and black metal of magnanimous
proportions was really a droning dose of JL America-era

&6 & Vi metal. That’s right, you remember when Samael and Immror-
Write for price to tal were young, when tempos as fast as snails raced along with
P.O. Box 416 eyelid-dropping interest. Here, that and a little Burzum
Merrick, NY 11566 melancholy combine. But while the Count played emotional
lead lines over the rhythm guitars, Nocturnal is content with
MYSTICAL FROST endless background riffs. I guess the tragic nature of living in
Redemption of Tears - 199 a country as beautiful and awe-inspiring as Australia just can’t
A Californian trying to capture the Hving hell of being a be captured by black metal. &>6* %
Norwegian is as impossible and ridiculous as it sounds, And Write for price to:
Mystical Frost is all about such melanchols Via over- P.O. Box 182
mechanized production and weak growls, Redemption of Ingle Farm
Bow down and worship Morbid Entree and its unholy carrot metal or you will surely die

three of Shiny Madness’s seven songs are the best, with

“Future” totally kicking ass with discordant interplay between
the guitars and drums, 66~ 6~
$8 everywhere to:
Guido Manfredini
Via G. Fochessati. 7
46045 Mamirolo (MN) Italy

MORBID ENTREE
Smorgasgore — 1996
Good, good, good! At last, a band that pokes fun at the brutal
gore genre and delivers the goods!

tumn off fans of the extreme, but one press of ‘play” will leave

precisely why I prefer Morbid Entrée over scores of other
brutal bands. These guys play just for the fun of it, and are
therefore not afraid to insert a lyric sheet-labeled black metal
part with “ungodly screams of paganism” or play a song like
“Vegan Slaughter,” which depicts the killing of protein defi-
cient vegetarians. There's nothing original in the music, but

Titles such as 7
“Symphonies of Giblets” and “Blasphemous Butt Blast™ may
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. . SUme ZINE # 14 & #15 1997 releases out now!
Heclic Melal Mapazine [ rsmimren v cunte o s vt e
Issue #1 out December 1997. mlg-wmmmgmmm
Underground and extreme music reviews, crazed ariwork, = ;
San Frandisco Bay Area metal and punk scene, offensive
materiol, and much more! Only $2 US, $3 World

£

reviews. $3.00 US, $3,50 Can. / Mex. $4.00 World or 4 IRCS #13
“Tenth Anniversary Issue [nterviews with: [ncantation, Grim Cist,
Introspecter, S.Ac Adams, Brutal Truth, At Work by K.LD. , Scot , L
Jack Ortiz, Godless, over 150 Reviews Show reviews Type O Negative ,sz
Manhole, H20,DROGHEDA, MORBID ENTREE tons more. $3.00 US, il F
$3.50 Mex Can. $4.00 Workt Get both tssues for $3.00 !ﬂ ,u
US,$6.Can.Mex. $7 World. Add $2.00 or biank 30 min. tepe snd $1.00 4
and pet Static Exemplar tape 3 with 7 bands on it. from MLOH. PA., | g o0y €20 full page

Bands send promo info
and (D/demo/7" for

guaranteed review. All WA., CA., FL. send address emvelope for more info, FauPhone (517 e ST
'm i ) 8930617 6PM-10PMweckdeys = FEE=EE I
bands reviewed wil oo gt Leave Message azy time. Do e e 0 Sy 1997, 0 STATIC ZINE #14 & 15
free puge on hitp:// #17 Dead 1ine Oct. 1997, Looking forbands atwork, | C/O RUSSELL SAUER
hectic.com. Techies photos, scene reports, Static logos, giveaways, show reviews, material 0 115 E. RIVER RD.
ok LT keviewi op 10 bamcdt s, dierters. KAWKAWLIN, M1, 48631
Email us stuff, send disks, or Trades wescome write first, Checks / moriey orders pay to Russ [ TS
ony imaginative substitute. Zines: Soetde-cah “‘ﬁ?é‘é‘:\ﬁ;':g e s e e AT
let's trade copies and ad space. KAWKAWLIN, M1, 48631 SEND YOUR MATERIAL NOW!
US.A. SOLD IN ML. At Compact Discounts, Galaxy Comic, New
PHONE FAX # 517 893-0617 Moon . Mid Michigan Music , NJ. Metal Core, MA. Abound

Hey everyone!!! I have a
newsletter called “The
Vampiress Chronicle”. If
your in a band and would
like more attention please
write me and I will send you
an interview. There is no
need to send demo’s or
recordings, This is just to
B get the word out more of
i your band. You will get
| a free copy of the issue yo [
are in 2s well. If you are [
interested in the newslett &g
1 have issue #2 + #3 avaailable still. Also #4
B8 has just been released. The cost is only #2.00 now
| you can’t get better than that. Thanks!!

: The
| Vampires
Chronicle

MAGAZINE ~ ISSUE #1
Malevolent Creation rich T
Otd Grandad
Lost Goat

T i L

Heclic Praductions
PO Box 401122 |8
San Francisco, CA 94140-1122 &

hechtic@hectic.com {§
http://www.hectic.com

The Vampiress Chronicle* C/O Bloodlette
P.O. Box 716* Silver Springs, FL. 34489

TOXIC FLYER
FANZINE

Issue 21 with The Murder
Jumkies * Stone Fox * NY Loose
* Evevator Drops plus reviews A Pt 4 . =N
and more. $2 US/$3 world 3 PR I, O Th;’ second issue of CONSPIRACY MAG is now
; 1 unleashed and it delivers 23 in-depth interviews
Issge 23 wnh'Speadball Baby plus i1 _ Lo s a with bandss like: CRADLE Ul-! FILTH -
reviews, comix, tons O.f photos all 1y i o b NECROPHOBIC - BEHEMOTH - VARATHRON -
on newsprint. $2 US/$3 world b 2 ~ ALGAION - GEHENNAH - DARKLANDS -
OUT NOW! AT : A NECROMICON - THRONED - ANCIENT
Issue 24: 48 pages with interviews 2 kAT " A - CEREMONY - MEMORY GARDEN -
from Damnation (LA) * Kiss it / RAE kY L'(Q THRONEAEON and many more. There's also
Goodbye * Gen*o*cide, loads of < / y ! some articles and a high amount of reviews and a
reviews added with over 25 photos ; 4 ‘ \ it great layout. All in all it’s 60 pro-printed A4 pages
and more. $3 US/$4 world ) with the same text-size as on this _ﬂ’_\'("r To obtain

. it. Send 30 SEK (Europe) or 6 USD (Everywhere)

Tox_lc Flyer FanZlne : = =5 s 2 to one nf these addresses:
c/o Bllly Whitfield \ £ CHEN Klas Svensson Nils Jansson
P.O. Box 39158 Rl sttt Harpsundsyiigen 103 Siiby Gatan, 3

Sweden Sweden

ajtimore, MD 21212 ' WeSyA Ty 124 58 Bandhagen 723 41 Viisters

-
Promo-packages for Juture issues are welcome



South Australia 5089

NOCTUNRAL FEARS
FLGHT - 1997
‘Well, there were supposed to be four songs here, but only the
title track appears. Too bad, because Nocturnal Fears per-
forms nice laid back European metal. The song starts like
Metallica’s cover of Queen's “Stone Cold Crazy™ (or what-
ever it’s called), then blends into contemporary melodic power
metal, complete with crunchy riffs, gruff vocals, and a
mellow section laced with singing. I want to hear a lot more
from these guys! 6" 6" & %
Wirite for price to:
142 rue B. De lespaul
59000 Lille, France

OBSECRATION
Promio '97
Having heard this group’s last full-length, The Mnheritors of
Pain, I was pleased to receive this promo. It features two new
songs of Obsecration’s Greek metal. which holds an old
school quality due to the thin guitars and simple approach.
“My Vision and My Dream” and “I'm an Odious Ghoul”
show the band becoming tighter as unit and writing more
interesting ‘material. Excess fluff and awkward riffs no longer
serve as hindrances either, leaving these metallers an im-
proved batch that is finally ready for international recognition.
666 %

Write for info to:
119 Dikearchou Str

162-32 Byron

Athens, Greece

ORCUS
Aggression - 1996
I’ve been pestered by this band’s man-
agement to review the tape, so here’s ®
the review, damn it! I think Orcus
sucks! This is the most boring tape I've §
heard in years, That you would darc §8
compare Aggression to Metallica is in-
sulting. 90 percent of garage bands
would discard the songs that Orcus
plays with extreme joy. This trio’s goal
is to make a “lastng impression” on !
people — the day that happens is the day
the “Orcus Gay Pomo” comes out on
videocassette. Until then, pray with me
that the band never writes another song
&
Write for price 10:
P.O.Box 414
Edgemont, PA 19028

W

ORIFIST
- The 18" Key - 1997
Here’s a solo project from my bud Steve Cole back home.
He’s put together four mid-paced songs to contrast the super-
saturated speed death metal market. Each song is different on
the demo, making it hard to draw conclusions about Steve’s
abilities.. While he’s obviously experimenting (check out the
Rotting Christ influence on “The Dungeon to lec” and almost
industrial feel of “Ultra-violence™), his lack of experience
forces him into the trap of following the songwriting formats
of most other bands. He'll play a riff, growl over top, change
riffs and growl some more, etc. 1'd call this an average demo
with potential. If Steve can get together other creative minds
intent on playing interesting death metal, then Onifist has a
chance. 676" %
$5 (US) / $7 (world) to:
3212 Gold Mine Rd.
Brookeville, MD 20833

PAIN PRINCIPLE
.. Until Someone Loses an Eye — 1996
I really hate quoting bio sheets, but why beat around the bush
when the band appropriately tags itself? Pain Principle calls
itself a “progressively heavy, groove-oriented metal™ band,
and I agree. Thisisaﬁghumi!,mdk’sgeodmmtbmd
ing due to hard work. Coverage in mags like Metal
Maniacs and Il Literature has opened up a whole new,

ers who “bash if it ain’t brutal,” I see that the music is well
done. Thrash riffs and guttural vocals help Keep the songs
modem. while tight guitars and drums blend together as one.
Groove metal fans will not be disappointed. 6*6" 6" 4
$9 (US)/ $10 (world) to:
Kevin Bullock
P.O. Box 141251
Orlando, FL 32814

POSSESSION
Scourge and Fire - 1996
This is a unique mini-CD in the fact that it’s actually minia-
ture! 1don't understand why people incorrectly label CD EPs
as MCDs. Get it right, dammit! Scourge and Fire is 3"
across, about the length of Napolean’s formaldehyde-saturated
dick. Those familiar with Possession will be pleased to know
that the band’s quirky, genre defying style is still intact, if not
more prevalent due 1o the less polished nature of these songs
(two originals and a King Diamond or Mercyful Fate cover,
methinks, and if I'm wrong I don’t care). What's to say? You
can get this disc cheap, the diverse metal is wild and fast-
paced, and Possession is by far one of the more professional
independent acts out there. 6“6~ é° %
Write for info about a 2 CDs for $11 deal at:
P.O. Box 3031
Olathe, KS 66063
possess@eternallyhaunt.com

T e 2

members, Creece’s Sickness is stil
more hairy than Florida’s Sickness
%,

POWERS COURT
Self-titled - 1996

Is this a joke? 1 tried to give this CD a serious listen, but all
this shit about thunder and witches sang through a Pee Wee
Please, God, make the *80s
more dead now than they have ever been before! You should
see the band’s photo. The leather clad duo is standing on
stone steps, with Steve glancing away anxiously because he
knows his greasy hair and never-seen-combat boots look silly;
singer/guitarist Danie, who 1 believe is a woman, looks a lot
like Dee Snyder and could probably beat the crap out of poor
Steve, Musically, a stripped down combination of glam and
heavy metal is Power’s Court’s strategy, with Danie’s voice
soaring invariably as if she were a man having his scrotum
Steve is to blame both for
detracting from any good riffs with his clankety bass lines,
and because if his production job were any thinner it would be
more transparent than the hair on his balding head. Folks, you
just can't take Powers Court seriously unless you dream of
really tight

Herman voice was too much

kicked on random occasions.

hair with glitter, an MTV that plays videos,
leather, mirror sunglasses, etc... 6% &*
$10 (US) / $11(world) to:
P.O. Box 2441
St. Louis, MO 63114

— I imagine a live show by this quintet would be
experience for the masses of Texans starved f
ity and pit action. The riffs, swindled as
invite headbanging by the new death metal fan. I g
at age thirteen Prophecy would have been one of my fa-
vorites, but back then 1 hadn't heard over 200 demos. #*#6™ %4

Write for price to: N

4267 Fry St.
Ft. Worth, TX 76115-1520

PUNISHED
Self-titled — 1997
After the first song, which sounds like Anthrax playing
hardcore, things become lifeless. No matter how decent the
riffs may be, they are played without vitality or urgency. The
same is true for the vocals, which are gruff but not sung angry
enough to warant titling a song “Eat Shit and Die You
Scumfuck.” I guess | expected too much from this self-
proclaimed  death-doom-thrashcore-punk-metal band.
66
Write for price to:
1412 Doncastle Ct.
Concord, NC 28025

PUZZLE HEAD
Pre-release sampler— 1997

I called this Virginia duo above average last time, pointing out
that future releases would
show the true face of Puzzle
Head. Damn, was I ever
right! This is one of the top
twenty demos I've ever
heard.

The Malevolent Cre-
ation influence is still there,
but much more lies behind
the intense minds of these
former Stentor members.
Mike Greenhall’s drumming
skills are up there with any
Malevolent Creation or
Burning Inside drummer,
and his tortured growls show
the deep emotions of the
lyrics, an aspect sorely lack-
ing last time. Mike Potter's
guitars branch off to set
moods, incorporating some
Korn discordance into his
death metal crunch.

I see true pits forming
at Puzzle Head live shows,
not to mention a satisfied
crowd. You'll be a sore loser
if you don’t tap into the frus-
tration of two guys named Mike, 6" 66~ €™ 4

Write for price to:
2441 Temple Court
Alexandria, VA 22307

SABBATIC FEAST
Reopen the Womb - 1997
So cheesy is Sabbatic Feast and 1 don’t care. | wholeheart-
edly approve of this platter of early *90s death metal. Not
because it is addictive from beginning to end, the most brutal

demo I've heard, or totally aver the top - because these things

Reopen the Womb is not. 1t is five guys being themselves,
playing simple death for the fun of it. They even get pretty
damn evil on “Killing Christ.” &6 é* 4
Write for price to:
P.O. Box 52894

sabbatic69@acl.com :




?"‘__;' Brutalized Fa,nztfnc
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Your scarch for a death metal | that masters the b z
hehesoflod.uysndﬂyo\mdcndsbqe me&emdcp&s
of Lebanoa, Pennsyh-ania comes the most detailed. informative and
dodicated death metal zine, BRUTALIZED. A picthora of interviews
and vicious Teviews oplate a profs | layout 2nd printing job
ou pewsprint! [ssuc =4 contams mtenicws with: REGURGITATION,
MORPHEUS DESCENDS. INHUMATE. BROKEN HOPE,
VICIOUS CIRCLE. EVIL INCARNATENUMSKULL, OBITUARY

' and CORONERS REPORT FANZINE. Onh $3(us) or $5

-
LR ~5" . .-

. (chewhere).

§  And from the world of pathological accidents comes the medical
Journal CORONERS REPORT. Dedicated to the cxtreme, bizarre and
medically homific. CORONERS REPORT specializes in the craft of
grindcore, crust. powenviolence, death and black metal, Issue £4 will
be officially out September Sth and will contain intervicws with:
GROINCHURN, DISMEMBERED FETUS. EGOFIX, DEAD
INFECTION, DROHM, DONMINION, SPAZZ CAPITALIST
CASUALTIES, DERANGED, MORTAL COIL FANZINE and
BRUTALIZED FANZINE.

| Ouly $2 (us) or $4 (clsewherc). Pleasc note that Coroners Report will
be taking 3 leave of abscnce during the moaths of Sept., Oct. Nov.. and

E  part of Dec. Therefore send all orders to the below address
Thanks!!

Y ou can oblam both of these great wnderground zines at the below
address! Sead well-hidden cach or 2 money order made out to ~Phil
Nauman™. All bands. labeks and distributors are highty cocouraged to
write!! Zmes. lets trade!

Semd all orders or comrespondence to:
Brdalized Fanzine co Phil Nauman PO BOX 286 Lebanon,
PA 17042 US4 (717)273-0927

CORONERS REPOR T

-\" .'

PAMPIRIY ‘sine # | Is Born jrnm The Blood Trickled BDoton
A faked And Lusgtiul Throat To Satisfy The Bloodp Thirst
®f Thy Sbscure Soul TWith The Beneted Life ©f Wer Bark Exgence.
Tn this is8ue # 1 with a great and barkly erotic coloured front-cover, 100 pagesd

professionally printed featuring intervieros to: The Blood Divine (LK), Rightfall (Bre),
amn (Nor), Dark Tranauillitn (Srwe), Septic Flesh (Bre), Counteds (Ho),

Benond

Rinorexia Nervoga (Fra), £

METAL MAFIA

Interviewa with: Karyn Crisis of Crisis, George
Fisher of Cannibal Corpse, Ossuary Insane,

Ton, Violent Dissorder, Mortal Coil *zine, &

July/Aug. ’97. So far, we have interviews with
Jesse Pintado of Napalm Death & Seth of Anal

gﬂervww "zines: Leht’ s trade, but write first.
ve in tou

Metaﬁa;gt *zine, c/o Dea Evenbeck,
Fostoria, OH 44830-5101

D.B.N. MAGAZINE
PO BOX 3547 LANTANA FLORIDA 33465-3547
1997 ISSUE #1

Order your copy now for only $3 cash postpaid.
Interviews include TYPE O NEGATIVE, LOVE IN REVERSE, MORTIIS,

MALEVOLENT CREATION, AZATHOTH, SKUNKWORKS, TUMOR,
SEPULTURA, CRYPTKICKER, MENTORS, GARDY LOO!, BLANKS 77 &
UMTAKATL. Plus hundreds of reviews, news on the end of the world,

insane art galore, and bizarre commentary all on 40 jam packed,
professionally printed on newsprint pages.

Back issues and stickers available: send a LSASE for info and prices.

Bands: send your material to be featured in upcoming issues.

AMIPUTATION VMIAG. #2 :#
The second issue of AMPUTATION MAGAZINE has been released.
It contains 34 Ad-pages filled with interviews with AGATHODAIMON,
ABSCESS, DEMENTOR, HYPNOSIA, ABYSSOS, WITHOUT GRIEF,
NIGHT IN GALES + reviews on both records and demos. Order this mag
now for lousy 20:-/Sweden, 3%/ Europe, 48 /World. The price is including
postage. I'm also willing to trade whatever you have for a copy of this mag.
Just get in touch. Bands interested to appear in the 3:rd issue (which should be
releasedin September), should send their stuff a.s.a.p. All letters will be answered.
Wlhicke Skala
Buskiarsgatan 1
414 67 Gothenburg

Degaster (Ber), Behenna (Mor), Monumentum (Ita), Necromass (Sta), Falkenbach (Ger),
December Moon (LK), Mortem (Per), Beniabted Leams (LK), Aborned Brood (Her),
Mortifier (Sta), Morpbal (Fra), Andra (Ita), Adbiction 96 (Ita), Ofculum Infame (Srea),
Retalliation (USA), Hastur (Ita), Thy Primordial (Sroe), Tovgorod (Sta), Haron (Bub,
Eromn Of Autumn (Sta), nto[anamm (Sta), Bighop Of Hexen (I8r), Deably Mass (Jta),
rigti (Jta), DMercileds Rec. and Avantgarde Mugic, to

the poet Srebot the mnth of ‘Zl:lunhs anb Vampire 1n the movies, 160 rememﬁ anb more..

[ssue #3 13 still available for $3 U.S ., $4 Foreign.

Scattered Remnants, Deathkids, Critical Assault,
Torture Chamber Music Reviews. Plus an artist
profile on JB of JB Artwork, poetry, show reviews,
demo/album reviews and more. Issue #4 13 due out i
Angel Corpse, Fleshgrind, Descendent, Avulsion,

Cunt. Bands: send in material for review/possible

SWEDEN
E-mail Mikael Skalacemw.ericsson se

LAMENTATI'O
(/8 g fz.zliiie , 5

The 9T 135UE oF HUNGARY'S FIRST PRl PRINYED DeaTH/

\5Sb

#9

nO

BLACK  MAGAZINE 1§  FINALLY . AVAILABLE | FEATURING g {8
INTERVIEWS WITH BLizzallp) DEMEnTor) DoRNeNREIGH; |« Bl o ;
Forsw, INTrarmus,. LUt IN jAkres) Midkorerron, 30 §
| Mactvorent CREATION, Powerorive, Raxliwmmcs, x w3
| Restirrectigrs Ahb Sagrivas. Olrr 160 gbviews of | = 'g §. ;
CD's/DEMOS/2INES ARE LSO INCULOED. 32 Full Pes lurTHt g Dot o
| GREAT LAYOUT AND CLEAR PICTURESS ALL For & om.y uss 3 o .'g'—' Q g
‘ (k-mam)/rT 250 (HunGapy), Swo WELL CONCEALED 'S & | ‘5
‘I casi, Istes #7, £ #8 Are $riLL J\Mzuam Fof US$ 2 ; §? g" §
payable to: | EAcit! ‘DIS’T‘RO@ Syt WRITE FbR f:ow \uxoa‘esa& PRICES, % _"di_’m" (%)
| ALl saNDs, (ABEds mb zm&m& eNCoURAGED rdsem w o 2 :
| YOUR LATEST MATERIAL FoR Farfrevien. WAkt bur ror Noo=
j THE NEXT EDITION WHICH WILL BE OUT AROUND Marci ‘98, : m

N R TR AT A\ S s @ N

The most brutal underground *zine ever done in South America is
out, g with 33 interviews to feast upon, featuring : Catasexual
Urge Motivation, Putrocorpse, Disemburied, Encomium, Sickness,
Nosferatu, Disembowel, Haemorrhage, Fleshgrind, Dehumanized,
Dismembered Fetus, Pyphomgertum, Genital Retroplasia,
Colemesis, Imprecation, Hemdale, Deeds Of Flesh, Suppositary,
Retalliation, Corpsevomit, Deaden, Exhumed, Dahmer, Num Skull,
Disembodied, Disdain, Mordedor, Morbid Entrée, Horror Of Horrors,
Infection, Subvertor, Judecca, Morbid Records, plus two scene
reports (Paraguay and Japan) and a shitload of reviews..
All these on clear newsprint with a 2 color cover
#2 is on the works, so bands Interested |ust send youwr promo package
for & euwre review and posibbla InterlewAsk aleo sbout Crotesque
Harmony records
WRITE TO :

FOETICIDE ‘ZINE, ¢/o Alan Castro, PO Box
4817, La Paz Bolivia, South America

{Apr. *97)




6 DM (Europe) / § US$/7DM (world) to;
Bajzova 29, 010 10 Zilina
Slovakia

SAREPTA
SUNK -1997

Self-described as a thrasheore band, Sarepta plays for a select
audience. [ felt the style to be hardcore hard rock, with some
thrashy riffage of course. You may not go for this at first, but
after you're familiar with these five songs, the catchy beats
and moshriffic guitars will have your foot a’ tappin’. Give it
up for Sarepta, for every town has a band like it — one with a
growling vocalist and simple songs. What's weird is that most
of these bands, No Saner from Virginia, for example, are
going nowhere fast, but these Germans have laid a nice
framework for future releases to build upon. 6*é*&" %

$10 everywhere to:

Wolfsegger Strabe 9

D-84323 Massing, Germany
sarepta@t-online.de

SEVERED
Dearly Departed -- 1997

Absolutely nothing new is presented by Severed on its debut
demo. 1 play the tape over and over, yet it is as if I'm hearing
something different each time. 1 remember none of the nffs,
nor the eymbal-happy drummer. The seven songs that com-
pose Dearly Beheaded begin and end quickly, which is a
blessing when they’re entitled “World of Shit,” “Follow the
Lamb,™ and “Spooky Little Frog.” Nothing is really that bad
about Severed, but this Chicago quartet just doesn’t do any-
thing! You can find a thousand bands playing traditional
death metal like this without ever leaving this hemisphere
I'm sormry, but holding a beat and growling deeply doesn’t
automatically ment high ratings in this publication. 6 &
$4 (US) / $5 (svorld) to

5401 S. Komensky

Chicago. IL 60632

SICKNESS
Primordial Brutality -- 1996
Asphyx or Pungent Stench? [ can’t tell because the rough
production might be considered good to some and bad to
others. To me, Greece's Sickness sounds like another demo
band with the occasional bright moment. Speedy guitar work
is what gives the band its personality, but this trio’s insistence
upon playing “brutal death metal” makes it hard for anyone to
say, “This band really sticks out from the rest.” A new demo
should be out by now, if you cared. & 6" 'z
Write for price to,
44 Bizaniou St
14451 Athens, Greece

SHEOL
Seven Circles - 1996
In the mood for some straight ahead, turn of the decade death
metal? Well, cart in Sheol and that’s what you'll get. Damn
brutal and full of catchy riffs, you'll swear this tape is straight
out of Morbid Angel, Malevolent Creation, and Cancer’s
set lists. The guitars and drums are on different planets at
times, but for fans of this presently neglected style, you'll find
a friend in Sheol. 66" 6" Y
$3 (US)/ 85 (world) to:
326 Dundaff St.
Carbondale, PA 18407

SCHOLOMANCE
I Am Thait Which Is - 1997
I knew something was up when pianos and growls occurred
simultancously. Could it be that the melodic craze has struck
the Midwest, the breeding ground for way too many brutal
death bands? Apparently so, and the results are worth men-
tioning. Scholomance deserves credit, not just because play-
ing the Swedish melodic style strikes my fancy, but also for its
uniqueness. Progressive and jazz aspects provide a new
perspective for the fitle track and “Innocence...Lustborn,”
while theoretical knowledge aids “Erotica Sequence.” All in
all, Scholomance is a welcome addition to the underground
scene. 6767 6° 2
$5 everywhere to:
8118 N. State Hwy AC
Willard, MO 65781

SILHAVEN

Mirror - 1997
Intent on enhancing its live set with theatrical props - one
show involved a real roadkill carcass — sick hicks Silhaven
look to please the crowd in an inbred GWAR style. The ten
songs of Mirror are for the most part mid-paced rockin’ death,
with fleeting flowing riffs thrown in for good measure.
Maybe it's the production, because the ferocity of a live band
that puts dead animals in their mouths doesn’t show up here.
None of the songs explode into the necessary hateful rages.
Instead, intended-to-be-catchy riffs fill the air until the vocal-

ist is tired of each song thus ending it. 6”& %
Write for price to
P.O. Box 5424
Decatur, AL 35601

SPASMOPHILIUS
Sampler of The Maze -- 1997
Heavy metal lead and death metal backing vocals are what
first set this tape apart, but that wouldn't have worked if not
for the melodic speed metal guitar nffs, Dry Metallica riffs of

Twisted Tire Dire is so metal your groin will hurt after you hear the tapel

old combine with the aforementioned vocals in a unique
fashion, making Spasmophilius an originator of something
special. Besides their addictive nature, these four songs from
The Maze are well-written and full of bright ideas. I recom-
mend whipping out an IRC and writing to the band.
&F&eé

Write for price to:

9/22 Petite rue de 1'alma
59800 Lille, France -

SUMMON

Tracks from Dark Descent of Fallen Souls - 1997
On the b-side of this tape containing Summon’s 1995 Fire
Turns Everything Black demo were a few tracks from the
more recent full-length, Dark Descent of Fallen Souls. 1
found these newer songs more individual in nature than those
on Fire. Supposedly other people have been less impressed
by the new material, but when it comes to branching off in
search of one’s own identity, I am all in favor of transitionary
releases. Such is the case with Summton, a band which I don’t
really like but laok upon favorably because of its commitment
to self-improvement. Its music is obviously not of Nonwegian
caliber, but fans of the old school feel that American black
metal emotes will find Summon to their liking. é*6" ¢~

$12 (US)/ $15 (world) to:
P.O. Box 24171
Lansing, Ml 48909

SYSTEMS REBOURN
Incinerate — 1997
Every town has an average death metal band like this. The
members probably just play when theyre not busy and only
put out a CD demo after being urged by their overly zealous
and intoxicated local following. If not uninspired, the music
is for sure uninspiring., All five songs are average and
instantly forgettable. Don't be surprised if this is the last time
you read about Systems Rebourn. &°#& =
Write for price to:
P.O. Box 59293
Schaumburg, IL 60159-0923

TAKODA
- 1997
I can’t believe I like this! There’s something about this band's
country boy style of hardcore thrash that I can’t get out of my
head. 1 picture Takeda enthralling crowds with the altemat-
ing hardcore and John Bush vocals, not to mention the
chunky, catchy guitars. You could say Takoda rips off
Pantera and just writes pit riffs, but you'd miss the point,
which is that this is one of the few bands that pulls off the
style convincingly. I don’t expect these guys to get a record
deal, but they play their music convincingly enough and don’t
bite off more than they can chew. 1 wish Takoda luck in the
future. 6" & & 4
Write for price to:
1817 Meadowood Dr.
Marietta, GA 30062

TWISTED TOWER DIRE

Triumphing True Metal - 1996
True metal indeed! And how glorious Twister Tower Dire
is, not only bringing us back to the inspirations the ‘80s, but
also keeping 1o its own style instead of mimicking its idols.
Iron Maiden guitars lead the way on these two songs, played

§ by two old school experts. All five members are true profes-

sionals, with some holding degrees and the singer, Janet
Rubin, is a professional opera singer. Her voice adds depth
and power, as well as a unique quality. Most of metal’s
female singers just breathe their lines like waifs, but Janet

ll belts out her notes from the gut.

I'm excited about Twisted Tower Dire. Qut of all the
bands that claim to embrace the true metal spirit, TTD ranks
among the top. If you don’t believe me, please know that two
members wear bullet belts and another has an Iron Maiden
headband. &*&6*&"6* 6

$3(US)/ 84 (world)to:  *
10021 Scenic View Temace
Vienna, VA 22182

UNHOLY DEATH T

Demo 1994 (1)

1 don’t see why Tim and the boys are promot
demo at this point, but 1 told him I'd revi




One of the more raw demos to find its way in these pages,
Unholy Death’s contribution is sloppy and loaded like a
potato skin full of death metal’s generics, Only by contrast-
ing it with what else I've been reviewing lately does Unholy
Death hold any special quality, and I'm sure that if more
Napalm Death freaks were to send in material, I'd like this
even less. As for now, Demo 1994 takes me back to my early
experiences with metal, when it only mattered if it was heavy,
not if it was good, 6"6* %
Write for price to:
421 Ball St,
Ortonville, MI 48462

VICIOUS CIRCLE
Live Long and Suffer — 1997
Back in the day there was an American label called JL
America, which folded quite soon after its formation (perhaps
because it signed Organic Infest), One of the bands that was
duped into a signing a contract was New Jersey’s Vicious
Circle, a thrash/death outfit that hearkens back to the harsh
spirit of old, while keeping modem with a dirty £aren Bac to
Life sound. Nonexistent-era Living Sacrifice vocals further
please the ears, and various solos combine with the blistering
drum attack. Despite Vicious Circle’s unfortunate past deal-
ings with labels, it has weathered the storms and is ready for
you to suffer, 6%6"“&* %
$6 everywhere to:
Mel Leach
147 Tomlin Station Rd.
Gibbstown, NJ 08027

VIOLENT DISORDER
Demon Society - 1996

High school metal from the Midwest is just plain wrong.
People should not haye to be subjected to shit like this. The
cover artwork of this atrocity features an American flag,
barbed wire, a marijuana leaf, and half of a skeleton. The
music contained on the pro-duplicated tapes (why??) is as
original as you'd expect. Do you want muffled production
and cloudy vocals? Naptime guitar nffs are definitely in
order, not to mention lyrics about society’s ills. I guess this is
just another bad VD the world must deal with. 6*

Write for price (o;
P.O. Box 51
Bethel, OH 45106

VIRAL LOAD
Based Fucking Skull - 1997
I'm trying so hard to look past the awful production. Could
there be something of worth behind the distorted bass and
Body Bag screeches. Viral Load could easily be written off
as a lame death metal band from the middle of nowhere,
which I'd like to do. 1 must mention the occasional significant
moments or else be called a cocksucker, though. The guitarist
can play, which he proves with interesting lead work and
effects. He and the drummer sometimes blast with a European
vibe, which is quite nice. A major percentage of these three
songs remains a slave to annoying growls, rendering Viral
Load yet another band unworthy of further mention. When
will bands realize they're not going to sell a million tapes, so
it’s pointless to follow the same song structures of pop artists?
Probably never, just as I will never run out of my stash of
bombs. &%6* Vi Just released was Brutalized Beyond Belief,
a full-length album. From the band’s productivity alone I sec

COMICS
MIND'S EYE

Ashean Edition - 1997
I really don’t know why I agreed 1o review this. 1t's a friggin’
comic book! I never used to read these as a kid, opting for
baseball cards instead. 1don't like Mind’s Eye, nor do I hate
it. I'm just as indifferent to this comic as.] am 1o every other
one ’ve seen in my life. From what I gather, this issue is a
little xeroxed sampler of what's to come, with short stories
from Russell W, Evans, P.J. Scoggins, and Mark Chapman,
Judging the drawings, 1 think Evans isn't that good, Chapman
is more traditional, and Scoggins loves stippling (that's using
tons of dots). All the stories deal with monsters being violent
and breaking people open. If you're into this kind of thing,
contact Rob because he’s a cool guy and | know comics like |
know your mother. Wait...

$2 (US) / $3 (world) to:

Rob “Dredstar” Terrell

166 Mooy Pond Rd.
Selden, NY 11784
dredstar(@ascensionet.net

becoming a known name within
the underground. The new
songs show positive progres-
sion from the demo’s primitive
style, and there are some great
moments  here, like on
“Lacerated Flesh.” The guitars
continue to highlight this Texas
trio, with problems arising from
average production and lethar-

that Viral Load is intent upon

gic riffs. Viral Load is sure to
keep plugging along until it
maximizes its potential, for the
drive to succeed 1is there
&6 E il
CDis $11 everywhere to ED SANDERSON
611 Booker St

Diboll, TX 75941

CORPORATION

SALES AND MARKETING

NEED PROMOTION?

Now you can play your CDs on an Internet based radio station.
This is cutting edge technology, and we can even put your music
on CD from a cassette tape! All styles of music are welcome, so
go ahead and take advantage of this new promotional tool.

CINECOM

2239-K Tackett’s Mill Dr.
Lake Ridge. VA 22192
(703) 680-4733 Tel
(703) 680-1697 Fax
esanderson(@cinecom.com
http://www.cinecom.com

your zine printed

wicked cheap
Small Publishers Co-Op (941) 922-0844

We're a growing group of independent publishers of alternative maga-
zines, zines and comics. We gang press runs to achieve volume dis-
counts for our members. Join us today and save big!

CHECK OUR PRICES

16 32, 48

: 64 80 &96
page zines
avail.

Price
$275
$375
$430

Quantity

1000
2000
3000

GlossyCovers im.

too!
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vementmusic.com

« Phoenix, AZ 85076 |
catalog and cassette ~ PIV!MH‘T

-832-9850 Toll Free
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9 Song Full-Length Debut CD.Reviewed W
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ILL LITERATURE #14
The most diverse and all
encompassing heavy metal
magazine. The new issue
has interviews with Judas
Priest, Paradise Lost, Em-

peror, Dream Theater,
Venom, Exodus, Skinlab, Demoniac, Megadeth, In-

ferno, Dimmu Borgir, Septic Flesh, Lake Of Tears,
Motley Crue, Wasp, Fates Warning, 16, Cradle Of
Filth and more. Hundreds of reviews of albums,
. demos, 7"s, videos, books and a live report from the
u:{ﬁ AT DEMOS Milwaukee Metalfest. 136 pages, full color glossy
LB RBNpatr oo KO R cover, better paper and more color than ever before
inside. Only $4 (check, cash or m.o. payable to II
Literature) 3-issue subscriptions are $10 '
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Teax “Pete” Reviled is an outspoken musical maniac
who pulls no punches, verbally or aurally. He is a fine
example of the hardworking underground. so read on
metal brothers and sisters, and learn more
than you'll ever care to know about this sick
little monkey.

Pete, introduce yourself to the readers of
Sloth. Let them know about your member-
ship to the Oprah Winfrey Book Club, ad-
diction to crack, what it feels like to have
survived a penal enema, and what your
favorite flower is. (I like daisies.)

1 am the last of the red-hot bass-master
generals, supreme war-marshal of the lighted
stage, vainest and most vile anti-rock hyena
ever to scavenge the putrid depths and myriad
tombs of the stinking earth, Texas “Pete” Re-
viled!!!

Ha! Ofthese things you say, all are |ies!
The only suffering 1 have been dealt to endure
by fate was the DC-area death metal scene! Is
it truly dead, or just “blackened” by the latest
trend? Welcome to my ass!

You grew up around here in Virginia. Were
you raised in a cesspool for a neighborhood?
What first got you into music? What bands
did you play in while living here? Have you
always been into the more extreme styles of
music? Finally, what the hell went wrong
and turned yvou into a Satanic hyena metal
warrior?!

1 was bom in deepest, darkest DC, then
raised in Alexandria, VA. Since my parents
were unable to afford private school, I attended
public school with human refuse from the sh
the gene pool.

What “got me into music™ was predestination. Prior
to birth, I was a musician in the court of Set, and this is my
vacation. My human parents, gracious hosts that they were,
exposed me to classical, bluegrass, and folk music from a
young age. However, true to my spiritual henitage, 1 was
naturally geared towards violent, warlike music

In junior high, drugs and alcohol infroduced me to
Black Sabbath and AC/DC. 1bought a guitar
were no bass players, I bought a bass and leamed to play it
and soon I met some Ft. Hunt musicians and was
playing in a rock/metal band doing sped-up, thrashing
covers of The Eagles, Robin Trower, and Animals
songs.

After high school, I joined up with a bunch of
guys doing Anthrax, Metallica, Metal Church, and
Overkill covers. We broke up as soon as [ pushed them
to do originals and play shows. Over the course of the
next year, I tried out for a dozen bands before joining
Annandale, VA-based thrashers, Medussa. Except for a
brief tour with Vox Humana, I finished out a six-year
stint with Medussa by moving to Charlottesville, VA,
and joining Hedonistic Cravings. After HC, I followed
up on a side-project I'd begun where Medussa had
turned down a recording opportunity and left me the
opportunity the write and record my own music.

Thus came the Reviled, who exhausted DC after
a few shows, two 7" records, and a tape. Since the scene
was at an all-time low, I took the opportunity to save
some money and move to Charlotte, NC. I'd used up the
entire pool of talented musicians DC had to offer, thus 1
had to move elsewhere. :

I've always been into music that was graphic,
physically challenging, and powerful. Bluegrass was
fast and usually violent in subject matter, hence I natu-
rally gravitated toward thrash, punk, hardcore, and speed
metal, which I consider the “folk” music of modem
times. That's why I had such a fascination with Hedo-
nistic Cravings. They were basically rooted in contem-
porary folklore and the local mythology of south-central
Virginia.

I became an Atho-Sahnic Anti-Rock Terrorist

Since there

allow end of

women, play loud music, drive monster trucks, wear a
pistol out in the open, and become one with Satan.”
What did Charlotte offer that other cities did not? Got

any stories to tell?

lotte offered the kind of sex that I'like (i.e., with

yat 1n the back seat of a *68 Impala). As to wild

I, T wouldn't want anything to fall into the
State ‘El' can \“

a rabid
stories,

hands of the nvestigation.

Oh, you wrote that you've “discovered that goats do
I heard
on Howard Stern’s show a guy who said he screwed a
delphin. Are you discriminatory when it cones to what
species you fuck,

not need alcohol to fuck,” and neither do you.

and if so, which are the mmeligible

applicants?

I'm actually very discriminatory when it comes to the
species I engage in sexual activity with. Sheep, small dogs,
cats, reptiles, primates, and “indigenous
peoples™ are all species I avoid and
abhor due 1o their innate spm*mal weak-
ness or size. Animals like gom,lmrses, ‘
hyenas, and such are larger and have
spiritual and supernatural sngmﬁedm
When I lived in Scottsville, VA, the
drummer and | would raid the lairs of
hibernating bears, dress ‘em in ladies
underwear and fuck em ‘til they were
full. That was fun because it made the
Bear God angry, but since we did it
when the Bear God was asleep, what
could he do? I was really jealous
when | heard about the guy who had sex
with a dolphin. Next stop, Sea World! -

Explain your relationship with Satan.
He has played a large: role in your
music, as -well as your social and sex-
ual life, correct? In a letter, you said,
“I am just so stoked that the power of
Satan has brought me this far.”
Please let us in on your secret! Was
there some sort of pact, does he get a
percentage of the profits, are you his
lover?

My relationship with Satan is indeed,
very special. In fact, one might go so far
as to say it"s completely natural! I'm an
American, and as any swine-lovin®
moslem’ll tell ya, Satan /s America!
Unlike the diabolical, warty, and foul
demon of European folklore, rding the air with witches out

*to sour cows’ milk, the American Satan ndes a Harley-

Davidson, owns a mansion filled with Playboy bunnies,
eals hamburgers, ‘and fills the willing people of his chosen
land with power!

The very concept of America is totally Satanic! A
land whose very charter is founded up on rebellion from its
parent country? All other nations are jealous. whining from
beneath the oppressive weight of their swollen hemorrhoid-
We should bomb them silly.

Even Amencan Christendom is rooted in Satanism!
Not only has so much of Christianity been stolen from
“folk” religions now regarded as Satanic, but the
“American” version of the church is based upon split-
ting (rebelling) from the mother church and breaking
up into sects (cults)

ridden histories

You've not gotten this far with Satan alone — there
have also been some helpful musicians, Who aided
you in your blasphemous quest to record total de-
struction, Destroy the Reviled? How has finding
musicians in NC been thus far? What can we expect
from The Reviled in the coming future?

Yes, there have been some musicians all right.
Drummer Alan Meadows came from a commercial-
thrash rip-off band called Small Penis Strike. They
thought they were the whole metal scene and didn’t
acknowledge any other bands, but Alan was cool,

On guitar, 1 got IP Garali, who at the same time was
i playing in Stentor. Now both of these guys were
L incredible musicians, and we were able to miqﬁtun
* bit done before they left, which was right after recor
ing Destroy the Reviled. However, the guys from
Small Penis Smke got a bad case of envy and con-

JP joined a coverhmd, then
interesting beeause he used to. ‘




Tell the readers what they should know about
your involvement — musically and/or sexually
— with these dudes.

I went to the Milestone to catch Punished,
Deviant, and Obey Bizar one night in the fall of
'96, feeling totally depressed about music to the
point | told a buddy of mine, “You see that band
on stage? I'll probably end up playing with
someone like them!” Interestingly enough, I'm
now playing with them. It turns out that all they
needed was a decent bass player with a lousy
temper to propel them into the inner ring of the
Charlotte scene.

I'd have to say we're a strange mix: A cross
between hardcore, punk, and thrash with a hint of
metal. They're definitely the easiest bunch of
guys I've ever jammed with, whether it’s writing
songs, wrestling, shoplifting together, or palling
around in the locker room at the Y

What cool, unknown bands have you been
cranking lately? What do you recommend to
bands who are looking to gain maximum expo-
sure but don’t have a lot of free time or money?
For instance, would the purchase of human,
goat, or giraffe skulls be more worthwhile?
(Please consider overall “evilness”, ability to
toss them with blasphemous accuracy, and
blood storage capacity.)

Lately I've been jamming Violent Society.
Towpath, Negative Reaction, Skinny Puppy,
Ublisch, Johnny Cash, David Allen Coe,
Buzzov-en, GG Allen, and Malicious Hate. |
would recommend to bands looking for exposure
to practice really hard in the mirror first. If you're
looking for a record label, or someone to do
everything for you, stop reading and lubricate
your asshole for entry, otherwise...

If you’re serious about actually getting
somewhere, there are a number of methods. One
is a DIY comp CD put out between a number of
bands, and distributed everywhere for cheap (i.c.,
$3-5). Also, one may record a CD, and use a 7"
record to promote both the CD and boost show attendance
by giving it away, both through the mail and at shows
Rot’en Roll uses a bulk mailing permit which keeps your
mailing cost down to nothing. I would suggest that you
write to me for details, as Rot’en Roll has just relocated to
NC and is in the process of setting back up.

Explain your association with Rot'en Roll Records.
What exactly are they all about, and how did you end up
releasing a tape through them? Have sales and compen-
sation been satisfactory thus far? Will the next The
Reviled material be put out on this label?

My association with Rot’en Roll Records began
shortly after releasing my first
Reviled 7 (Flying Through the
Air as though Lucifer Pos-
sessed!!’). 1 had wanted to take a
more direct, DIY approach with
the band, and I didn’t like the way
we'd done the 7”, business-wise.
I felt that $5 and colored vinyl
was way too much, and that
$100+ ads in ‘zines would kill us
financially. Rot’en Roll tumed
me onto an extremely direct and
simple approach to promoting my
hand: Press a 7" record containing
your very best songs, and put it all
together as cheaply as possible.
(If you already have a tape or CD,
this works out great to sell them.)

#1. Use the 7" as a promotional
tool to promote shows ahead of
time, for example, sending 50 or
so ahead of you to the club or a
reliable fan to pass out for the
show you're going to play a cou-
pleofwuksmadvm

2. Circulate/purchase ads for $1 or a free record
Rot’en Roll has a bulk mailing permit wi es you to
mail a 77 anywhere in the USA for ur nts. If you
kcup costs down from the start, this shouldn’t cost you a
dime

#3. Use mailing lists from other bands, or Rot’en Roll’s list
(over 6000 people) to saturate certain areas, ‘zines, elc

Most underground bands and labels define success as a
-

thousand or so 7
did a 4-way split 7"

records pressed, sold, and/or distrnibuted, |
with Basic Skills, Youth Gone Mad,
and Bouncing Souls which ended with 3500 copies pressed,
sold, and distributed, and it cost next to nothing.

1 use Rot’en Roll for distribution, but my
own personal ‘“label” is Cheap Liquor
Virus Records, on which you’ll see the next
Reviled album issued. My sales are my
sales. Rot’en Roll only takes a dime per 7”
or CD for mailing, so the rest is all me. I
still sell a tape, T-shirt, or record on the
average of one a week.

Describe a typical day in the life of Texas
Pete Reviled, from when you first wake
" up in a pile of trash to when you pass out
drunk in an alley that night...

There is no typical day for Texas
“Pete” Reviled.

I hear you bought a banjo. Have you
plugged it into your DOD Death Metal
pedal yet?

1 would never plug a banjo into a
distortion pedal. That would be “art,” and
“art” is not good.

We spoke on the phone about your age
and future recently, and you mentioned
something about a “4-year plan.” Are
you planning a world takeover, and if so,
wouldn’t it be wise to hasten it so it would
coincide with the year 2000, hence throw-
ing folks into a panic about Nostrodamus
and Satan and JFK?

I have devised a five-year plan of
§ Apocketofliptic proportions to explode on a
world to be reeling in chaos from the petu-
lant wrath of the God of the Weak. The
labels of the world will be crushed. The
accursed will flood out of the gates of Hell
to caich the Reviled on tour. Our riffing
will reduce cities to rubble. The rude beasts
of the fields and forests will rise up and buy
our records!

Finally, as somebody who has been an
avid underground supporter for a while, please give your
insights concerning the following issues:

Trends vs. Progression: Trends incite rebellion, and
from rebellion, progression.

Corpsepaint: Aargh! vs. Ringling Bros.: Corpse-
paint is Aargh! meets Ringling Bros!

Goats:  Sex vs. Worship: Goats =
Worship!

Sex, Hyenas =

Bands and ‘Zines: Too many vs. Bring ‘em on!
The more the better! For every dozen trend-zines and bands,
there’s at least one true underground-focused spirit in the
bunch

Whammy bar olympics vs. Max Cavalara 4-string
guitar: As a strong bass player
who’s been on every side of the
fence on this one, I'd have to say
every situation has a place for
one or both or either. For exam-
ple, Punished doesn’t need a
lead player. However, the Re-
viled would be perfect for some-
one like Gus Lozano, JP Garilli,

or Michael Schenker.

; Metal chicks vs. Gothic di-
vas (I ask because at the My
Dying Bride show there was
this incredibly hot gothic girl
and 1 went np and asked like
Butthead, “Hi, you wanna buy
a magatheen?” She did and I
was in huven.) Dsa, She-Wolf
of the SS vs. Cl



Insane egomaniac, musical ge-
nius, sexual fantasy. The Great
Kat is many things to many peo-
ple. Decide for yourseif...

One of your selling points is that

you take old classical tunes and

jazz them up for modern metal audi-
ences. Explain your philosophy behind
these "renovations." Clue us in on
what composers’ music you have used,
The Great Kat. Juilliard graduate violin
virtwoso tumed High-Priestess of Guitar
Shred is taking powerful, brilljiant. and
complex classical music and editing, ar-

rdngmg and rc—ordlulmlmu it for the modern meml ple. Bcethcwc s Sth. Symplwny)!! Next. listen to

Pagamm Bauh Liszt, and mol‘t:!!!
the (‘real Kat Gmmr dedeﬁ's <D

Goddess Cybempucd ‘songs
I-Rossini's “Barber of Se:villc
‘berspeeds the classical ltalian Oy
2-"Dominatrix"-Dedicated 1o @
possessed. submissive. . in‘
cyberfreaks around 1hc

The Great Kat genius cybetspéc
Choose Classical Picce that e)_t_cgtq:s

recording a million
ion of the 5th),
mmoose all the
harmorties  and

Being so agaressive yoursell, are
vou looking for a man who is
passive and willing to obey, or do
you want a bedroom combatant?
The Great Kat is looking for Kat-
possessed genius thrashers and cy-
berircaks to spread the gospel of
the Great Kat's cyberspeed!! I am not
interested in anything else!!!! Get it??727

T

I noticed some impressive dental work
in one of your many open-mouth pho-
tos. What metal goodies lay hidden be-
hind the Kat lips? [Is this on your

website in the " Body Parts"” section?
L

Speaking of which, fill us in on another of your
ongoing projects, The Great Kat website. How
long has it been up? What does it feature? How
might one access this site?

Run to The Great Kat Guitar Goddess web site at

~ http://www.greatkat.com and sce what the future is

all about: music. photos. videos. info and more Kat
goodies at your finger tips!!!! The Great Kat Web

| Site features these cyber-goodies:

vmuuso. and mus:cal revolutlonarya bﬂngmg to the

-ignorant masses m only 4 short songs. more excite-

ment ‘than any of nlhcr balids‘ 40‘minule long

You're really into this dominatrix stuff, right?
Yes!! The Great Kat is the only guitar dominatrix in
the world!

What drives your peed to control others?  You
are all. morons and must submit to The Great Kat's
power!!

Have you ever sought help from a professional?
No! But I think you will need some professional
help when The Great Kat is done with you!!!

Do you feel you offer an interesting contrast to
GWAR, who dominates women slaves?
WHO?22921110m

l awumc you "\\cur |I|c pzml\““ in a relationship?

I-Premicre of the Kat music video “Dominatrix”
Brace yourselves. salivating slaves!!""!! This totally
outrageous music video features: Kat dominating
her submissive slaves! Kat in hot and sexy domina-
trix outfits!!  Slaves begging. bowing. licking my
boots and being whipped and humiliated!  Your
goddess on stage shredding on my cyberspeed gui-
tar!!! Kat covered in blood!!! There's whips. ropes.
candles. dungeons. leather. chains. and more fun!!!!
2-New Kat CD Guitar Goddess: Wake up those
dusty brains with the most ear-splitting. violent. and
vicious music ever written on the new masterpiece
CD from your master: Guitar Goddess!!!
3-Cyberspeed Music: Listen for yourself the bril-
liance and godly virtuosity of The Great Kat's guitar
and violin ripping solos on cyberspeed versions of
Beethoven. Wagner. Bach. Sarasate. Rossini.
Chopin. Rimsky-kKorsakoy and more!!'!"!'!  Ger
ready to gct your skull thrashed in with blinding.
finger-bleeding music!!!!!

2-Kat Slave Club: Join The Kat Slave Club online
and get a much-demanded free personally auto-
graphed Kat photo (they're hot!) and become




one of the legions of Kat slaves. followers. devoted
worshippers. brilliant  genius = Kat-possessed
slaves!!1111! Do you have the guts?22999991111
3-Kat Club Guestbook: Sign the Kat € ueslbqok and
interact with Kat slaves around the werldill |
4-Kat Body Parts; Kat Tonguel Bloody, Lleg! Foot
Fetish! A macabre & twisted 1l)ok‘&t yourademome
goddess. The Great Kat!!! * '
s-Kat Paparazzi: Wild and sexy
like "Kat in Pink Lingerie.
"Lick my Bloody Leg!" ‘
6-Order Kat's CD & music
choice! The future'is now!
behind! Get into cyberspeed.

powerful cybergond :
| -CyberComposers: f'

to Kat): “The Hy,
Shopping Network™ and
3-CyberOrchestra; Play
instruments!! =

4-Kat 1Q Test: Test yt
Kuestions as: "W
phony?” If you:
genius! If you answ

Geniuses: Take a peek into the lives of the Neurotic
Musical Geniuses ir history brought to you by the
number one neurotic musical genius: The Great Kat!
6-Kat Ride through Time: Take a ride with The
Great Kat through musical history!

7-Kat Slave Club video: actual Kat slaves bowing to
their master![1111111!

‘8-3 Kat songs: Cyberspeed versions of Wagner.

Bach Paganini. “CyberSpccd * “Goddess™!!

ingeﬂ'ea" Have you ever ihonghl about just

~ giving us what we want and taking it all off?
hat sort of indentured servitude would one
: endure before he could gain complete

The Great Kat is God because: The Great Kat is a
Juilliard graduate violin virtuoso turned Guitar God-
dess! The Great Kat is single-handedly revolution-
izing classical music!! No one else has the guts!!
The Great Kat is taking powerful Classical Music
and making it accessible for the moron masses!!!
The Great Kat is the reincamation of Becthoven!!
The Great Kat is God”" Now bon to your omnipo-

The
Great Kat Guitar Godduss Web  Site  at
www.greatkat.com. E-mail The Great Kat at
greatkat@greatkat.com. Write to The Kat Slave
Club at P.O. Box 20554, Columbus Circle Station.
NY. NY 10023. Call The Cybesspced Hotline:
212-799-9392,




Virginia's Hatred made a great im-
pression with 1996’s Suffer, a CD EP
that showed the quartet’s improved
abilities in its death/thrash metal. 1've
seen the group live a number of times
and always leave the show satisfied.
Guitarist and backing vocalist Joe
Jablonsky answered some questions
about Hatred, Enjoy!

Let's get a little history of Hatred.
Hatred was formed in 1991, after Tim
and I had played with some other drum-
mers and bass players in nothing too
serious. Then one day after school Julio
Castillo went over to Tim’s house to
play guitar, and later Tim asked him if
he wanted to play bass for us. The next
day he bought a bass and an amp and he
has been with us ever since. David used to help us out at
shows setting up drums and equipment. Our last druramer
didn’t put much effort into his playing or anything else
having to do with Hatred. In mid-1995, we hadn’t heard
from him in a couple of weeks and a show was coming up
David had never played drums, but two days before the
show he practiced with a demo on a friend’s set. Anyway,
ou: drummer never appeared so David stepped in and played
five songs, and since then he's been our drummer

You've already released two demos — 1995's Daze of
Darkness and 1996’s Suffer. How have these sold? What
did you do to promote them? Why did you release Suffer
on CD? Do you sell many copies at shows?

Both have sold okay, Suffer having done better. We've sold
the CD to a wider range of places. The only way that we
promote is through ads in the underground; the underground
is fucking amazing! The places where people are into this
kind of music really surprises me. We released Suffer on
CD so we could get David in the studio and used to
recording, We wanted him ready to record The Offering. our
upcoming full length CD. We keep postponing recording
due to cash flow and Tim is in the process of moving.

Have you written any new material? Will a new demo be
forthcoming? When writing new songs, what do you feel
each must have to attract the listener?

For a song to attract a listener, I think it needs something that
is catchy for people ta remember, and it should have its own
style. We just make songs we like to play and hope that
other people enjoy them, too.

Do you think more people would check the band out if in
your logo, the ‘a’ was an anarchy symbol and the ‘t’ was
an inverted cross? What if you called yourselves Christ

know if more people would like the band or listen to
- had these things. Personally, I don’t care because
not what we're into. 1 can respect the views of

; really their views, but I think that a lot
it to see who can be the most evil.

ainted both

of Hatred's

Yy

EATH UNITEN

PHOTOS BY PHILL ALTERMAN

demo covers. Does he have any formal art training? Has
he done many paintings? Other bands’ covers? Isany of
his work for sale?

Julio hasn’t had any formal training, Tknow he does a lot of
pencil sketching and some airbrushing, but I don’t think he
has done any brush paintings or sold any of his work. The
only cover that he did was Odium’s The Blackened Sky.
I’ve been trying to get him to do more airbrushing because
he’s had a lot of offers to paint custom designs on cars and
motoreycles. I'd really like to see him do an oil painting just
for the hell of it. 1'm curious to see how it would come out
Suffer’s booklet has a quote reading, “It's not a hatred of
race or creed but of ignorance,” Did you feel the need to
include this because people have misunderstood your
name? I recently
read a ‘zine from the Midwest that was full of blatant
Do you think we as a society

What's your take on racism today?

homophobia and racism.
will ever be able to progress when people act so igno-
rant?

There have been a few people who have misunderstood our

name, but not too m

judge each person indi

cool pec of

from all color r judged m

because of long ha someone (s that ig

to ju hen they don’t even know me, I say fuck ‘em,

I don’t want to know ‘em!

Where do you se¢e the band going from here? Do you
think you’ll get signed? Are you trying to? Does the DC
area offer enough opportunities for young bands to play
and promote themselves?

[ don’t know where Hatred is going. We've
Bl plaving out of state and more shows coming up
As far as
getting signed, 1 sent out Suffer to some of the
labels and got either no response or a negative
one. Then finally I gota letter from Black Mark.
The label is going to release a song from Swuffer
on a compilation CD called Qur of the Box [out
now). The way they explained it to me was that
instead of signing bands and then lostng money
because their CDs don’t sell, they will release
these comps to try and screen the bands. So if
we get a good response I guess we could possi-
bly sign with them, but who knows?

I think the DC metro area has some Kkiller
fl bands. And with more club support and more
people like you working with the scene, we
could have one of the best. I'd really hike to put
on some kind of metal fest in this area if 1 could
ever find an affordable way. Alse, [ would like
to sec this area get a good metal radio show. This would
definitely help with getting bands’ names out and promoting
the shows, as well as turning more people on to the music.

all over,

» this makes us yery happy

Are you actively involved in supporting the local metal
scene? How often do you play live? Are there any really
good local bands that you feel deserve the underground’s
attention? What are the best places for bands to play
and/or sell their merchandise?
We play live about two times a month, and we go 10 as
shows as we ¢an to support other bands, There are a lot
o : -

- "

good local groups and I'm definitely
happy to be part of the scene here. A
Jot of people rag on the scene, but 1
think with bands like Deceased,
Witch-Hunt, and Horror of Hor-
rors, and the fact that I see more
younger kids at the shows than there
were a couple of years ago, the DC
area can have a killer scene, We just
need more support from clubs, clubs
that will put metal on a Saturday night
instead of some fucking Busk or

Your music incorporates thrash
and death, would you agree? Why
do you feel it has become taboo to
play any sort of thrash these days?
Why have you resisted this boycott
of thrash? What about Hatred keeps listeners coming
hack despite its “outdated” style?

We don’t put our music in a category. We just play what we
like. and because we have a lot of influences it will show up
in the music. We've been influenced by all kinds of bands,
including *80s thrash like Overkill and Vio-leace, as well as

metal bands like Judas Priest and Iron Maiden. [ don't
know if our music 1s outdated or not, and it doesn’t mattér to
us if people think it is

How would you describe/classify Tim Claybourne’s vo-
cals? Are they more inspired by ‘80s, thrash, death, or
black metal? Do you think they'd sound more evil if yeu
called them “vokills"? Or what if you were really tough
and just said Tim was the “throat"?

I don’t know how Tim came up with his vocal style. It just
sort of evolved through the years of practicing and trying to

Green Day clone! B

sound original. His vocals will never change, no matier

what you call them.

Is there anything else you have to say that would make
this interview complete?

1'd just like to say thanks for the interview and
you've given us. 1 think Sloth is an excellent *
keeps getting beter and better. Anybody that
on our mailing list, please write. '




MOONSPELL

£ Sine

The long-awaited new album from dark idols MoONSPELL.
Their most compelling and complete work to date.
Partake in the rapturous decadence...

also

available:

Woleart

Re-issus

Irrehgmus

A DECLARATION OF INDEPENDENCE

ia® i i Ciengong Blay ko an
- . S { A Video Companion 1
o e e Featuring 17 Century Media bands
I., “ q l_ including i "ﬂ\e'}#dr 'eI)
UTREREURENR EMPEROR,
MEATRAL A5, Exobus,
Stuck Mojo,
SENTENCES,
THE GATHERING,
z‘;:jj;: FIRESTARTER
ThoURLE, A black metal assault
NEVERMORE, featuring fifteen premiere bands
, TIAMAT, for only $3.98 4
IDENTITY 4 v By B 7 Tk, fealuring EMPEROR, ARCTURUS, SATYRICON, Ou: Man's CriLp,
The tradition continues with A s and more, Maviem, Kararonia, BORKNAGAR, ROTTING ChRisT, Oper, Ulver and more

over 75 minutes of new music.

For just $3.98 you get to check out MooNspeLL,
THE GATHERING, TIAMAT, EMPEROR, SKINLAB, Exopus,
Icep Earmy, Stuck Mojo, TurmolL and more.

TIAMAT-A Deeper Kind Of Slumber THE GATHERING-Mghmnﬁ Birds ROTTING CHRIST-Thy Mighty Contract

Nearly three years in the making, Those longing to hear the incredibly moving  Reissue of the band's second
. this expertly crafted record marks the volce of Anneke and the emotionally heawy  album, riow repackaged with two
f&mpawaned return of Tiamar for some of  backdrop set by her five bandmates can vintage non-album tracks.

their most elaborate compositions yet. nxpaﬂehu lhe Majesty anew.
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Sweden
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Amputation
Buskarsgatan 1
414 67 Gothenburg
Sweden

Ancient Tragedy
Agiou foannou 6
851 04 Kremasti
Rhodes, Greece

Are You Ready to be Digitized?
2441 Temple Ct.
Alexandria, VA 22307

Ball Buster
P.O. Box 58368

Louisville, KY 40268-0368

Before Dawn
P.O. Box 603
Anna, IL 62906

Beyond the Grave
P.O. Box 500107

San Antonio, TX 78280-6107

Brutalized
P.O. Box 8§86
Lebanon, PA 17042

hariot
P.OQ. Box 692814
Stockton, CA 95269-2814

Children of Caine
P.O. Box 9400
Waterbury. CT 06724

Close-Up
P.O. Box 2284
600 02 Norrktping, Sweden

Conspiracy
» Subygatan 3
723 41 Visteras, Sweden

Coroners Report
565 Drexel Ave.
Glencoe, 11, 60022

D.B.N.
P.O. Box 3547
Lantana, FI. 33465-3547

The Dead Sea
125 Fairmile Ln.
Cobham, Surrey

KTI11 2BU England

Descent Magazine
P.0. Box 95931

Seattle, WA 981452931 785
S  Cookeville, TN 38503

The following is
a list of ‘zines
and their con-
tact addresses.

include only legitimate publica-

PAIN =N

We have made the best effort to | something that proves your ex- §
istence so we can put/keep you

let us know.
And if You’ze »“‘
an editor, IS

please send

tions, going the extra mile to|on the list. Enjoy this page and

ensure you don’t get ripped off.
We know we’re not perfect, so if|metal will only thrive if fans

any of these ‘zines don’t exist,

Fantasies of Tragedy
Hamrev, 20 A
S-821 34 Boilnis
Sweden

Fiberglass Diaper
166 E. Prospect St.

Port Washington, Wi 53074

Goetia
Linnégatan 24

380 62 Morbylanga, Sweden

The Grimoire

245 Lakeview Ave., Suite 237

Clifton, NJ 07011

Grind Zone
Via Biondelli, 7
20141 Milano, Italy

Guitar 2001
P.O. Box 651
Floral Park, NY 11002

Headfucker
C.P, 151, 25038 Rovato
Brescia, Italy

Hell Frost
9933 W. Argonne Dr.
Milwaukee, WI 53222

Hipocrene
R. Sta. Luzia Lt. 278-] °
Alto dos Moinhos-Mina
2700 Amadora, Portugal

11 Literatare
P.O. Box 480275
Los Angeles, CA 90048

Infemal Archives
817 NW 20th
Camas, WA 98607

Intellektual Spew
P.0. Box 785

Lamentation
7187 Majos
VIL w. 22, Hungary

Lobotomy
P.O. Box 640
Winterville, NC 28590

Malefact
P.O. Box 464
Alexandria, VA 22313-0464

Mama'’s Fool Promotion
816 Putnam St.
Fort Wayne, IN 46808

Master of Brutality
Schuitvlotstraat 37
5251 KC Vlijmen, Holland

Metal-Core
13 Carraige Ln
Marlton, NJ 08053-1109

Metal Curse
P.O. Box 302
Elkhart, IN 46515-0302

The Metal Crusade Report
P.O, Box 596
Lansdale, PA 19446-0596

Metal Defiance
+ Iraklitou 94

122 43 Egaleo
Athens, Greece

Metal Maniacs
233 Park Ave. S. 5th Floor
New York, NY 10003

Metal Mafia
P.O. Box 5101
Fostoria, OH 44830-5101

M.F. Magazine
P.O. Box 226
Benseville, IL 60106

make new contacts, because

like you get involved!

The Nocturnal Empire
P.O. Box 1505
Cahokia, IL 62206

Pit Magazine
P.O. Box 9545
Colorado Springs. CO 80932

Plethora of Sound
11 Crestmont Dr.
Dover, NJ 07801

the Requiem
1404 Lyons #B
Mt. Pleasant, MI 48858

Sanguinary Surroundings
706 E. Marion St.
Arlington Heights, IT. 60004

S.854
P.O. Box 143273
Coral Gables, FL 33114-3273

Seventh Sign
P.O. Box 34228
10022 Athens, Greece

Shadows of Michelangelo
P.O. Box 12787
Gainesville, FL 32604

Simbiotic
C/ Napols 27
Esc. A, SA 1°
08018 Barcelona
Spain

Sin Magazine
1586 Jefferson
Muskegon, MI 49441

Socialblast
308 Old Wire Rd.

E.London, AZ 72847 -

Vouliagmenis 13
11636 Athens, Greece
'I'estarﬁent :

Los Huancas 171
Maranga, Lima 32, Peru

Toxic Flyer
P.O. Box 39128
Baltimore, MD 21212

Torture Chamber
P.O. Box 9563
Cantoni, OH 44711

Underground Metal Zine
2021 Key St.
Maumee, OH 43551

Underground Zine Scene
7300 N. Mona Lisa, #11168
Tuscon, AZ 85741

Unrestrained!

Att: Adam Wasylyk
3150 Spring Creek Crescent
Mississauga. Ontario
Canada L3N 482

Vampiria
Via San Clemente, 106
84015 — Nocera Superiore

(GA), laly
5]

Void of Tolerance
P.O. Box 4712
Victoria, TX 77903-




CS $4 CD $6 Debut
DIY/Black Metal Punk
Rock Assault from
Destroy the Reviled!!!
Destroy the Reviled/Hedaonistic
Cravings split 7" {$2) Thrashing
Black Metal Punk meets sexually
explicit Virginia Hardcorelit

k'n mn {usa/int)"

—§ hear the 70's updated,,.a celebration of pop death?
bast 'zine (ca)

~Satan Satan Satan miich better said than those RPutthole Surfers.of uld ..Pt.lnk
doath meat at the haeks of the wicked
pflugerville texass refiise €0 work movement 'zine (EX)

-full of gung-3¢, over-the-top hyper punk/hardcore Bigkness
mindgrind ‘zing inc)

~The REVILED rip throudd fheir Satanic tunes with both fury and ch-mtch

- musicianship, . .ot concerned with how laughable o predictable bands ljke

Cannibel Corpse or Ma*-xlyf* vanson have made Goath eetal

“gword of tmt.ls Zine 4oy

~pardeors punk/metal crosscier...a fucking esecllent relcasel
killing the soformist 'ziow [il)

~wivlent Kook, vadd of anry pretty stuff. Punk rock and Black metal>. T bot
thiz bathers those 'rnwe! black metal people.
static "zine {mi}

-LESTHOY DB REVILED is an amzing nine songs of punk/death/thrash/hard-
corefhatefrock that has to be beard to be helieved., .vicious slander!
sloth *£ine fusa/int}

-banned and blackisfed in [C!
mid-atlantic mmgic monthly (do/od/va)

-call it BMLACK METAL BONK, . .join thewm in thelr cpusade to deslroy the music
industryf :
melodia (de/mdiva)

-fast, like speed-metal fast.. .horwos, black, thiash, and death with quite
a Bit of punk rock/herdeoye extravanganza,. The REVILED are well, just plain
Fusit

© taaents (nc)

. -marries black metal with punk rock cesalliing the Accused, Vendwr, and other
- vemin fhat reigned in the thrash sosne of the 1980's,
indie-£ile {nc)

-Pictige the REVILPD a8 yolur nightnare hangover from Hell!
mrym ms!::lm {fe/mi/va)

Evczwnc should have this possessed little beawty...a fine mix of black
metal and punk splattxer Tock., . scare the pants of f Guar...You all need a
dose of the REVILED'S satanism to Bave your scul-twice a day! Excellent
musicy, you need to check cut  all £he cut-up b-novie tmm.clsplattar film
sourd Erack/ porme flick bits an between the songs..

arga 'ﬁm (uk}

add $1 for orders outside USA
hecks/mo to Peter D. Avellone ¢/o
' bor Virus Records
2, NC 28224 USA
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